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Herbert von Karajan 
conducts the 
MITTIPUHIONEGLUIRAITSSOWSIM —ccenowy xo + oxxraneeen _screnser 


VARIATIONS ON A THEME BY HAYDN 
(ST. ANTONI CHORALE)— BRAHMS 33CX1349 


“This is without reservation a most beautiful 
performance of the ‘ Unfinished.’ The strings of 
the Philharmonia sound their loveliest, 
Karajan is intent throughout on bringing out 
the sheer beauty of the music.’’ THE GRAMOPHONE 


PICTURES AT AN EXHIBITION 
— MOUSSORGSKY orch.RAVEL 33CX1421 


PHOTOGRAPH BY ROGER HAUERT FROM ‘* HERBERT VON KARAJAN ”’ 
IN THE SERIES **‘ GREAT CONCERT ARTISTS ”’ 
DISTRIBUTED BY ROCKLIFFE PUBLISHING CORPORATION. 


** Details of the brilliant and complicated score are 
brought out with still greater clarity, good 
internal balance is only one of the many notable 
features, string tone is beautifully refined 
and we are given a truly splendid impression of 
real orchestral depth that is so essential 
to full satisfaction. Further, the performance is 
of the very high grade that one takes as a 
matter of course when Herbert von Karajan 
is on the rostrum.’’ GRAMOPHONE RECORD REVIEW 


“ T[RRESISTIBLE STRAUSS” 


Zigeunerbaron — Overture ; Artist’s Life — Waltz ; Emperor 
Waltz; Blue Danube Waltz— all by Johann Strauss 2nd ; 
Pizzicato Polka — Johann Strauss 2nd and Josef Strauss ; 
Delirium — Waltz — Josef Strauss 38CX1393 


“The Karajan performances are not likely to be sur- 
passed anywhere today; the playing of the matchless 
Philharmonia Orchestra is impeccable and the full 
range, deep smooth and vital recording provides all 
that one can wish for.’’ GRAMOPHONE RECORD REVIEW 


Columbia @ 


333 R.P.M. LONG PLAYING RECORDS 


Columbia Graphophone Company Limited, 
Record Division, 8-11 Great Castle Street, London, W.1. 
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LA SERVA PADRONA L'HEURE ESPAGNOLE 


PERGOLESI RAVEL 


Rosanna Carteri............................ Serpina Denise Duval........................... Concepcion 
Nicola Rossi-Lemeni..................... Uberto Jean Giraudeau...........................Gonzalve 


Orchestra of La Scala, Milan ncoccccesccseccoseccoss LON IUOEIM 


conducted by Carlo Maria Guilini -Don Inigo Gomez 


(Recorded at La Piccola Scala, inco-operation with 
E. A. Teatro alla Scala’’, Miian) Orchestre du Theatre National 
de ’Opéra-Comique, Paris 


pesnent conducted by André Cluytens 
33C0X1076 


...and you will find there 
are, indeed, onLy two sides 
to the delightful operas 
featured on these pages. 
Each opera is complete on a 
12° Long Playing record, 
and we recommend the use 
of the line-by-line libretti 
available, price 3/- each, to 
highlight your enjoyment 
of these excellent recordings. 





LE ROSSIGNOL 


STRAVINSKY 


Janine Micheau Le Rossignol 
Genevieve Moizan . La Cuisiniére 
Jean Giraudeau ....................... Le Pécheur 
Lucien Lovano L’Empereur de Chine 
Michel Roux Le Chambellan 
Bernard Cottret 


with Claudine Collard— Joseph Peyron. 
Camille Maurane 
French National Radio Orchestra and Chorus 
conducted by André Cluytens 
330X1437 
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anstt: 


AMELIA AL BALLO 


MENOTTI 


Margherita Carosio ........................ Amelia 
Rolando Panerai......................... 1 Marito 
Enrico Campi .. 11 Commissario di Polizia 
Silvana Zanoli............... Prima cameriera 
Elena Mazzoni .......:... Seconda cameriera . 


Orchestra and Chorus of La Scala, Milan 
conducted by Nino Sanzogno 


(Recorded in co-operation with 
“B.A. Teatro alla Scala” Milan) 
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LES MAMELLES DE TIRESIAS 


POULENC 


Thérése 
La Cartomancienne 
Le Directeur 


Denise Duval 
Robert Jeantet 


Le Journaliste 
Le Fils 


Le Monsieur barbu 
La Marchande de Journaux 


Une grosse dame 


Orchestra and Chorus of Théatre National 
de 1 Opéra-Comique, Paris 


conducted by André Cluytens 


330X1218 
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brilliant records by 
the celebrated pianist 
sou) — 


ALLEGRO DI CONCIERTO--GRANADOS ; 
FANTASIA IN D MINOR, K.397 — MOZART ; 
CLAIR DE LUNE— DEBUSSY ; 


MOMENTS MUSICAUX— SCHUBERT, Op. 94: 
No. 3in F minor; 
No. 4in C sharp minor; 


MARCHE FUNEBRE 
(‘rom Sonata for Piano, 1929)— LAZAR: 


POLONAISE No. 6IN A FLAT 
(‘** HEROIC ’’)—CHOPIN 
33C0X1368 (Available July 5th) 


“SONATAS ” 
SONATA No. 11 in A, K.331; 
SONATA No. 12in F, K.332— MOZART; 


SONATA No. 14inC SHARP MINOR 
(‘MOONLIGHT ’’)— BEETHOVEN 33CX1330 


Columbia 


335 R.P.M. LONG PLAYING RECORDS 


COLUMBIA GRAPHOPHONE CO. LTD., RECORD DIVISION, 
8-11 GREAT CASTLE STREET, LONDON, W.! 
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MISCELLANEOUS 
AND DANCE ay JoHN OAKLAND 


An asterisk following a 78 r.p.m. number indicates 
its availability at 45 r.p.m. The numbers are the 
same with the addition of the prefix “‘ 45°’. Where 
the 45 r.p.m. number is different it is given immediately 
after the 78 r.p.m. number. 


As usual, the vocal records outnumber the in- 
strumental, by three to two this time, which are 
shorter proportions than customary, and when 
such items as Cuddle Up A Little Closer by David 
Carroll and his Orchestra (Mercury MT150) 
are among them, I’m pleased to find it so. 
This is an old-time number, played with grace 
and intelligence, though the other side, Li’l 
Old Steel Band, has a long vocal chorus in more 
or less calypso idiom, subdued but not as 
interesting as its mate. 


Since 1922, when The Sheik Of Araby made 
his bow, there must have been a few hundred 
‘records of this two-note tune. The latest is by 
Billy May (Cap. EAP3-677), with an amusing 
battle between a straight-laced oboe and a 
Dixieland band of boisterous proportions. It’s 
proof of a good EP if it comes to an end as 
quickly, seemingly, as a 78, as this one did, even 
with interpolations of Ippolitov-Ivanov’s 
Procession Of The Sardar. The other side has 
Down Home Rag and Five Foot Two, Eyes Of 
Blue, oldsters both and none the less enjoyable 
for their new clothing. Joe Loss (H.M.V. 
POP344*) comes up with Jt Happened In 
Monterery, scored a la Glenn Miller, and Chicago, 
which for its first and last chorus is played in 
Dixie style that would not disgrace any of our 
best bands in this idiom. Like, for example, 
Sid Phillips, who for much of Everybody Loves 
Pierre and Tip Top Rag gives us whistling, 
twangy piano and only a rationed amount of 
the usual Phillips formula (H.M.V. POP343*). 
Both good for dancing, though. 


Talking of dancing, I see that Decca LK4177 
is labelled Music For Dancing In The Dark, by 
Cyril Stapleton and his Orchestra. It 
certainly captures the romantic side of the title, 
and the music is impeccably played, but some- 
how it doesn’t give any urge to dance. Still, 
it’s a fine set of pieces, including a beautiful 
September Song. Another disc with a romantic 
twist to it, if that is the word, is by Jackie 
Gleason and his Orchestra (Cap. LCT6131), 
and if you hunger for more these hot summer 
nights, there are some unusual numbers on 
Vogue-Coral LVA9051 by Roberto and his 
Orchestra under the title Earthbound, though 
why I don’t quite see, and some better-known 
ones on Decca LK4190 by Robert Farnon and 
his Orchestra, called Pictures In The Fire. I 
hope that doesn’t mean Decca expect a bad 
summer! The cover is another of those 
embodying a young lady in her nightdress. 


If this is all too homey for you, Stanley 
Black and his Orchestra on Decca LK4176 
will once again titillate your ear with an exotic 
collection called Tropical Moonlight. Do we 
never get tired of these glorious Technicolor 
transports to places between the Tropics ? It 
seems not, for they keep issuing them. The last, 
by the way, on the above set is composed by 
Nasser. The music, though, is Portuguese. 


Two records offer Parisian settings by 
Parisian musicians. We have a good enough set 
by Michel Legrand on Philips BBL7139, 
ultra-modern as a midinette on the Champs- 
Elysée, and a much more pleasing and simple 
set on an EP by Franck Pourcel (H.M.V. 
7EG8232), tastefully descriptive of various 


aspects of the gay city. A third disc is of An 
American In Paris by Gershwin, played by 
Morton Gould and his Orchestra on H.M.V. 
DLP1148. It is backed by Rhapsody In Blue, and 
both are competently played, though somehow 
they date so obviously, no matter how well 
played, and anyway I was never much of an 
admirer of these abortive attempts to fuse jazz 
with the classics. Still less am I an admirer 
of having the same ridiculous tune on both 
side of a 78, as on Philips PB694, which is 
Just How Much I Love You by Mitch Miller 
and his Orchestra. One side is slightly faster 
than the other, but both are bashed out by 
jangle piano and a chorus of girls singing 
“* Doo-wacka-doo”’ over and over. I think 
those of my venerable readers who can recall 
the days of knee-length skirts and cloche hats 
and other attributes of the Roaring "Twenties 
will prefer to turn to their old records of the 
real thing; the younger ones of my own 
generation, with no first-hand memories of 
those days will, I hope, not judge their parents’ 
taste on stuff like this. A glimpse of the real 
thing is given us on H.M.V. 7EG8219, made in 
1931, by Gus Arnheim and his Orchestra 
with vocals by Bing Crosby, showing us just 
how pleasant the best inter-war-years dance 
music could be. 





THE MONTH’S CHOICE 


Billy May Cap. EAP3-677. 
Joe Loss H.M.V. POP344. 
Franck Pourcel H.M.V. 7EG8232. 
Ronnie Hilton H.M.V. POP338. 
Kritchmar London HBD1070. 
Eddie Peabody London HAD2047. 
Yana H.M.V. POP340. 

Philips PB699. 
H.M.V. 7EG8236. 

Parlo. R4309. 
London HBU 1069. 
H.M.V. 7EG8244. 


Doris Day 
Lena Horne 
Bob Lewis 
Lionel Newman 
Perry Como 





Emil Stern (Felsted ESD3042) plays four 
numbers on his honky-tonk (sic) piano with a 
reasonable trumpet and rhythm, danceable but 
not very subtle, and Winifred Atwell (Decca 
F10886*), with one eye on the past and the 
other on the future, offers Spaceship Boogie and 
Jane Street with appropriately futuristic noises 
on the first-named. On ral Q72258*, 
Hal McCusick and his Quintet and Sextet 
offer some more modern music, in a way that 
shows it needn’t be horrible, with When I 
Fall In Love and an obvious Irish-type tune with 
whistling, Kelly And Me. Reg Owen and his 
Orchestra (Parlo. R4303*) are also very 
modern in conception, brash and brassy but not 
unpleasantly so in Easy Now and Sweeping The 
Floor, and Laurie Johnson (H.M.V. POP347*) 
applies a similar technique to Calypso Melody— 
not the best version I’ve heard, that was by 
Ted Heath last month—and Taquito Militar. 

Ted Heath, Billy May and Glenn Miller all 
have apparently influenced Lou Busch in 
The Wild Ones on Cap. CL14730*, which is 
backed by a rather dreary and formless thing 
called Midnight Melody, after which it was 
delightful to hear a most attractive Blue Echo by 
Les Baxter (Cap. CL14721*) and a more 
ordinary but cleanly played version of the 
theme tune of the film “‘ Designing Woman ”’, 
Other film music can be heard from Lawrence 
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Welk (Vogue-Coral Q72256*) in Around The 
World, the same number being done by Jack 
Haskell (London HL8426*) less sensitively 
than by Ronnie Hilton on H.M.V. POP338*, 
whose record is among the best of all the many 
vocals of this number. There is also a most 
impressive collection of the music from James 
Dean’s pitifully few films played by Leonard 

Rosenman and an unnamed orchestra on 
London HA-P2040. Les Baxter also has an 
LP (Cap. T780) of Round The World, but this is 
a set of tunes from various countries, mostly 
tropical again, and nothing to do with the film. 


If Norrie Paramor’s record (Col. DB3943*) 
of Blue Indian Summer had been a little less harsh, 
and not so echoey, I would have enjoyed it as 
much as I did The Taurus Tango from his 
** Zodiac ’’ Suite on the other side, or as much 
as the full-throated violin playing of Kritchmar 
In A Dim Café (London HB-D 1070), which may 
be regarded as teashop music, but it has body, 
taste and colour. Nor are the tunes hackneyed 
or stale ; they are evocative and good listening. 
They suit the medium, which I cannot say of 
four Strauss waltzes played on an electric organ 
by Leo Chauliac on Vogue VE170106, with 
rhythm accompaniment. I'd rather hear 
Danny Welton on his harmonica, not a 
favourite instrument of mine, in Are You Lone- 
some Tonight? and other tunes on London 
HB-D1071. 


The majority of the remaining instrumentals 
are more or less of Continental flavour. Robert 
French and his Continental Orchestra on 
Oriole CB1368 are somewhat te mae 
French (despite the leader’s name), Ramon 
Marquez offers loud, brassy Latin cha-chas 
and similar rhythms on Polydor BM6072, less 
attractive but no doubt more genuine ‘than 
Helmut Zacharias and his Magic Violins 
in Port-au-Prince (Polydor BM6073), and 
Stephane Grappelly and his Quintet revive 
memories of the Quintette du Hot Club de 
France on Felsted PDL85027, ultra-modern 
improvisations on hackneyed tunes like Body 
And Soul. There is a dose of calypso straight 
from Nassau, Bahama, by the Confidential 
Club Orchestra (M.G.M. EP610). 


In the reissue category is a further foursome 
from Glenn Miller on H.M.V. 7EG8241. They 


.are mostly vocals by Ray Eberle and Tex 


Beneke, but there is a goodly slice of the 
Miller band of 1940-41 included. 


Two utterly different instrumental solo discs 
are also included this month: Ken Griffin at 
the organ—it sounds like a pipe organ, with a 
big vibrato in Melody Of Love, and like a fair 
organ in In The Good Old Summer Time—is on 
Philips PB701, and Eddie Peabody, who gets 
the most amazing music out of a banjo on 
London HA-D2047, in such differing types of 
number as La Golondrina, Sleep and Stars And 
Stripes. 

Also just to hand are three more LPs of 
ultra-romantic music by big American 
orchestras—Joe Leahy in Lovely Lady (London 
HB-Z1072) ; Hugo Winterhalter in The Eyes 
Of Love (all optic songs, as might be guessed, 
dressily arranged as usual with Mr. W.) on 
RCA RD27022 ; and Billy Vaughn (London 
HA-D2045) in a. less threadbare selection of 
Sweet Music And Memories than might be 
expected. 

There is also an engaging collection of 
tunes by the Three Suns on H.M.V. DLP1148, 
whose organ, once inclined to thinness of tone, 
now swells out richly and roundly. I don’t 
go much on organs of any sort personally, but 
this makes pleasant music with the accordion 
and guitar. 


The vocal records might be divisible into 
several categories, covering rock-’n’-roll 
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calypso, skiffle, ballad, western . . . it could go 
on forever. Then there are the pseudo-religious 
numbers like Without Him, which is less nauseous 
than usual, even when sung loudly by David 
Whitfield (Decca F10890*), or crooned by the 
McGuire Sisters on Vogue-Coral Q72249*, 
backed by another of those “ Mummy-you- 
don’t-understand’’ teenage pleas. One thing 
that Mummy probably doesn’t understand is 
the attraction of songs like Golly as rendered by 
the Stargazers (Decca F10898*) or the Four 
Lads (Philips PB703), for it harks back to 
Grandmother’s time and Arditi’s J/ Bacio for its 
melody ! 

Much of the hill-billy stuff is palpably bogus, 
but I feel that Grandpa Jones and his Grand- 
children (Buns. 05676*) are as near the genuine 
article as we’re likely to get, just as I think we 
can rely on George Browne (Melodisc 1404* 
and Columbia DB3940*) for a spot of real 
calypso singing. The former includes a belated 
Banana Boat Song, tastefully done. The Play- 
mates on the other hand do their cal 
singing en masse on Columbia DB3941*, with 
much more of New York than Kingston o 
Port of Spain about them. Hermanos Deniz 
(Melodisc 1412*) are quiet and restrained, and 
just as effective, in their Caribbean music. 

The skifflers have been busy again; their 
music too is more or less spurious, inasmuch as 
they are not Americans, but it has caught on 
more honestly and naturally than calypso, 
which has been on British records ever since 
before the war ; and here we have Liz Winters 
and Bob Cort (Decca F10899*) in Jessamine 
and Maggie May, more hill-billy than Negro- 
style skiffle,and the Vipers (Parlo. R4308*) 
getting nearer to the original skiffle idea with 
two railroad songs employing the customary 
formula of scratchy washboard and guitars 
with nasal voices. The current skiffle “ rave ”’ 
is for Charles McDevitt (Oriole CB1371) and 
his group in a folky thing called Green Back 
Dollar and a slightly suggestive chorus number, 
I’m Satisfied. Then to debunk skiffle music 
come Morris and Mitch (Decca F10900*) 
who sound like fugitives from the Goons, in 
Cumberland Gap, and on the other side, turning 
the jet of their satire on the Teenagers in I’m 
Not A Juvenile Delinquent. This is timely indeed ! 

The Three Dolls (M.G.M. 958*) sing The 
Octopus Song quite amusingly, and of The 
Living End; following this up with Gene 
Vincent on Cap. CL14722* in B-I-Bickey-Bi- 
Bo-Bo-Go, I know exactly what is meant by 
the living end, except that he sounds like a 
Dead-End. Kid, gurgling and juddering 
incoherently. This hiccuping echo effect is 
tried out on Johnny Dee (Oriole CB1367) in 
Sittin’ In The Balcony, of which there are other, 
better and less frantically adolescent versions 
on Col. DB3937* by Jimmy Jackson (though 
he sounds like a carbon-copy of Tommy 
Steele), and on Vogue-Coral Q72257 by Don 
Cornell. The latter is the best of all, for it is 
mature and masculine. The principal teenage 
adjective to describe anything that meets with 
their approval is “‘ fabulous *’, so of course a 
gobbling, gurgling record of a song of that 
name was inevitable, and Charlie- Gracie 
supplies it on Parlo. R4313.* 


I see we have the King Sisters back with us 
(Cap. CL14729*) in a song I remember from 
the blitz days, Jmagination, sung creepily and 
dead slow, and also the King Brothers (Parlo. 
R4310*) in A White Sport Coat and Minnie- 
Minnihaha. Both these have a rock beat, but 
couldn’t we have been spared the corny 
remarks at the end of the Red Indian number ? 
A similar American group to the King Brothers 
are the Four Freshmen, who on Cap. 
CL14731* turn Charmaine into a Latin number, 
and though it’s well done, I think many will 
prefer the manly—and I mean really virile— 
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voices of the Maple Leaf Four in Lonely Road 
and I’m Just A Country Boy, semi-calypso, on 
Oriole CB1370. 

Another record commemorating the Golden 
Jubilee of the Boy Scout Movement is offered 
by Nixa (N15090), on which is a couple of 
extracts from the Jubilee Jamboree, rendered 
clean as a whistle by the Gang Show. One 
side also includes the voice of the late Lord 
Baden-Powell, at the age of eighty in 1937. 
The accompanying publicity claims that this 
is the first time the Chief Scout’s voice has 
been made available commercially, but a 
Rover Scout friend of mine produced evidence 
to the contrary—an old green-label Zonophone 
made in 1914 and a red Edison Bell Winner of 
1921. 

From the lusty voices of British Boy Scouts to 
the ingenousness of two young American girls 
is a far cry in everything but ages, but the next 
record in my heap is by Patience and 
Prudence, admitting with disarming sincerity 
that We Can’t Sing Rhythm And Blues (for which 
I am grateful), and Dreamer’s Bay, a sweet little 
number (London HLU8425*). And of course 
they have their British counterparts—the 
Beverley Sisters (Decca F10893*) continue 
along this line with Blow The Wind Southerly, 
which removes completely the sweet charm of 
the late Kathleen Ferrier’s version, and Mr. 
Wonderful, from the show of the same name. 
This is more in their line; there are hosts of 
records of it, the most adult being by Yana on 
H.M.V. POP340*. Her coupling is Too Close 
For Comfort, which is made for her, and she does 
it with meaning, unlike Eileen Barton on 
Vogue-Coral 072250*, who has a wooden voice, 
exactly the opposite from the “ little-girl-in-her- 
first-love-affair ’’ stuff on the other side. 

Several singers we can be sure of producing 
work worthy of their age and following ; after 
all, to be young is one thing, to be greenly 
juvenile is another. Among these singers are 
Rosemary Clooney (Philips PB700, in a 
bouncy thing called Stick With Me, not her best 
ever, but good enough) and Doris Day, who 
bubbles with fine optimism on Philips PB699 in 
Today Will Be Yesterday Tomorrow. Maxine 
Daniels (Oriole CB1372) continues to sound 
more like Rosemary Clooney than she does, 
in two smart numbers ; Gale Storm (London 
HLD8424) has a rather unusual song in a 
pleasant setting in Dark Moon; Dolores Gray 
(Cap. CL14732) fairly oozes sophistication in 
Fool’s Errand, though the backing is not her 
style at all (There'll Be Some Changes Made) ; 
and Lena Horne, on an EP (H.M.V. 7EG8236) 
lives up to its name of “ Lovely Lena”’, and 
shows once again how a few good numbers, 
carefully chosen and well-sung, can be made to 
live. 

Of course, there are plenty of raucous-voiced 
women like Kay Starr in Touch And Go (which 
is one of her better numbers, in’ fact!) on 
H.M.V. POP345*, and her copyists Ella Mae 
Morse (Cap. CL14726*) and Carole Bennett 
(Cap. CL14725*). 

After these, I got a feeling of “ rightness ”’ 
as to how a sentimental ballad should be sung 
in the modern manner while listening to any of 
Frank Simatra’s latest (Cap. CL14719*— 
Crazy Love the better side), or a fourth extract 
from the Wee Small Hours album (Cap. 
EAP4-581), and above all, a beautiful set with 
the H String Quartet on Cap. 
LCT6130. Sinatra, now a veteran trouper, is 
still preferable to these ears to the rather heavy 
tones of Mike Shaun (Oriole CB1369), and not 
even the alluring young lady on the cover of 
Felsted SDL86054 would make me as Mad 
About Bob Martin as the record suggests she is. 
No, I’d rather recommend the hearty voice (and 
accompaniment ) of Bob Lewis on Parlo. 
R4309*, in The Mayflower Song, a topical song 
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in the earlier Guy Mitchell-Mitch Miller 
Tradition. The s sentiment of Dean 
Martin (Cap. EAP1-840) is, I feel, for his fans 
only, and there are better Eddie Fishers than 
the rather depressing Blues For Me on H.M.V. 
POP342*. They can’t all be Sinatras, though 
Chuck Stevens comes very near in My 
London and Couldn’t Care More (Col. DB3938*). 


Songs and tunes from shows are not plentiful 
this month, but I see there is a good set from 
the film “ Funny Face’’ on H.M.V. CLP1119 
featuring Audrey Hepburn and Fred Astaire, 
though I don’t think the close-up of Miss 
Hepburn in pink on the cover enhances it 
(How Long Has This Been Going On? and Funny 
Face are also on H.M.V. POP337*, from the 
LP) ; there is a good set of songs from “‘ South 
Pacific ’’, sung by the original Broadway cast 
including Martin and the late Ezio 
Pinza (Philips BBL7157, a reissue of the old 
Columbia LP), and there is a really first-class 
set of nostalgic numbers by De Sylva, Brown 
and Henderson, as featured in the film of their 
lives, “‘ The Best Things In Life Are Free”’, 
played with a danceable beat by Lionel 
Newman and his Orchestra on London 
HBU 1069. 


Just for laughs—provided you have a wide 
enough sense of humour to cover. all the kinds 
on the disc—is “‘ Comedy Caravan’, on Cap. 
T732. This has tracks by Amdy Griffiths, 
whose rustic account of Romeo And Juliet is 
nowhere near as funny as Bernard Miles’ 
similar British account of Hamlet and Tristan 
and Isolde; Yogi Yorgesson, who struck me 
as rather crude; Johnny Standley 


» whose 
famous portrayal of a country preacher 
a ining gg or + Hare? of Little Bo- 

eep is cruel but clever ; Kari, who 
bored me stiff, and Stan Freberg, whose 
Dragnet parodies are funny to one (such as 
myself) who has never heard the original. 
On the home side of the water, Max Bygraves 
does a cheerful bit of work with Don’t You 
Worry Your Pretty Little Head, and that dreadful 
** doo-wacka-doo”’ song Just How Much I 
Love You becomes bearable with him (Decca 
F10894*). 

I had just closed this review, when in came the 
Editor with another boxful of records. I 
played them through late at night, much to the 
enjoyment of my neighbours (?) ; briefly, the 
best of them seem to be: 

Perry Como (H.M.V. 7EG8244) like a very 
good Bing impressionist, in four Rodgers-Hart 
numbers, and Ella Fitzgerald (H.M.V. 
CLP1117) in many more, and all splendidly 
done; Michael Holliday (Col. 33S1114) in 
Hi, more songs in the Crosby manner, and an 
excellent Peanut Vendor, with other rhythmic 
calypso and boogie numbers on Parlo. GEP 
8620 by the ubiquitous Browne. 
Domenico and his (electric) guitar is 
cheerful in French on Felsted ESD3047, and 
Betty Johnson is happy in American in a 
fantasy called 1492 on London HLU8432*, 
with the oldie Little White Lies on the reverse, 
best when not singing alone here. Pat Boone 
delves back a few years for Love Letters In The 
Sand (London HL7019*) which he whistles 
cheerfully, and Bernadine, which has suggestions 
of Oh, You Beautiful Doll. If J Duncan’s 
skiffle on Columbia SEG7708 gets too monoton- 
ous for you, and Norman Luboff’s excellent 
choir (Philips BBE12110) make you Dream, 
Lonnie Donegan should awaken you with 
Puttin’ On The Style, which is bréezy and not 
skiffle-ridden (Nixa N15093), but for a cross- 
section of best-sellers on Philips during the 


* past few weeks, the capsule form of BBR8108 


will want some beating. Messrs. Laine, 
Clooney, Day, Mitchell and Ray are among 
those present. 
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Acos x 500 tested Replacement Styli 
are shortly to appear in new containers. 
Sapphire styli in silver packs, diamond styli in golden packs. 
These sealed envelopes will give added protection to the styli. 
Also, their striking design will catch your eye 
in the shop to remind you: for your records’ sake, 


fit Acos styli, and fit them in time. 
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made by gramophone specialists —_ 


E-A-°R originality of design, high stan- 
dards of craftsmanship and a deter- 
mination to offer the best at each price 
level . . . these are the driving forces 
behind the success of the E-A-R 
range. E-A~-R have demonstrated their 
leadership by anticipating the demands 
of the discerning listener, who knows 
that every E-A-R model is the product 
of continuous specialized development. 


The world’s most advanced port- 
able gramophone, the wonderful 






1960 Chairside 





Standard Model, 33 gns E-A°R Triple-Four 
De Luxe with 3 speakers, 4 speakers, 4 speeds, 4 controls 
6 watt push-pull amplifier, 40 gns Collaro or Garrard changer 36 gns 

















1960 Switched VHF Chairside 4 Bantam Auto Bantam Non-auto 
Three BBC programmes & Gram. 53 gns 2 speakers, Collaro changer 22 gns High flux elliprical speaker. Collaro 
motor, auto-stop 17$gns 
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1960 Portable Musicmaker Play Unit 114 gns " 
3 controls, 2 speakers 25 gns Non-auto BSR Motor, Manual Stop Auto Unit 154 gns - 
Non-auto 23 gns 143 gns | Transcription Unit 24 gns : 
* All E-A-R models are 4-speed (16 -33-45-78) * : 

Hear the E-A-R range of Balanced ‘ 

r : 8 al High Fidelity and Standard Models 5 

Balanced High Fidelity at your dealers’ showrooms. Ask E 
jk for details of the EAR range of - : : th 

by CAD Saeientttiatiatee ie: catia tye lie The symbol of Leadership in Gramophones ; 

fully illustrated literature. ELECTRIC AUDIO REPRODUCERS LTD. al 

The Square, Isleworth, Middlesex " 









Cables: Eargram, Isleworth, Hounslow. Phone: HOUnsiow 6256-3 
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WING 





Reviewed by 


CHARLES FOX, EDGAR JACKSON, 
OLIVER KING, ALUN MORGAN 


*Michel Attenoux and his Orchestra 

***Indian Summer (Victor Herbert) ; C Jam Blues 
sae ; Wabash Blues (Meinken, Ringle); 

me Of These Days (Brooks) ; tude 
(Ellington) ; : "t be 

When It’s Sleepy Time Down South (Rene, 
Muse); Moppin’ And Bobbin’ 

If I Had You (Shapiro); Shine (Dabney, 
Brown); Apex Blues (Noone); Melancholy 


(Bloom) 
(Feisted 12 in. LP PDL85020—35s. 13d.) 


ttenoux (sop); Louis Henry, Pierre Henry 
wpes) Claude Gansaet (tmb); George Arvanitas 
Yo) - Henri Broux (bass); Raphael Pujalte (drs). 
une, 1956. Paris. 

Although entitled “‘ Dinner In New Orleans’’, 
the music on this LP shows only the weakest of 
links with the Crescent City. Most of the time 
this is straightforward, small-band jazz, with 
little attempt at improvised ensemble playing ; 
pleasant enough, but without much variety. 
However competent the soloists, their routines 
grow over-familiar before the end of the record. 

Michel Attenoux has modelled his playing 
upon that of Sidney Bechet, although his 
phrasing is more staccato. He leads the band 
in the way Bechet does, and many of his solos 
(e.g. Indian Summer) stick close to Bechet’s. 
The other soloists are more eclectic, particularly 
Claude Gousset: almost a modernist in C Jam 
Blues, he plays in a modified tailgate style on 
some tracks and is featured in Solitude muted 
and using wa-wa effects just as Tricky Sam 
Nanton used todo. The rhythm section is rarely 
inspiring. 
xAustralian Jazz Quartet 

**A Foggy Day (Gershwin) (2); Broadway (Woode, 

McRae, Bird) (6); Little Girl Blue (Rodgers) 
(2); September Song (Anderson, Weill) (5) ; 
Loose Walk (Stitt) (2); Like Someone In 
Love (Van Heusen) (8) ; You Are Too Beauti- 
ful (Rodgers) (a); Music For Walkin’ 
(Gannon) (6); Lullaby Of The Leaves (Victor 
Young) (a); The Things We Did Last 
(Cahn, Styne) (a); Fascinating 
Rhythm (Gershwin) (a) 
(London 12 in. LP LTZ-N15065—37s. 63d.) 

Collective nnel: Dick Healey ict alto, flute, 
bass); Erro Buddle (tnr, bassoon); Bryce Rhodet 
a, 4. Jack Brokensha (vib, drs); John Fawcett, 
Jim Gannon (basses); Nick Stabulas (drs). (a) 
lly 1954, (0) January, 1956. New York. (Am. 
Bethlehem.) 

t Incorrectly spelt Rohde on sleeve. 

Apologies for the collective personnel, but 
not all the musicians play in any one track and 
it has been impossible to sort out who plays in 
which. The sleeve note does not help, insomuch 
as not only are its listings for individual titles 
incomplete, but appear in some cases to be 
incorrect. For example, bassist John Fawcett 
is given for Lullaby Of The Leaves, but this was 
recorded in February, 1954, and I believe that 
Fawcett did not record with the group until a 
later session. 

Rather more to the point, however, is what 
the music is like. Quite frankly, it often becomes 
something of a bore. Three Australians— 
Errol Buddle, Jack Brokensha and Bryde Rhode 
—and one American, Dick Healey, make up 
the regular quartet. Reviewing an earlier issue 
in THz GRAMOPHONE (March, 1957), colleague 
Alun Morgan described their playing as an 
amalgam of the George Shearing, Red Norvo 
and Dave Bruebeck group styles. That holds 
true for this latest record. 





The best tracks, notably Broadway and Music 
For Walkin’, come from the 1956 session. Dick 
Healey plays alto brightly enough, sometimes 
phrasing a little like Benny Carter; Errol 
Buddle is a capable if derivative tenor player : 
Bryde Rhode, perhaps the ablest soloist of them 
all, is too colourless to be really interesting. 
Jack Brokensha drums adequately but shows 
too few ideas in his vibraphone solos. Although 
the flute and bassoon are used cleverly, the 
jazz they produce is far too polite and enervating. 

E.J. 


ris Barber’s Jazz Band 
***Bourbon Street Parade (Paul Barbarin) (V) (a1); 
New Blues (Barber) (a); Willie, The Weeper 
(Bloom) (a); Mean Mistreater (Gordon) (V) 
(a2) ; Yama Yama Man (Davis, Hoschna) (a) ; 
Old Man Mose (Armstrong, Randolph) (V) (a3): 
Mood Indigo (Bigard, Ellington) (a); Bearcat 
Crawl (Lewis) (6); Lowland Blues (Broonzy) 
(V) (ce); Panama i - ye H. Tyers) (a); 
(a); When The 
Saints Go Marching my (Trad. ) (a) 
(Nixa Jazz Today 12 in. LP NJL6—35s. 14d.) 


(a)—Barber (imb); Monty Sunshine (cit); Pat 
Halicox (#pt) ; Eddie Smith (bjo) ; Dick Smith (bass) ; 
Ron Bowden (drs). Voc: (a1) Ensemble (a2) 
Ottilie Patterson ; (a3) Chris Barber and band. 

(o)—Ottilie Patterson (pno); E. Smith (gir); 
D. Smith (bass) ; Bowden (drs). 

(c)—Ottilie Patterson (voc, pno); Johnny Duncan 
(gir); Barber (bass). 

All 15/12/1956. During a public concert at the Royal 
Festival Hall, London. (Pye-Nixa.) 


Fromall viewpoints, I’ve heard the Barber band 
do better. They are still way out ahead of 
other British trad. groups, but the prevalence 
of vocals, and in some cases the rather vulgar 
material (The Saints, of course, and Ol’ Man 
Mose, clean version though it is) spoil it for me. 
However, Ottilie Patterson plays useful piano, 
the versatility of the band in switching from 
Mood Indigo to Panama and other parade tunes 
cannot be questioned, and the best tracks, 
which include Yama Yama Man (ala De Paris) 
are very good indeed. O.K. 


*Eric Batty’s Jazz Aces 
***Cindy, Ooh Cindy (Barron, Lone) ; ; College Rag 
(W. Hunter); East Coast Trot (Junie Cobb) ; 
Marching Through Georgia (Trad.) ; 
Bayou Blues (Lewis, Marrero) ; Sarie Marais 
(Trad.). All (a) 
Eric Silk and his Southern Jazz Band 
***Gate Mouth (Armstrong); Hotter Than That 
a Tishomingo Blues (S. Williams) ; 
me On And Stomp, Stomp, Stomp 
Waller); At A Georgia Camp M 
Kerry Mills); Panama (Tyers). All (5) 
(Esquire 12 in. LP 32-022—39s. 73d.) 


., 4) Batty (bass); Tom Alker (cit); Desmond 
** Burton (ipt); Roy Williams (tmb); Jim 

mith (pno); Sue McManus (dj0); Ron Beach (drs). 
ST/1/108F. London. (Esquire.) 


(6)—Silk (bjo); Teddy Layton (cit) ; mae E anong 
(tpt) ; ;. Graham Beazley (tmb); Ron Weatherburn 
(pno) ; Colin Thomson (bass) ; Johnny Welling (drs). 


ints Do. (Do.) 

The two Erics in a battle of jazz come out 
pretty well quits. Dizzy Burton affects a Mutt 
Carey-like muted sound, Georgia is too fast; and 
the beat pounds vigorously but not very 
gracefully. The Silk rhythm is heavier, and the 
choice of material less enterprising, but there is 
slightly better cohesion here. No one can deny 
that both bands make a healthy noise, and at 
least they sound happy and confident. O.K. 
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*Louis Bellson 

****] ove For Sale (Porter) (6); The Man I Love 
(Gershwin) (c); I’ Remember April (Raye, 
De Paul, ohnson) (2); Stompin’ At The 
Savoy (Chick Webb) (d); Loris (Puma) (a); 
Charlie O (Bellson) (e); ; Jump It, Man 
(Tommy Goodman) (e) ; oe Bellson) (ys 
Greetings (Bellson) (e); mbo A La Lo 
Bellson (M. Alexander, Ss. “ean (g) ( _ 

(Columbia-Clef 12 in. LP 33CX10083—4Is. 8 83d.) 


(a)—Bellson (drs); Don Elliott (vib, tpt, mello- 
phone, bongos); Ralph Martin (pno); Joe Puma (gtr); 
Bob Paterson (bass). March, 1954. U.S.A. (Am. 
Norgran.) 

(6)—Bellison (drs); Zoot Sims (inv); Don A =~ 
(pmo) ; George Duvivier (bass). Summer, 1954. 


(c)—Personnel as for (5), omen Charlie Shavers 
(tpt) in place of Sims. Same sessio 

« Diemer as for (0), plus Shavers (tpt). Same 
sessio 

(¢)—Bellson (drs) ; Sheldon Powell (inv); Shavers 
(tpt); Lou Stein (no) ; Wendell Marshall (bass). 
Spring, 1955. Do. (Do 

)—Belison (drs) ; “Nathaniel Brown (flute); Sid 

Brown (bass-cli); Stein (po); Marshall (dass); 
Sabu Martinez (bongos, conga drm) : ; Joe Comadore, 
Alex Delannay, Cyril Jackson (conga drms); Mike 
Alexander, Rod Clavery, Alfonson Marshall (conga 
drms, steel band instruments). Spring, 1955. Do. (Do.) 

(g)—Personnel as for (f), minus the flute and bass-cit. 


' Same session. 


This is one of the best sets we have ever had 
under the name of Louis Bellson. Only in 
Savoy and Charlie O do we have to suffer drum 
solos. The rest of the time Mr. B. functions as 
part of the rhythm section, and making no 
attempt whatever to show off proves what a 
really inspiring drummer he can be. 

But it isn’t only Louis who plays with taste. 
Only in Charlie O does Shavers start his gallery 
fetching high note business. The rest of the 
time he keeps to simple swinging, often muted, 
and all round treats us to some of the neatest 
and most ingenious playing he has ever put on 
record. Pianists Don Abney and Lou Stein 
and especially bassist George Duvivier do well, 
both solo and ensemblewise on all the tracks on 
which they play. Zoot Sims is not always 
quite up to the same standard, but still doesn’t 
disgrace himself, anymore than does tenorist 
Sheldon Powell. 

The flute and bass-clarinet are not so hot. 
But they only play in Festival, and then not for 
long. The rest of this side and the whole of the 
Mambo are the Afro-Cuban rhythm team (with, 
in the latter, Stein’s pno.) on an A.-C. spree, 
and doing their fair share towards making this 
one of the most varied, interesting and enter- 
taining LPs by (in this case mostly) small 
groups that lately have come my way. E.J. 


*Wild Bill Davison 

i Was I Born (Kern) (f); Just A ¥~ olo 
ag (f); Yesterdays (Kern) (f); Ghost 
A Chance (Young) (f); She’s Funny That 
Wae (Whiting, Moret) (f)}; When Your Lover 
Has Gone (Swan) (f); Hotter Than That (Lil) 
Hardin) (c); St. Louis Blues (Handy) At 
Swinging * Down The Lane (Jones, Kahn) (e) ; 
Avalon (Al Jolson) (e) ; Shim-Me Sha Wabble 
Spencer Williams) (0); As Long As I Live 

Arlen) (d) 

(London 12 in. LP LTZ-U15068—37s. 64d.) 


(a)—All Star Stompers: Davison (cornet); Albert 
Nicholas (tpt); Jimmy Archey (imdb); James P. 
Johnson (pno); Danny Barker (gir); Pops Foster 
(bass) ; Baby Dodds (drs). 21/6/1947. New York. 
(Am. Circle.) 

(6)—Same personnel, except Ralph Sutton (fno 
replaces Johnson; Johnny Blowers (drs) replaces 
Dodds. 5/7/1947. Do. (Do.) 

(c)—Personnel as for (a), except Sutton (po) replaces 
——. 26/7/1947. Do. 

(d)—Personnel as for (c). 23/1947. Do. (Do.) 

fie meen as for (a), except Edmond Hall (cit) 
replaces Nicholas; Suttom (pno) replaces Johnson. 
27/9/1947. Do. (Do.) 

(f)—Wild Bill Davison Six: Davison (cornet) ; 
Pn cgee Bushell (cit, bassoon); Archey (imb); Sutton 

ce yy 't ; Sid Weiss (bass) ; : Morey Feld (drs). 
sinsioa7. . (Do.) 


rere critic Rudi Blesh was responsible 
for these recordings; the tracks labelled as 
being by the All Stars Stompers were actually 
recorded from radio broadcasts organised by 
Blesh. Generally speaking the level of musician- 
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ship is low, with Davison dominating the 
proceedings. His cornet work is forced and the 
hot tone he produces sounds synthetic and 
contrived. Poor intonation seems to be the 
rule rather than the exception, and Garvin 
Bushell appears to be incapable of blowing his 
bassoon in tune on Yesterdays. 

On the credit side there are some good solos 
by Nicholas, Sutton and Archey, while James P. 
Johnson’s fleeting appearances in St. Louis 
Blues makes one wish that he had been allotted 
more playing time. 

Sidney Bechet’s name is listed on the cover 
front although he is not to be heard anywhere 
on the reco A.M. 


U ced) (he Man 


minigue) (é) ; 
(Blythe, a mahinoeen ¢ orb 
#se8*New Boot : I Can‘t Sa <a Mixed 


Salad; Mad Dog; Flat Foot ( 
strong) All (c) 
*****New Orleans Wanderers: Gatemouth (5); 

Too Pope Di Blues ( treet Blues 


(Philies 19 7 ?). lin Lil wt Armstrong) 
ps 12 a. L L71 64d.) 


(a)—Dodds (clt) ; ys nd) Pn oP 
( ; Lil Armstrong t. Cyr Oe). 
13/7/1926, R ~yt~ awe 2) ;, Johnny 
nnel_ plus Walker (alto). 


) 17 toa, e , . 4(7)1926. De. | .~ ( ys 
PA. Blythe as ; 7 Baby Dodds (wash- 
board). 15/12/1927. (Am- O ) 

Pe ney as for (d), oo Honore Dutrey (¢mb) ; 
Bill Johnson (bass). 3/7/1928. Do. (Do.) 

This is it. This is the greatest Dodds record 
of all time, showing the splendour of that 
volatile, inspired and singing reed in the right 
setting. 

If you want to know what a depth and breadth 
of feeling can be conveyed by six men playing 
the blues, the New Orleans Wanderers’ Perdido 
Street will show you in a three-minute lesson. 
If you would know how a “ pop ”’ style melody 
that is a melody can be turned into a nugget 
of musical gold, listen to 7 Can’t Say. If you like 
amusing jazz versions of songs like Tipperary or 
Love’s Old Sweet Song, then Lady Love and 
Oriental Man will provide them. But if you have 
no wish to look for the meaning of jazz as 
originally applied to music, if elegance, 
enthusiasm, taste and emotion that goes beyond 
tears mean nothing to you, on no account give 
this record a further thought. O.K. 


ne Se vente A with — Hughes and 


***Tiger Rag yy ney (a); After You've Gone 
(Turner Layton) (6); I’m Just Wild About 
Harry (Sissle, Blake) (6); St. Louis Blues 
oe (a) 

(Decca EP DFE6377—10s. 53d.) 


Dorsey (alto, cit); Hughes (bass); Claude 


Alan Ferguson (giv); Bill Harty (drs). lanes 


London. ( ) 
Previous issues (¢deleted): (a) Decca F1878t, F6142 ; 
(b) F1876t, F9003. 


—— come from the time when Jimmy 
pes 4 was in London as a member of Ted 
Lewis’s band. It is not merely nostalgia that has 
tempted me into bestowing those three stars. 
Young Dorsey (he was then only twenty-six) 
could swing as understandingly and exuberantly 
as any white musician, and thanks mainly to 
Spike Hughes and Bill Harty the English 
rhythm section at least played with something 
worth calling a kick. Weak spots are the sadly 
enervating guitar solo in Gone and a quite 
unforgiveable (even for those days) lapse by 
Mr. Dorsey i in Wild into a fast display of notes 
for notes’ sake. E.}. 
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*Roy Eldridge and 
“ Roy And Dizz (No. 2)” 

ee *m Happy (Youmans); Ballad 
a I’m Thru’ With Love (Malneck) ; 
Gant e Be Friends ? (Swift, James) ; 

You Know ? ito Van not Ha 

Know Why (Ablert ~ Rage, E If 
saree. Lim (Braham); : 

ue Moon (Rodg = 

(Columtis -Clef Dae in. LP 38CX10084—41s. 83d.) 

Eldridge, Gillespie (i ; Oscar Peterson ; 
Herb E ; (gtr) _3 (bass); Louis Ballers 
(dvs). Circa Summer, 1954. U.S.A. (Am. Clef.) 

Roy Eldridge was Dizzy Gillespie’s first big 
influence in jazz. In fact, Gillespie was hired 
by band-leader Teddy Hill to take Eldridge’s 
place when Roy left, simply because Dizzy 
seemed to have mastered the art of co ying 
the departing trumpeter. Any similarities in 
style are less apparent today and no one hearing 
this record should have any difficulty in 
identifying the various solos. The trouble is 
that nothing very much happens. anywhere. 
There are short chase passages, muted choruses, 
slow ballads, etc., but the whole session seems 
to lack real fire. I think the addition of other 
front-line instruments might have helped. 
Anyway, it is certainly true to say that both 
Roy and Diz have played better solos on their 
own in different contexts. C.F. 


*Duke and his Orchestra 
**Things Ain’t What They Used To Be (Mercer, 
Ellington) (a); Caravan (Tizol) (0) 
(o) Eling EP EAP263— 12s. 103d. 


rshall E 
a se Hollywood. (Am. Capitol.) ee 
Personnel as for (a), except Nance plays violin 
and tpt; Oscar Pettifo $s) replaces Marshall ; 
Dave Black (drs) replaces Ballard; add Frank Rullo 
(conga drm). 8/10/1954. U.S.A. (Do.) 

While Things may not be the best version of 
this number that Duke Ellington has ever made, 
it must easily be the loudest. Rarely can this 
band have produced quite so many decibels. 
As the riffs pile on top of each other, growing 
brassier and more ornate, one suspects that 
Duke is playing a private joke on us. A rowdy 
but exciting performance, with good solos 
from Russell Procope (on alto), Britt Woodman, 
Willie Cook (I think) and—whipping the track 
to a climax—Paul Gonsalves. 

I’ve always thought Juan Tizol’s Caravan 
rather a dull tune. Nothing happens during 
this interpretation to make me remember it 
with any more affection. Ray Nance scrapes 
some Oriental phrases from his violin; Jimmy 
Hamilton soars and sweops dramatically. 
Otherwise the composition drones to an 
uneventful conclusion. C.F. 


*Tal Farlow reno 
***] Like To R 
Strike U The hand (Gera (Gershwin ~° 
New York (Vernon Duke): And Ste Remem- 
bers Me ot em Have Y Miss 
Jones ? (Rodgers); Tal’s Blues - Marlow). 


Cherokee (Nobile) 
(Columbia-Clef LP 33C9052—30s. 114d.) 


ray Gales ‘Hamilton firs). Pate G68. ie 


onmeanen Tal Farlow’s first LP (Columbia-. 


Clef 33CX 10029) in August last year, I wrote: 

** The slow numbers come off best’. The same 
remark applies to this record. Autumn In New 
York, easily the best track, has the North 
Carolinian guitarist playing finger-style most 
sensitively and melodically. Tal’s Blues is 
another outstanding track, also the faster And 
She Remembers Me, an original based on the 
chords of "ll Remember April. But on the whole 
Tal’s improvising seems restricted at faster 
tempi, although he always succeeds in swinging. 
This LP isn’t quite as good as the first one, 
Nevertheless, the record contains much that is 
worth hearing. E.J. 
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*Stan Getz 
***Love And The Weather (Berlin); Spring Is 
Here (Rodgers); Pot Luck (Johnny Mande!) ; 
Willow “ne” For Me (Ronell); Crazy 
Rhythm (R . W. Kahn); The Nearness Of 
You (Carmichael) 
(Columbia-Clef 12 in. LP 38CX10082—4Is. 83d.) 


Getz (tnr); Bob ye ey (tmb); John Williams 
Teddy Koti bass) ; Rn Isola (drs). 
irca henat, 1953. U.S.A. (Am. Norgran.) 


Few modern jazz soloists manage to be more 


consistent than Stan Getz. He can always be | 


relied upon for a shapely, musicianly per- 
formance. This record is no exception—neither 
much better nor much worse than other Getz 
items issued recently. With customary ease 
a Fas, aa he sidles through four slowish 
an up-tempo Crazy Rhythm and Johnn 
Mandel’s Pot oy ’ . 
Remarkable as Bob Brookmeyer is as a 
technician, the lack of expression in his playing 
lowers the tension on most of these tracks. His 
solos are smooth but boring. An excellent 
rhythm section keeps the music moving lightly 
but firmly. C.F. 





*Terry Gibbs 
**Nothing To It —— (6); Mean To Me (Fred 
Ahlert) > unted (Gibbs) (0) 5 ; Er-Bee-I 
(Gibbs) (6); Gibberish (Gibbs) (6); I'll 
Remember Ap Don Raye, Pat ——— 
De Paul) (6); Soupy’s On (Gibbs) (4) ; 
It (Gibbs) (b) 
(EmArcy LP EJT752—26s. 5d.) 
a 
( ae wrione | ; pays Nile Be nee (pno) ; 
"@)—Game punonnd, eacept Jersy Gegal (4 
7 
replaces Dahlander. 15/6/1956. Do. (De.) " 
Technically one of the most adroit modern 
jazz instrumentalists, Terry Gibbs’ work lacks 
depth. I doubt if many will remember much 
of what goes on here no matter how often they 
play the record, for it is by no means memorable 
music. So many records of this type are issued 
today that it makes reviewing a more difficult 
task than ever before. Basically the level of 
musicianship is high and the four boys and a 
girl cannot be faulted on that score. It is 
simply that the music they produce is not of 
any real importance and I doubt if many will 
want to play this record in two or three years 
time. According to my dictionary Gibberish 
means “ meaningless sounds’’. I wouldn’t go 
so far as to dismiss the whole record in such 
terms, but really, Mr. Gibbs, I think you could 
have thought of a less compromising title for 
the first tune on side two. A.M. 


*xjJimmy Giuffre 
**So Low — (a); 
The Side Pipers 


yh oy whe: (b); 

re (Ghak e) (ce); 
Quiet Gook Y ciuttre) 
; Fascina- 


Home 
(Giuffre) ‘3 
Cant | 12 LP LTZ- ~ genta 1 ) 


—Giuffre (cit, soestop ~ At 
game aie ete (pno 

(c)—Giuffre (cll) ; Buddy Collette Prete) Bud 
Shank Ay * ¥ bier Klee (bass-flute) ; 

(d)_-Giuftre (cf ; Bob Cooper (obor); Dave Pell 
a horn); Maury Berman (bassoon); Ralph 

$s 

(e Bese) clt); Pena (bass); Stan Levy (drs). 

(f)—Personnel as for (c), minus Manne. 

tf - Caattre as for (0), plus Manne res 

)—Giuffre (cit) ; De gual ® Pell ee Berman ; 
(a ARS Harry horty Rogers, Jack 
on (tpts) ; Pena (bas (bass) ; “Levy (drs). 

All 21 and 22/3/1956. U.S.A. (Am. Atlantic.) 

Jimmy Giuffre (pronounced Joo-fray) seems 
to be one of jazz’s humorists. After taking 4 
noteless “‘ hot air ’’ solo on a Shorty Rogers LP 
(London LTZ-K15056) he has now recorded 
So Low in an album of his own comprising only 
sub-tone clarinet and erratic foot-tapping. 
Another track, The Side Pipers, is far removed 
from jazz: in his explanatory notes Giuffre 
writes, “‘ This piece is atonal. It is without 
key. We used a 5/4 time signature in the first 
section’’. Which adds up to an aimless, 
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meandering excursion into the No Man’s Land 
between jazz and modern music. Down Home 
has some attractive solo work by all three 
trumpets as well as the leader’s clarinet, while 
Rhythm is not without interest. But why 
Giuffre continues to exploit only the bottom 
half of the clarinet’s range is increasingly 
difficult to understand, and I prophesy that his 
experiments in recording jazz such as this 
without a pulsating beat will lead him —— 


Stephane Gra y and his Quintet 
seoy Tne a Rh Is A a p bie eye (a); a 
c 
(Loulguy) Ce (cy : (Sheek = eek By 3 : 


ale ‘Taking. 

Maschwitz)" (d) an aoe On Love 
Duke) (a); tg Wondertal (Gershwin) (c); 
meone To Watch Over Me (Gershwin) (a) ; 

If I Had You (Ted Shapiro) ai Body and 

Soul eg (0); ; I Want 

(Youmans) Sh Funny That ay 

Whiting) i} ines : Time After Time (Styne) (c) ; 

ust One Those Things acl ¥ tc) 

(Felsted 12 in. LP PDL85027—35s. 14d.) 


Grappelly (vln Pw. a = er Te ( lpn» 


harpsichord) ; Baptist 
Reilles (are) (a 14 21066, ) 5) 104.1986, "(e) 6/2/1956. 
Paris. (French 


Stephane Grapplly—alway perfectly man- 
nered socially, the perfect gentleman 
of the hot violin, "It was that way during the 
five years, from 1934, when he and Django 
Reinhardt carried on their notable partnership 
in the French Hot Club Quintet; continued 
that way during his long sojourn in London ; 
was still that way when he returned home to 
Paris to work at Nicole Barclay’s St. Germain 
jazz club (where I believe he may still be 
found) ; has remained that way throughout 
the year covered by this record. 

His performances are technically and artisti- 
cally exemplary. He never loses his good taste, 
poise or scholarly musicianliness. His ideas on 
jazz still show behind the American pattern 
the Latin influence that is his birthright, but 
his conceptions and ways of ped mace ove are always 
mature and enterprising, and swing comfortably. 

The supporting cast, with the spicey tang of 
Maurice Vanderschueren’s harpsichord, does 
its share to making this well-chosen collection 
of favourite “standards’’ an acceptable 
successor to the Grappelly Quintet’s April and 
May 1955-recorded LP previously issued on 
Felsted SDL86048. E.J. 


Guarnieri 
“Songs of Will Hudson and Eddie De Lange” 


soe oO), Be Ss (b); ot Don’t Kiss oe 
gain ; By The i ey ; 
Tormented : Saesaaiew (a); e Heat 

_ (6); Ho Avenue (5); Sop . 
cated S );. With All My Heart And 
Soul (6) t At The Onyx (a); The 

. ittle Thing You Do (a); Jazznocracy 


venes Coral 12 in. LP LVA9049—37s. 63d.) 
(a)—Guarnieri Barry Galbraith ; 
Eddie Safranski bate ° bea Lamond (drs). 1y5/4o66: 
U.S.A. (Am. Decca. 
(gtr) ; 


(6)—Guarnieri 
Arnold baceye i bensil B Best set lire) ). "20/5/1956. 


Do. (Do 

As well as scoring arrangements for Benny 
Goodman’s orchestra in the middle thirties, 
Will Hudson collaborated with the late Eddie 
De Lange (once a Hollywood stunt man) in 
writing tunes which seem to have worn pretty 
well. John Guarnieri, forty-year-old New 
Yorker and former sideman with Benny Good- 
man and Artie Shaw, interprets twelve of these 
in a fairly casual manner, yet with considerable 
charm and elegance. Always a very tasteful 
and accomplished musician, Guarnieri plays 
in the tradition of Fats Waller and Teddy 
Wilson. Both accompanying groups back him 
up well and there is some good guitar work by 
Mundell Lowe and Barry Galbraith. Incident- 
ally, it is intriguing to find that Midnight At The 
Onyx seems to have inspired Benny Goodman’s 
A Smo-o-oth One. E.J. 
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*Chico Haniilton Quintet 

*see*] Want To Be Happs ad pe ay (a); 
S Jim - kin’ — 
mprovised) a) 
Carson Smith) ( Boddy (Collette) ry . 
A i Day Collette) (c Funny 
Valentine (Richard Rodgers) (c); Blue Sands 
(Collette) (c); e Sage (Katz) (c); The 


Morning After (Hamilton, arr. Py all) (c) 
Vogue 12 in. LP LAE12039—38s. 3d.) 


(a), (b)—Hamilton (drs) ; Boddy Collette (flute, 
clt, alto, tnr); Fred Katz (’cello); Jim Hall (gtr) ; 
Carson Smith (bass). 4/8/1965. Strollers Club, ot 
Beach, California, before a small invited audience. (Am. 
Pacific jazz.) 

(c)—Same Personnel. 23/8/1955. Hollywood. (Do 

Note: (b) available also on Vogue EP EPV1194. 

The trouble with so much jazz that tries to 
be different is that it succeeds in being little 
else. Attempts to be original only overwhelm 
with what we are told is progress, but which in 
fact sacrifices almost everything that appeals 
to the ordinary ear on the altar of mental 
agility that is misapplied even when it is 
exploited with some degree of sincerity. 

Here, however, is something which is 
different without having any of these deficiences. 
Most of the tunes are “‘ originals ’’, and they are 
both novel and attractive. One that particularly 
intrigued me is Walking Carson Blues, with its 
carrying out of its title by the subtle tramping 
feet rhythm introduced first by bassist Carson 
Smith solo and carried on by him and others 
throughout the piece. 

Equally imaginative (and incidentally quite 
astonishingly varied) are all the other treat- 
ments. Note, for instance, the unusual way 
Eastern atmosphere is introduced into the 
aptly titled, but, like all the other items, 
always sane and musical Free Form. 

And the playing is superb. It is not only that 
each of the musicians is such a fine instrument- 
alist. All have fertile imaginations, and their 
fund of ideas, individually, leaves never a dull 
moment. Fred Katz was quite a discovery. 
Not only has he an immaculate tone and 
technique, he also has that rarety in ’cellists— 
a good sense of jazz. It shows itself at best in 
his pizzicato playing as the faster tempi. But 
if you couldn’t call his arco at slow tempi 
exceptionally: inventive, at least it must be 
admitted that he phrases rhythmically and 
plays with feeling. And I have yet to hear a 
more imaginative, and indeed exciting drummer 
than “Chico”? Hamilton here shows himself 
to be. 

With which my. remarks on individuals as 
such must cease for want of space to do more 
than make my final comment: grand as 
everything else is, it is if possible excelled by the 
way the members of this quintet headed by the 
now thirty-five-year-old Forestorn ‘“ Chico” 
Hamilton inspire each other and fit their work 
together into fascinating mosaics of colour, 
rhythm, wit and story. 


*Horace Henderson and his Orchestra 
***O1’ Man River bane (c); Ain’t Cha Glad? 
(Waller) (a); Happy Feet (Ager, Yellen) (d); 
Crazy derson, Johnson) (5) 
(Parlophone EP GEP8614-—1is. 13d.) 


Dicky Wells (¢ mbs); Bernard 
ror John Kirby j_ Walter Johnson (drs). 
3 10/1933. Chicago. (Am mbia. 
evious issues (all apenas: (a) Parlophone R1717, 
(6) R1743, (c) R1766, (4d) R1792 
This set has tarnished id aged in nearly 
a quarter of a century. Although it is full 
of good. soli from Allen, Wells, Hawkins and 
Jefferson, the ensemble sounds like 1933, and 
that doesn’t commend it. Jazz was in one of its 
periodic transitions from the parent stem into 
one form of commercialism that caught on a 
few years later with the public at large—swing. 
The scored sections of these records are hinge 
enough in a nostalgic sort of way, but the originals 
are not sought after by connoissuers. O.K. 
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* Johnny and his Orchestra 
“*In A Tender Mood ”’ 

***Who’s Excited ? (Hodges) (0); Standin 
Only (Hodges) (4); What’s I’m 
(Edith Cue) (4d); Sweet Geo 
(Bernie, Pickard, Casey) (c); e’s Blues 
(Hodges) (c) ; Tenderly (Gross, Lawrence) ) ; : 
Tea For Two (Youmans) (c); Nothin’ Y 


(Berry) (a) 
(Columbia-Clef LP 33C9051—30s. 114d.) 

pics Gey (alto); Al Sears (inr); Emmett 
tpt) ; Lawrence Brown {tmb); Leroy Lovett 
(one): : Toa Trotman (bass); Sonny Greer (drs). 

oe 1951. U.S.A. (Am. Norgran. 
(b)—Personell as for (a), ag J “epee 

(drs) replaces Greer. Early, 1952. Do. 
(c)—Personnel as for (a), except ete Richmond 
(bass) replaces Trotman; Marshall (drs) again in place 

of Greer. Do. 


(d4)—Hodges (alto); Flip Philips (nr); Berry 
tpt); Brown (imb); Lovett (pno); Ray Brown 
bass); J.C. Heard (drs). Spring, 1952. Do. (Do.) 


Johnny Hodges is so miraculous a soloist 
that it comes as something of a shock when he 
falls below his own high standards. Yet in 
Standing Room Only he plays a double-time solo 
that is really rather embarrassing. In fact, this 
LP is a mixture of good, bad and indifferent. 
Why it should be called “ In A Tender Mood ”’ 
remains a mystery which the sleeve-note 
writer’s ingenuity fails to solve. 

s I’m Gotchere, Duke’s Blues and Tea For 
Two are superb tracks—beautifully conceived 
small-band performances with Hodges at his 
greatest. Nothin’ Yet has Berry playing virile 
trumpet, but so different is the atmosphere that 
this track almost seems out of place. C.F, 


xBillie Holiday 
**East Of The = (Bowman) (4); Blue Moon 
(Rodger: Hart) (2); You Go To My Head 


illespie, Coots) (a2); You Turned The 
Tables On Me (Alter, Mitchell) (a); Easy To 
Love (Porter “lar (a); These F Things 
(Maschwitz, ell) (a); I Only Have Eyes 
For Warren, Dublin) (a); 4 
Ellington, Se Lange) (a); Everythin gone tt 
Yours (Adamson, Lane) (6); Love For Sale 


(Porter) (0); Moonglow (Hudson, De Lange) 
(6); Tender rly (Gross, Lawrence) (6) 
(Columbia-Clef 12 in. LP 33CX10076—41s. 84d.) 


Billie eggs (voc) nee ry 


oe iy = ~ ’ Charlie Shavers ( a 
Brown “el died bas) Avia Stoller fro Mee: 1952. 


(6) —Personnel 2 for (a), except J. C. Heard (drs) 
replaces Stoller. May, 1952.. Do. (Do.) 

With some notable exceptions Billie Holiday’s 
records for Norman Granz have been inferior 
to her classic performances with Lester Young, 
Buck Clayton, Teddy Wilson et al. This LP 
contains moments of genuine inspiration in 
which the much-praised artistry of Holiday is 
apparent, but in the main she affects a simper- 
ing, cloying approach and succeeds only in 
sounding like one of her imitators. The 
supporting groups are adequate, but the 
accompaniments provided by Oscar Peterson 
lack depth and emotional intensity. There are 
better examples of Billie Holiday available on 
record and this LP is recommended only to- 
those compiling Holiday collections. A.M. 


#4450 J Lo 
* a (Porter) (a); These (Elinete a 


M itz Soli 
sha ~* - ts bode (Berlin) wr, They f bidn’é 
Belleve e (Kern) (a2); How 


(Morgan ) (ce); Gerry’s High Th fecuiees 
2 bsom) (c) (Jackson) (c); Bright Blues 
ac 
(London 12 in. LP LTZ-K15064—97s. 64d.) 
(a)—Jackson (vib); John Lewis Barry 
ith gtr) 5 Oscar Pettiford (ass); Kenny 
: five unidentified woodwind 


Thompoce sel 
All “V7 "70 21/1/1956, 14/2/1956f. U.S.A. (Am. 
Atlantic.) 


tThese dates disagree with those on sleeve, but are 
— to be correct. 


** Ballads and Blues ”’ is the title of this record, 
and a sensibly descriptive title it is. Milt 


c a (vib); Lucky 
0); Skeeter Best (gtr); 








8) 





Jackson exploits the melodic and harmonic 
possibilities of some fine ballads plus some 
swinging originals. He overcomes the limita- 
tions inherent in his instrument to create 
tasteful yet powerful modern jazz of value. 
His accompaniments are superb and it was a 
good idea on someone’s part to make up the LP 
from three contrasting sessions such as these. 
As if the work of Jackson were not enough, 
we are treated to further attractions in the form 
of John Lewis’ piano and Lucky Thompson’s 
tenor. Do not fail to note, too, the remarkably 
fine bass playing of Oscar Pettiford which helps 
to round off the excellence of this modern jazz 


album. E.J. 


xIllinois Jacquet and his Orchestra 
****Honeysuckle Rose (Waller) ; ; Cool Bill (Jacquet, 
Edison) ; rnin’ The Blues (Silvers) ; 
Stardust (Carmichael); Love Is Here To 
Stay (Gershwin) ; Empathy (Jacquet, Edison) ; 
Edison) The Sun (Bowman); Sophia (Jacquet, 
(Columbia-Clef 12 in. LP 383CX10085—41s. 83d.) 

Jacquet (inv); Harry Edison (tpt); Gerald 
oe (organ) ; Carl Perkins (pno); Irving Ashby 
(gir); Curtis Counce (bass) ; Bartee (drs). Circa 
late 1954. U.S.A. (Am. Clef.) 

Many people think of Illinois Jacquet only 
as the brash, honking-and-squealing tenor 
soloist who worked with Lionel Hampton and 
“ Jazz At The Philharmonic”. Yet that is 
merely one aspect—unhappily the most 
notorious—of a musician who is quite capable 
of creating sensitive and intelligent jazz. This 
LP shows Jacquet at his best, using a ripe, 
warm tone and improvising richly and imagin- 
atively. 

If aie Gerald Wiggins could have been kept 
away from the organ this would have been a 
perfect record. As it is, he wobbles through 
a couple of choruses and fits occasional chords 
behind the other soloists. Harry Edison, muted 
throughout and alternating between delicacy 
and aggression, contributes perhaps the finest 
music of the session. Carl Perkins is crisply 
confident on most tracks and Irving Ashby 
takes an enterprising solo in Honeysuckle Rose. 

Best of all are Cool Bill, a medium-tempo 
12-bar blues, and Sophia. The only dull track 
is Learnin’ The Blues, where the soloists seem 
content to do no more than decorate the 
melody. C.F. 


*xJazz At The Piithecmento—i000 


**The Blues eenemie (a); The Modern Set 
(Improvised) (6); The Swing Set (Improvised) 
(c). Ballad Medley : I Didn't Know What 


me It Was (Rodgers) (d); Of Me 
(Simons, ae off. Tenderly (Gross, 
Lawrence) (f); *t Get Started (Gersh- 


win) (g) ; ; My bia a, ree pt, (h). Buddy 
Rich's Explosion (Improvised) (a) 
(Columbie- -Clef 12 in. $3CX10078—41s. 83d.) 


***Anythine Goes (Portes) (7); Baby, Baby, All 
The Time (Bobby Troupe) () : Budo. (Bud 
Powell, Miles Davis) (i) ; Easy Does It (Oliver, 
Young) (4); Sunday (Cohn, Stein, Kreuger) (7); 

By The Sleepy Lagoon (Coates (j); Sing, 
Sing, Sing (Prima) (7) 
(Columbia-Clef 12 in. Up 33CX10079—41s. 83d.) 


(a)\—Illinois Jacquet, Flip Phillips, Lester Young 
(tnrs); Roy Eldridge, Dizzy Gillespie (tpts); Oscar 
Peterson (pno); Herb Ellis (gir) ; Ray Brown (bass) ; 
Buddy Rich (drs). 

(b)—Young (inr); Gillespie (tpt); Peterson (pno) ; 
Ellis (gtr); Brown (bass); Rich (drs). 

(c)—Personnel as for (a), minus Gillespie, Young 

(4), (e), (f), (g), (4) —Jacquet (soloist in f), Phill ips 

(do. d) (imrs); Eldridge (do. g), 
Gillespie (do. hk) (tpts); Peterson (pno); Ellis (gtr) ; 


Brown (bass); Rich (drs 

({)—Oscar Peterson “Trio: Peterson (pno) ; 
Ellis (gtr); Brown (bass). 

( j)—Gene Krupa Quartet: Krupa (drs); Eddie 
Shu (cli, inr, tpt); Bobby Scott (pmo); Whitey 


M tchell (bass). 
All October, 1955, at J.A.T.P. concerts, U.S.A. (Am. 


J.A.T.P.) 

Oscar Peterson’s flashy but dynamic piano 
playing supplies most of the worth while jazz to 
be found here. He takes Bud Powell’s Budo at a 
dizzy pace, throws a snatch of Errol Garner into 
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his version of Easy Does Jt, and really hits his 
top form in Baby, Baby, a florid but exciting 
blues. Only Dizzy Gillespie, his playing nearly 
always lithe and intelligent, rises above the 
hysteria of the jam session. In My Old Flame, his 
contribution to the ballad medley, he creates 
the most distinguished music on either record. 

Otherwise the performances follow the normal 
pattern of JATP. An audience hungry for 
excitement brings out the worst in Flip Phillips, 
Roy Eldridge (apart from an occasional chorus) 
and Illinois Jacquet. Lester Young sounds bored 
with the whole affair 

Bobby Short’s piano choruses are the best 
things on the Gene Krupa tracks. A 20-minute 
version of Sing, Sing, Sing finds Eddie Shu 
playing clarinet, tenor sax and trumpet, all with 
the same flurried, uneasy brashness. Gene 
Krupa rations himself to a three-minute solo. 
It seems a pity that Buddy Rich didn’t show 
similar restraint; in his Explosion he rattles 
away for eight noisy, interminable minutes. 

C.F. 


*Tony Kinsey tet 
***Love For Sale (Porter) (a); Mellow Tone 
(Ellington) (6); No-Name Flyer (Kinsey) (c) ; 
Cambridge Blue (Le Sage) (a); Take The 
**A’’ Train ws horn) (4); N:ce Work If 
You Can Get It (Gershwin) (b) ; 
Lovely (Arnheim) (0); You Are Too 
Beautiful (Rodgers) (0) ; ‘Caravan (Tizol) (a) 
Decca 12 in. LP LK4186—35s. 14d.) 


Kinsey (drs); Don ay -.. Ronnie ry 
(bar) ; Bill Le 


Blannin (bass). 
(2) 8/11/1956, 0) 901986, ) (c) 31/12/1966, (ad) 18/1 [1987 
Decca 


This moere il version of the Tony Kinsey 
Quintet ceased to exist in January of this year 
when Joe Harriott (alto) and Bob Efford 
(tenor) replaced Rendell and Ross. Kinsey has 
always employed fully competent musicians and 
the arrangements here are neat and well played, 


Sweet And Lovely being a particularly intriguing 


score. There are tracks giving extended playing 
time to various soloists : Rendell makes a very 
good job of Jn A Mellow Tone while Ross and 
Le Sage are featured at length on Too Beautiful 
and Nice Work respectively. Caravan lasts for 
over six minutes and develops into a kind of 
rhythmic exercise in which everyone except 
the bass player picks up a Latin American 
percussion instrument. Tony’s drumming is, 
as usual, very neatly executed. A.M. 


*George Lewis’ New Orleans Ragtime 
Band 
**** Jerusalem Blues (untraced) ; Doctor Jazz (Joe 


Oliver) 
(Esquire EP EP125—13s. 73d.) 

Lewis (cit); Avery ** Kid ’’ Howard (tft); Jim 
Robinson (itmb); Alton Purcell (jno); Lawrence 
Marrero (gir); Alcide ‘** Slow Drag he a 
(bass); Joe Watkins (drs). 18,6/1953. U.S.A. (Am. 
Disc Jock ey.) 

Jerusalem Blues is almost the same tune as 
Burgundy Street Blues, and it’s the sort of well- 
played blues that can be listened to for its full 
length over and over again without boredom 
setting in. Doctor Jazz is given a very restrained 
performance, and has a fine solo from Purnell. 
Some may find the exacting rhythm and the 
wide vibrato of Howard’s trumpet rather hard 
to take, but there’s a lot of jazz to be heard 
here—good jazz, despite Lewis’s off-pitch 
playing. 

I suppose to credit Jerusalem Blues with the 
composer as “ M. Fig ”’ is someone’s misplaced 
idea of a joke ; but to give Jelly Roll Morton 
as the composer of Doctor Jazz is a real 
howler. O.K. 


*Machito’s Orchestra with Charlie Parker 
** Machito Jazz With te and Bird (No. 2)” 
***No Noise (Bartee) (2); Tanga (Bases) (V) (0) 

(Columbia-Clef EP 510080" 11s 1 d.) 
(a)—Machito (maraccas); Parker, a Jo‘“nson, 


Fred Skerritt (altos); Jose Madera, Flip Phillips 
(tnrs); Leslie Johnakins (bar); Mario Bauza, 
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Devila Paquito, Bob Woodlen (tpis); Rene 
Hernandez (pmo); Robert ee (bass); Jose 


Manguel (bongos); L ran (conga drm). 
oa Nieto (timbales). 20/12/1948. U.S.A. (Am; 
ef. 


(6)—Same personnel, minus Parker. Possibly sane 
session. 

No Noise appears to consist of two takes 
presented here consecutively—the first featuring 
Flip Phillips, the second Charlie Parker, 
Phillip’s honks wouldn’t be much of a help to 
any music. To Machito’s Afro-Cuban music 
they are an unfortunate hindrance. Parker 
reveals more taste and inventiveness but sounds 
almost equally out miscast. And having to 
take second place to the two guest soloists, the 
Machito combination has little chance of 
redeeming the situation. 

Phillips seems no more appropriate in the 
coupling ; but with Parker not playing on this 
side, Machito gets longer time to assert himself, 
and does so to some worthwhile purpose. 


*Shelly Manne 
** The Three ”’ 
ie, (Manne); Autumn In New York (Vernon 
Duke) ; Pas De Trois (Giuffre); Three OnA 
Row (Shorty Rogers); Steeplechase (Charlie 
Parker) ; Abstract No. 1 (‘‘ The Three ’”’) 
(Vogue-Contemporary LP LDC190—29s. 63d.) 


Manne (drs); Jimmy Giuffre (cit, tnr, bar). 
Shorty Rogers (t/t). 10/9,1954. Hollywood. (Am. 
Contemporary.) 


Another of those experiments which will 
impress those interested in pure musicianship, 
intrigue those interested in mutual sympathy 
and fascinate students of the “‘ modern trend ”. 

But to what extent this record will appeal to 
any others is highly debatable. Just one reed 
instrument (no multi-recording tricks here: 
Giuffre is heard on only one of his three horns 
at a time), trumpet and drums sound no fuller 
tonally or harmonically than you might expect, 
and none the more so because the whole thing is 
fundamentally a research into the contrapuntal 
possibilities of two-part “ modernistic”’ har- 
mony. Indeed, even those familiar with such 
sounds may think the whole tone-scale Three 
On A Row somewhat curious. 


Mayl’s Dixieland Rhythm Kings 
***Bill Bailey, Wont You Please Come Home? 
Cannon) (V) 5 Sunset Cafe 
Armstrong) ; Muskrat Ramble ( 
Weary Blues (Artie Matthews); Big B tet 
And Egg Man (Percy Venables); Blue 
Mama’s Suicide Wail (Spencer Williams); 
Darktown Strutters’ Ball (Shelton Brooks) 
(V); St. James Inf'rmary (Primrose); 
Blues My Naughty Sweetie Gives To Me 
(Swanstone, McCarron, Morgan); Roll, Jordan, 
Roll (Trad.) (V); Sweet Geo ia Brown 
(Bernie, Casey, Pinkard); Red River Valley 


(Tra 
(London 12 in. LP LTZ-U15069—37s. 63d.) 


Mayl (tuba); Joe Darensbourg (cit); Bob Hodes 
(tpt); Charlie Sonnanstine (mb); Robin Wetterau 
Jack Vastine (bjo, voc). December, 1953. 
Dayton, Ohio, U.S.A. (Am. Riverside.) 


Had it not been for the curiously out-of-tune 
vocals, especially on Bill Bailey, and for the 
weary trotting out of so many broken-down old 
war-horses, these might have gained themselves 
another star. The Mayl band is clean and 
capable; if they dispense with vocals and 
brighten up their repertoire with a few more 
off-the-beaten-track numbers, they should be 
able to face any competition from any quarter 
successfully. O.K. 


*Ken Moule 

****Nice Work If You Can Get It (Gershwin) (@; 
Makin’ Whoopee (Donaldson) (6); Son 
Ponckle (Moule) (a); Prelude To A = 
(Ellington) (a); Cobbly (Moule) (c); 
Tired Badger (Moule) (c); Liilu’s Back y 
Town (Warren, Dublin) (c) ; ; My Funny 
Valentine (Rodgers) (c); You’ve Done Some- 
thing To My Heart (Eyton, Grant, Gay) (6)b 
Lullaby Of The Leaves (Victor Young) (c); 
High Ratio (Moule) (c) 

(Decca 12 in. LP LK4192—35s. 1}d.) 


Moule (pno, arranger); Dougie Robinson (a/to) ; 
Don Rendell (inv); Ronnie Ross (bar); Leon 
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Somebody loves me Se 
Eddie Condon and his Orchestra eceates 
How high the moon so 
Eddie Heywood and his Orchestra eeetate 
Flying home Bo 
Lionel Hampton and his Orchestra eaters 
Perdido stetete 
Woody Herman and his Orchestra RRR 
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Chinatown, my Chinatown 


Glen Gray’s Casa Loma Orchestra 
St. Louis blues 

Dorsey Brothers Orchestra 
Walkin’ and swingin’ 

Andy Kirk and his Orchestra 


Sing me a swing song 
Chick Webb and his Orchestra and Ella Fitzgeraid 


Blackstick 

Sidney Bechet/Noblie Sissie’s Swingsters 
That’s all 

Sister Rosetta Tharpe 
Down south camp meetin’ 

Fletcher Henderson and his Orchestra 
From A flat to C 

John Kirby and his Onyx Club Boys 


South Rampart Street parade 
Bob Crosby and his Orchestra 


Moonlight Bay 


Glenn Miller and his Orchestra 
Roseland shuffle 

Count Basie and his Orchestra 
Swanee River | 

Jimmie Lunceford and his Orchestra 


LAT 8167 






RECOROS 


Good bait see 


Red Norvo and his Trio. 
Sweet Lorraine 
Errol Garner 


I’m forever blowing bubbles 
Charlie Ventura Septet 


When the saints go marching in 
Louis Armstrong and the All-Stars 
In a mist 
Jimmy McPartiand 
Swootie patootie 
Tony Scott 
Takin’ my time 
Benny Green and his Orchestra 
Now’s the time 
Terry Gibbs Sextet 


Zosh and Frankie 


Elmer Bernstein and his Orchestra 


Cool cat on a hot tin roof 
Raiph Burns and his Orchestra 


Mulliganesque 


John Graas 


One o’clock jump 
Les Brown and his Band of Renown 
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... AND | DO NOT BELIEVE THAT 


A BETTER REPRODUCING ELEMENT 
IS LIKELY 10) SE PROP Gce. ..:. 





| P. WILSON writing in ‘THE GRAMOPHONE’ of 


THE EXPERT MOVING COIL PICK-UP 











The EXPERT PICK-UP is judged by impartial opinion to be the ultimate 
development in design and performance for the foreseeable future. And 


‘ whether you are a newcomer to High Fidelity or an enthusiast with years of 
experience, you should possess it. 

It is a fact that, in building up High Fidelity equipment, the first essential 
is the pick-up. No matter what economies may have tobe practised this 
item must be of first quality. If it is inferior or at best merely adequate it is 
impossible, even with the most brilliant accompanying equipment, to achieve 
results of any worth. 
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HERE IS THE TECHNICAL SPECIFICATION 
sees STYLUS , Diamond. este 
= MOVEMENT ! Moving coil. esse 
“cc: FREQUENCY oa ’ ‘ecteee 
: apaPonese 40 ai 20 Kc/s (plus and minus 1 db). 
OUTPUT | At transformer Sec. 80 m/v for 78, 60 m/v for 33 approx. 
sc: IMPEDANCE 10 ohms. 
LOAD Transformer Sec. 250,000 ohms. 
TRACKING 
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i, PRESSURE | Down to 3 germs. 

oe aay | 14° passing through 0° twice. IF YOU WANT 
aE  -comme | Ghosumneted HIGH FIDELITY 
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eeee eo eee eeeSeSSSeSeSeeseeeeeeeee GGeee ee 
SHROSCHESSESSSSESSESSESSESSESEEESEEEEESSEEEEESESESESESESE EEE 
0.0.0.0 0 0 8 0.0.0.0 6.60.00 8 68 CSO CCCS” ~“SF OOOH EEEEO O.6 0,60 0.0.0.6 oo 6.0,0,0,9,0,8 


atten tetetetecetee etetetetete’s 4 
for full details and illustrated 
literature - Ask your High Fidelity Dealer 
or write direct to:— 





EXPERT GRAMOPHONES LTD - “INGERTHORPE” - GREAT NORTH ROAD - LONDON N.2 - Telephone: MOUntview 6875 
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July, 1957 
Calvert (tpt); George Chisholm (imb); Arthur 
Watts (bass) ; Ganley (drs). (a) 22;11/1956, 
(b) 6/12/1956, (c) 17/1/1957. London. (Decca.) 


This record proves the desirability of organisa- 
tion on modern jazz record dates. It is in- 
sufficient to collect five or six men in the studio 
on the off chance that something will happen 
when the red light shines. Ken Moule has 
chosen his men with care ; these are competent 
and temperamentally compatible. The writing 
is full but allows the soloists sufficient space to 
expand their ideas; a very good blend of the 
saxes is achieved and the rhythm section swings 
lightly. Don Rendell gets things off to a good 
start on Nice Work and is heard at length on the 
beautiful Valentine (note the beginning of his 


second chorus against bass and drums only). 


The GRAMOPHONE 


of professional musicianship make Prelude To A 
Kiss a satisfying track. Chisholm fits into the 
surroundings very well and Leon Calvert 
plays competent lead and solo passages. Moule’s 
originals are pleasant and tuneful; jazz need 
not be earthy and angular all of the time. This 
is a praiseworthy effort by all eneay 


Merseysi azz Band 
* **All ysippi J (Trad.) (a); Mabel’s Dream, 


(Smith) (a2); When You And I Were Young, 


Maggie (Johnson, Butterfield) (6); Sweet 
Lorraine (Burwell, Parish, Vallee) (c); Annie 
Street Rock (Watters) (2); Mandy Lee Blues 


yy (a); Sweet Georgia Brown (Bernie) 
a); Lou (Bloom) (e) 
(Esquire LP 20-083—29s. 64d.) 


(a)—Don Lydiatt (cit); Pete Daniels, John 


Ronnie Ross plays excellent baritone, particu- Lawrence (tpis); Johnny Parkes (¢mb); Frank 
Robinson ; Ken Baldwin (bjo, gtr); Dick 

larly at the COMMMCROONAERT of €é, and Goodwin (tes). Trevor Carlisle (drs). . 

Dougie Robinson’s contro! and all-round sense (6) —Same personnel, minus Lawrence, Parkes. 

* * 





Book Reviews 


“THE REAL JAZZ OLD AND NEW” 


What is jazz? The one who has come 
nearest to offering an accurate reply to this 
question, which to a greater or lesser extent so 
far has stumped everyone who has attempted to 
answer it, is Stephen Longstreet, in his book 
“The Real Jazz Old And New’”’, handsomely 
produced American printings of which, fanci- 
fully illustrated by the author himself, are now 
available here.* 


Mr. Longstreet’s modus operandi, of quoting 
extensively in his text statements collected from 
various jazz veterans and others less aged, 
unearthed in, among other places, New Orleans 
and Harlem, is not new. But it is carried out 
through reproducing, unedited, the dialect of 
his informants, and that certainly gives it a 
novel and spicey flavour. 


The author’s own enlargements on the state- 
ments are occasionally platitudinous or even 
misleading. For instance: ‘“‘ The Chicago 
school didn’t come from Bix alone’’, and 
“,.. the true meaning of be-bop, also called 
re-bop, and rip-bop is a fast, frenzied and 
mechanical jazz”’. In fact there was ever so 
much more to bop that just that. 


But I would never look on this book as an 
encyclopaedia. Its real value—and for this I 
strongly recommend it to all interested in jazz, 
especially those, whether they be trads or 
modernists, who have let themselves develop 
into one-track minds—is that it gives the most 
comprehensive, impressive and enlightening 
insight into how to approach and appreciate 
jazz of all eras it has yet been my privilege to 
read, R.G. 








_ * Louisiana State University Press, U.S.A. Distributed 
in Britain by Arthur F. Bird, 66 Chandos Place, London, 
W.C.2. 202 pp. and 81 full-page illustrations. 40s. (Post 
free 41s. 6d.) 


AN ENGLISHMAN LOOKS AT 
COUNT BASIE 


The difficulty besetting so many who would 
write of those from other lands is the making of 
adequate contact with their subjects. 


This clearly was the problem that confronted 
Raymond Horricks when he imposed ‘on himself 
the task of writing the story of “ Count Basie 
And His Orchestra, Its Music And Its 
Musicians ”’,* 

All his information on Basie is either 
admittedly or patently secondhand—culled 
from members of the band and others in a 
Position to know with whom Horricks had been 
able to associate at sufficient length, or from 


magazines and other publications. Never do we 
get any indication that he had had much direct 
contact with The Count in person. Never do 
we appear to get a first-hand Basie opinion or 
statement. 


But that is perhaps the worst one can say of 
the book. Mr. Horricks has obviously taken 
great pains to amass a wealth of information not 
only on the history, character, tastes and musical 
beliefs of William Basie, but also about his 
recordings and those who have been his 
principal soloists throughout his long career, 
to each of whom he devotes many closely 
packed pages. 

Mr. Horricks has yet to develop a style that 
enables one to wade through 280 pages of small 
type (not allowing for the further 37 taken up 
with an excellent Basie Discography by Alun 


- Morgan) without finding them at times some- 


what heavy going. But Basie devotees will surely 
consume with avid interest and enjoyment every 
word that chronicler Horricks has so industri- 
ously and enthusiastically written. R.G. 





* Victor Gollanz Ltd., 14 Henrietta Street, London, 
W.C.2. 2i1s. 


“ JAZZMEN” AT LAST 


Originally published in America in 1939, 
Jazzmen,* edited by Frederick Ramsey, Jnr., 
and Charles Edward Smith, has become, more 
than any other similar work, the standard work 
= reference on its subject’s history up to that 

te. 


There have been no alterations in the text, 
as far as I can detect; and in a story of a 
fascinating subject there is a great deal of 
otherwise unpublished material, together with 
fine photographs, and references to long- 
forgotten musicians. 

One gets the impression, reading this 
excellent volume, of men of one mind writing 
about the only jazz that meant anything to 
them, with no axes to grind, and little or no 
time for the fleeting fashions of “‘swing’’ music, 
still less for the “‘intellectual’’ approach to 
aspects such as the blues. It is platitudinous to 
say that no jazz library should be without a copy 
of Jazzmen, but it is absolutely true. 


Incidentally, there is now added a foreword 
by Gerald Lascelles, but little need be said of it 
except that it erroneously states the book was 
not published in the U.S. until 1946 (thereby 
making it appear that its English advent is only 
ten years late) and that it fails to warn readers 
that many of the persons mentioned in the 
present tense have since died. O.K. 





* Sidgwick & Jackson Ltd., 1 Tavistock uare, 
London, W.C.1. 30s. - 
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d)—Personnel as for (a), minus Daniels, Lawrence. 


c)—Personnel as for (a), minus Lydiatt, Daniels. 
¢)—Personnel as for (a), minus Daniels; Lawrence 


tpt, mellophone. 
att $/3/1987. London. (Esquire. 

These are all very well in their way, no doubt 
excellent to dance to, and here and there we 
get some interesting soli, especially from one of 
the trumpets. But the staccato tempi, and the 
rather generally coarse sound bored me before 
I’d heard both sides through. Don Lydiatt’s 
clarinet is, in the words of the disgruntled 
character on Stan Freberg’s calypso tear-up, 
too piercing, man, too piercing. I don’t dig 
loud noises. O.K. 


*Howard McGhee and Milt Jackson 
*eeeMerry Lee (McGhee, Jackson); Short Life 
McGhee, Jackson); It’s The Talk Of The 
fown (Symes, Neiburg, Nevinson); Bass **C’® 
am (Jackson); Flip Lip (McGhee, poe fh 
Belle Bunnyock (M —s ° 


Ce 





Lovely (Gus Arnheim); Fiesta 
I'm In The Mood For Love (Jimmy 
The Man I Love (Gershwin); The 


Word (McGhee ea) 
(London 12 in. LP LTZ-C15062—37s. 644.) 
McGhee (iff); Jackson (vib); Jimmy Heath 
(alto, tnr, bar); ibly Kai Win (tmb); Vernon 
Biddle (pno) ; Sosen Heath (bass); Joe Harris (drs). 
Circa 1949. U.S.A. (Am. Savoy ) 


In a well-written sleeve note Benny Green 
points out the similarities existing between 
trumpeters Roy Eldridge and McGhee. It is 
certainly true that McGhee can improvise 
delightfully on ballads, and he does so here on 
Town and Sweet And Lovely. He can also play 
hot, exciting trumpet, although his work is 
sometimes marred by a too-casual approach. 
Milt Jackson is heard on a few tracks and there 
are some scat vocals which are presumably sung 
by Jackson. The “ unknown trombone ”’ crops 
up on Flip Lip, Bunnyock and Last Word. The 
rhythm section makes a welcome change after 
several releases with the Hank Jones-Wendell 
Marshall-Kenny Clarke set-up. A.M. 


Nat Pierce and his Orchestra 
* Kansas City Memories " 
****¢The Bearded One i cto f Ith Buy That 
Dream (Wrubei, Magidson) ; —— Leaf Rag 
oplin); Slippery When Wet (Pierce); You 
Gan tk’ Madaess (Du Bois); A Trip To 
Nathan's /( tog E Old Rev. (Pierce); 
Sioux City Sue (Thomas, Freedman); That’s 
All (Brandt, Haymes); 1 Ain‘t Got N 
__ (Spencer are Rojiserro (Pierce) 
(Vogue Coral 12 in. LP LVA9050—37s. 64d.) 
Pierce ( ); Hal McKusick (aito); Joe Newman 
(pe) Bill Harris i Freddie Greene (gtr); 
Pettiford (bass); Jo Jones (drs). June, 1956. 
U.S.A. (Am. Decca.) 


Using a sprinkling of past and present Basie 
men (Newman, Greene and Jones), pianist Nat 
Pierce creates pleasing jazz generally in the 
Kansas City style. For a description of the 
latter I refer you to the sleeve-note which 
explains that “ there is always a fair amount of 
simple but easily moving block-voiced ensemble, 
a wealth of lousely swinging solos and, under- 
neath everything, a rhythmic beat that keeps 
the four-to-the-bar feel delightfully prominent 
throughout ”’. Having once created this 
framework (largely through the efforts of 
Greene and Jones) it is of less importance that 
two of the soloists bear only a passing 
resemblance to Kansas City stylists. Without 
reaching any great heights of jazz significance, 
the music on this record is pleasing, attractive 
and fully representative of the men involved. 

E.J. 


*The 
****Softly As In A Morning Sunrise (Romberg) ; 
Love Me, P Baby (Arnold); Heart And 
Soul (Bond); True Blues (Jackson) 
(London EP EZ-C19019—13s 7}d.) 


Milt Jackson (vib); John Lewis 
Heath (bass); Kenny Clarke (drs). 
York. (Am. Hi Lo.) 

Originally recorded for the now-defunct 
“ Hi Lo” record company and later taken over 


(pmo); Percy 
Apu, 1952. New 
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by Savoy, this EP contains early musical 
examples by what is now known as the Modern 
Jazz Quartet. Nowhere on the disc are there 
the well-planned arrangements as exemplified 
by such later records as Django, The Queen’s 
Fancy, Fontessa, etc., and the accent is placed 
upon the broken-bottle-toned vibraphone of 
Milt Jackson. The routines are sketchy and 
provide simple but adequate points of departure 
for Jackson’s melodic inventions, Heart And Soul 
being a particularly good track. Allowing for 
the inferior (by current standards) reproduction, 
this record makes an interesting link in the 
development chain of the Modern Jazz Quartet. 
E.J. 


*Paul Quinichette Group 


***Plush Life (Quincey jon t ; Shorty George 
(Basie, Gordon 


(EmArcy EP ERE1561—11s. 10d.) 

Quinichette (inv); Sam Most (flute); Sir Charles 
Thompson (pno); Jerome Darr, Barry Galbraith 
(gtr); Paul Chambers (bass); Harold Wing (drs). 
Probably late 1954. U.S.A. (Am. EmArcy.) 

There are lengthy solos, hard-toned and 
laconic, by Paul Quinichette on both sides of 
this EP. With Quinichette sounding, as usual, 
very like Lester Young, and “Sir Charles ”’ 
Thompson adding nimble, brisk touches at the 
piano, Shorty George takes on quite a Basie 
flavour. Jerome Darr is heard in good solos and 
playing rhythm guitar, Barry Galbraith being 
used as an extra voice in the ensembles. Jazz 
flautists are beginning to bore me and Sam 
Most’s solo (in Plush Life) is not particularly 
enterprising. But on the whole this is a record 
full of unpretentious and swinging jazz. C.F. 


*Sonny Rollins Quintet 
****Movin’ Out; Swingin’ For Bumsy; Silk in’ 
Satin ; Solid (All Rollins) 
(Esquire LP 20-080—29s. 63d.) 


Rollins (inmr); Kenny ry pe) Elmo 
Hope (pno) ; Percy Heath (bass); Abdullah Buhaina 
(original name Art Blakey) “ars. 18/8/1954. U.S.A. 


(Am. Prestige.) 


I rate Sonny Rollins as one of the most 
influential of the younger tenor saxophonists. 
His style is based on that of Sonny Stitt, but his 
playing is mo e forceful and rough-hewn. This 
record is fairly typical of the groups with which 
he has worked in the New York erea. Kenny 
Dorham’s exciting trumpet makes a good 
partner for Roilins virile solos on the up-tempo 
Swingin’, Movin’ Out and Solid. Silk ’n’ Satin has 
an appealing melody and gives Rollins the 
opportunity to show his lyrical turn of phrase. 

The rhythm section is in keeping with the 
energetic front-liners, and although Art Blakey 
played throughout the session minus his hi-hat 
cymbals, he seems to have coped with the 
situation most effectively. E.J. 


*Sadi-Solal Quartet 
***Paris, Je T’Aime (Schertzinger) (a2); Tout Bleu 


(Solal) (6); Sadi’s Sad (Sadi) (a); Love 
Walked In (Gershwin) (a); Tenderly (Gross) 
(6); Ridikiool (Solal) (c); Time On My 


Hands (Youmans) (c); I Cover The Water- 
front (Green) (c); Yoga (Sadi) (c); Cross 
Your Heart (Smith) (a); There’s A Small 
Hotel (Rodgers) (5); rything I Have Is 
Yours (Adamson, Lane) 
(Vogue 12 in. LP LAE12043—38s. $d.) 
(a)—Fats Sadi (vib); Martial Solal (pno) ; 


; Jean- 
Marie Ingrand (bass); Jean-Louis Viale (drs). 


9/1/1956. Paris. (French Vogue.) 

(6)—Same personnel, except Benoit Quersin (bass) 
replaces Ingrand. 16/1/1956. Do. (Do. 

(c)—Personnel as for (6), except Christian Garros 
(drs) replaces Viale. 1/6/1956. Do. (Do.) 

Bringing Belgian Fats Sadi and French 
Martial Solal together on this record was an 
admirable idea. Both are among the very finest 
European jazz players, capable of creating 
intimate, intelligent music. Backed up by 
excellent rhythm sections they succeed (for 
most of the time, at any rate) in living up to 
expectations. 

The five tracks made on June Ist, 1956, turn 
out to be much the most interesting. Time On 
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My Hands and Yoga have particularly good solo 
work. Too many of the earlier recordings find 
Sadi and Solal playing busily but confusedly, 
while the slower tracks, Tenderly and Sadi’s Sad, 
are dull and inconclusive. An exception is 
Cross Your Heart, where both men take out- 
standing solos. E.J. 


*Bob Scobey’s Frisco Jazz Band 

**The Girl Friend ( ae ; Linda (Lawrence) 
(V); .Mandy Is Two (McGrath, Mercer); 
Alice Blue Gown (McCarthy, Tierney) (V); 
Mickey (Moret, Williams) ; Calico Sal (Gordon, 
Roberts) (V); LuLu’s Back In Town (Warren, 
Dubin) (V); Sweet Substitute (Morton); 
You Must Have A Beautiful Ba 
(Warren, Mercer) (V); Rose Of Washington 

uare (Hanley, Macdonald 
(H.M.V. LP DLP1146—27s. 10d.) 


' Scobeyt (tpt); Matty Matlock, Nill Napiert, 
Wayne Songer (cits); Mannie Klein} AU t); Jack 


Buckt, Abe Lincoln, Elmer ‘* Moe’ eider, 
Warren Smith (imbs) ; Ralph Suttont seieh? Clancy 
est (bjo, voc); Phil Stephens (bass) ; Bob Short} 


Hayes 
(tuba) : Freddie Higuera} (drs). 
1956. ‘U.S.A. (Am, Victor.) 

t Regular member of the Scobey Band. 

Apart from the scintillating piano of Ralph 
Sutton, there is nothing much here that we 
didn’t have twenty years ago with those dreary 
swing bands. Admittedly there is a tuba, but 
he doesn’t do anything outstanding. The most 
interesting track is perhaps Sweet Substitute, a 
beautiful Morton number that even an ungainly 
unit like this cannot spoil. The rest are ordinary 
versions of ordinary “‘ pops”’, with ordinary 
commercial vocals. O.K. 


Possibly circa late 
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POPULAR RECORD CATALOGUE 
The July 1957 edition of the catalogue 


will be available this month. From all record 
retailers, price 2s. 6d. 





View From Jazzbo’s Head ” 
—agee (Bill Potts) ; Phweedah (Wilber); Over 
e Rainbow (Arlen, alr. oritto); The View 
| nd Jazzbo’s Head (Britto); The Troglo- 
dyte (Britto); Blue Lou (Edgar Sampson, arr. 
Truitt); Our Delight (Tad Dameron, arr. 
Hammer) ; My Old Flame (Coslow, arr. Wilber) 

(London 12 in. LP LTZ-N15066—29s. 64d.) 


Bob Wilber (cit, inr); John Glasel (tft); Sonny 
Truitt (¢mb) ; Bob Hammer (po) ; Bill Britto (bass); 
Jackie Moffitt (drs). January, 1956. New York. (Am. 
Bethlehem.) 

More than once I have commented on the 
absurdity of titles devised for jazz LPs, but this 
one is surely the most meaningless and ridiculous 
yet thought up. As far as I can find out, even 
in America it has no significance other than that 
Jazzbo is an American disc jockey. 

Fortunately the music is somewhat better 
than the name bestowed on it. Readers will 
know what to expect when I say that it is much 
the same as that on the group’s earlier LP, 
reviewed last January, except that the styles 
are not so varied, what we are given this time 
being mainly competently played middle-of- 
the-road jazz. The arrangements are neat and 
workmanlike. Bob Wilber may not yet be a 
great tenor-saxist, but he takes some lovely and 
forceful solos. 
their jazz uninvolved. 


*Art Tatum 
***September Song (Anderson, Weill); Night And 
Day (Porter) ; Jitterbug Waltz (Waller) ; 
You're Driving Me Crazy (Walter Donaldson) ; 
Stars Fell On Alabama (Perkins, Parish) ; 
amy Gets In Your Eyes (Jerome Kern) ; 
e Room (Rodgers) 
(Columbia “Clef LP 33C9033—30s. 113d.) 


Tatum (pmo). May, 1954. U.S.A. (Am. Clef.) 


Art Tatum’s technical brilliance should be 
taken for granted by this time. But just how 


Reommended to those who like’ 
E. J. 
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much the dizzy-fingered playing on this LP 
is worth depends on how you view his highly 
individual type of virtuosity. Speaking for 
myself, a little goes rather too far. Most of 
these tracks are florid and unadventurous, full 
of dextrous runs and flourishes yet lacking 
tension and continuity. Stars Fell On Alabama 
and Blue Moon, both elaborate and ingenious, 
are easily the best. Keen admirers of Tatum 
will find the record a good example of his latter- 
day work and may add another star. C.F. 


*Tommy Turk and his Orchestra 
**The Beat (Turk); Bye Bye Blues (Hamm, 
Bennett, Lown, Gray); Encore (Turk) ; Two 


eee EP SEB10067—11s. 10d.) 
Turk (tmb); Flip Phillips (tnr); Cecil Payne 
; Leonard Graham (tpt); Frank Rosolino 
(tmb); Micky Crane (pmo); Ray Brown (bass); 
Buddy Rich (drs). Early 1949. U.S.A. (Am. Norgran.) 
If Tommy Turk is a new name to you, you 
will at least be familiar with most of his support- 
ing cast. And from it you might think that this 
would be a more or less “ classy” record, 
Actually it’s a rhythm and blues affair, with 
some passages sounding so fierce and edgy that 
one gets the impression the recording had been 
intentionally tampered with to get that horrible 
rock ‘n’ roll tone. Though not the only one, 
Turk is the worst offender, the more pleasant 
trombone sound almost certainly coming from 
Frank Rosolino. According to the sleeve note, 
Turk is a Norman Granz “ discovery” and 
been playing in his JATP show. EJ 


* Westlake College Quintet 

***Westlake Bounce (John Graas) ; Theme (Graas); 
Jive At Five —? Edison); Topsy (Eddie 
Durham) ; Talk (Graas); Motif 
(Graas); Pa ~ (Graas); Softly As In A 
Morning Sunrise (Romberg) ; Billy Boy 
(Trad., arr. Graas); Mood (Graas); Billy's 
Bounce (Charlie Parker) 

(Brunswick 12 in. LP LAT8180—37s. 63d.) 


Sam Firmature (in7v); Luther McDonald (valve- 
tmb); Dick Grove (pno); Dick Fritz (bass); Fred 
Taggart (drs). 17 and 19/7/1956. Hollywood. (Am. 
Decca.) 

The winners of a national college jazz contest, 
the Westlake College Quintet were coached 
and rehearsed by John Graas. Graas wrote 
most of the material for them and supervised 
their session. On their showing on this LP they 
seem a neat, workmanlike little group, playing 
jazz that is intelligent if not exactly inspired. 

Although the music reflects West Coast 
fashions, it is far from being merely stereotyped. 
In Sam Firmature the Quintet possesses a 
soloist of genuine talent. There is breadth to 
his playing ; he has a fertile invention, even 
some emotional power. Luther McDonald 
plays the trombone rather like Brookmeyer ; 
a confident soloist, he lacks Firmature’s scope. 

Jive At Five and Topsy, two Basie numbers, 
together with Charlie Parker’s Billie’s Bounse, 
swing more freely than most of the other tracks. 
The John Graas compositions vary in style from 
the typical Theme (the andante from the jazz 
section of his Symphony No. | in F minor) to 
the lively Westlake Bounce and Ghost Talk. C.F. 


*2.19 Skiffle Group 
**Railroad Blues; Freight Train Blues; I’m 
a-Lookin’ For A Home; ; When The Saints 
Go Marching In. (All trad.) 
(Esquire EP EP126—13s. 73d.) 


Mike Lauder, Mike Wallace (girs, vocs); Jack 
McCormack (bass); Davey Chandler (washboard). 
20/2/1957. London. (Esquire.) 

Pervading these is the air of something like 
listlessness ; the instrumentation rather con- 
tributes to ‘this, and a good harmonica and/or 
kazoo player would make all the difference. The 
washboard is content to scrape away in a dis- 
embodied fashion, and the spoken introduction 
to The Saints reminds me of those old cylinders 
of “ nigger-minstrel’”’ shows. * O.K. 
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Britain’s Finest 
Hi-Fi Equipment 


We have devoted over 22 years entirely to the design and 
manufacture of audio equipment and we are proud of our 
position as leaders in this field. We were the first firm in 
the world to design and market Amplifiers having a total 
distortion content as low as 0°1 % $ ; a claim which was 
received with incredulity in 1945, but which was subsequently 
confirmed by the National Physical Laboratory and has _ 
become an accepted world-wide standard. 


High engineering idéals have guided our “efforts, and Leak 
Amplifiers have been the choice of the B.B.C., Commonwealth — 
and foreign Broadcasting authorities and Recording Studios. 
This acceptance by professional audio engineers has led to 
a demand for Leak equipment from music lovers throughout 

| the world. 


On the important question of prices it is appropriate to 
mention one of the basic principles of Leak design. From 
‘long experience and by extreme attention to design details 
during development work on the pre-production models, we 
enable our craftsmen to achieve a high output per man- 
hour. The labour costs thus saved offset the increased cost 
incurred for high grade materials, components and finishes, 
and this, together with quantity production (made possible 

only by a world-wide market), explains how quality products 
may be sold at reasonable prices. 


KER 


An important Test Report 


Independent laboratory tésts “of the Gerrard 30! trenséiibtion turntable were 
recently carried out by Audio Instrument Company Inc., New York, U.S.A., under 
the direction of Mr. C. J. Lebel (Chairman of one of the ‘groups which prepared the 
NARTB Standards). It was ‘necessary that the pickup and amplifier system should 
conform in response to the RIAA—New AES—New NARTB response curve within 
+ Idb, and in the tests of this excellent transcription unit the components selected 
for use as complying with this requirement were a Leak tone arm fitted with 
Leak cartridge and a complete Leak pre-amplifier and power amplifier 
Model TL/I0. 
The full test report appeared in the February, 1957 issue of ‘*‘ Wireless World,’’ 
pages 22 and 23 


we invite you to complete the 
coupon below and post to us for details 


of Leak High Fidelity Equipment. 
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OUR 


BIRTHDAY 


. . « has been celebrated in a sensational way—the 
result you see reproduced above. 


Unfortunately we were able to photograph only part 
of our Loudspeakers and half the Showroom. Manu- 
facturers who have seen for themselves tell us that we 
have produced the finest technical showrooms for High 
Fidelity in England. We see no reason to doubt it. 


Certainly considerable thought and time have been 
expended on the best method of presenting high fidelity 
equipment for demonstration, and we claim that this 
same quality of purpose has enabled us to solve the 
problem of putting Hi-Fi into Good Furniture. 
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OF HOLBORN 


76-77 HIGH HOLBORN, W.C.1. 
Telephone: HOLbern 79138 


NEAR HOLBORN TUBE STATION 
BUSES NO. 7, 7A, 8 17, 22, 23, 25 
PASS THE DOOR 
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TECHNICAL REPORTS 


By P. WILSON, M.A. 


The A-Z “Precord” Tape Recording 
Amplifier. Price £30. Sound Sales Ltd., 
Farnham, Surrey. 

Specification: - 

Input Sensitivity : 
Input 1 (Mic): 1.4 mV. at 2 megohms. 
Input 2 (Pickup): 50 mV. at 4 megohm. 
Input 3 (Radio): As for Input 2. 
Controls : 
Selector 1. Record. 
2. Record mic. 
3. Replay. 
Tone Compensator : 
1, 2, 3. Ampex for 33, 74 and 15 i.p.s. 
1, 2, 3. C.C.I.R. ditto. 
Bias : 
Low Impedance: 1-8v ;:-2-10v; 3-12v. 
High Impedance: 1-45v; 2-50v; 3-55v. 
Gain : 


Operating on “Record” only with 
On/Off switch. 
Record Level Indicator : 
Valve voltmeter type. 
Response : 
3? i.p.s. up to 6,000 c/s. 
74iLp.s. up to 13,000 c/s. 
15 i.p.s. up to 20,000 c/s. 
Output from E.M.I. Tape Records : 
Mean 0.4v. 
Valves used: 
EF86 (2), ECC81, EL84, EB91, U709. 
Power required: 
30 watts A.C. at 110/125v or 220/250v, 50 
or 60 -, ead pack included in 


Dimensions: 11} in. by 4} in. by 93 in. deep. 

Weight: 12 lbs. 

As I have already said in a preliminary note, 
I was much impressed with this tape pre- 
amplifier when I first tried it out at the Sound 
Sales Works at Farnham. I have since had two 
samples at home and my respect has been 
increased. 

I understand that it was designed in the first 
instance to produce recordings of high fidelity 
standard with the Wearite Tape Deck; and 
that the figures of response given in the specifica- 
tion are measured values obtained with that 
deck using a H.F. bias of 10 volts ; a larger bias 
will give a rising response from 2 kc/s up to about 
the same limit, a smaller bias a falling response. 
At the lower end of the scale the response (with 
Wearite deck) is flat to 40 c/s. 

The addition of other bias voltages, however, 
enables the “ Precord”’ to be used just as 
effectively with other types of deck. Thus, the 
high impedance heads of the Collaro or Brenell 
decks require a bias voltage of the order of 50. 

Again, the provision of alternative C.C.LR. 
and Am tone compensators enables the 
“Precord’”? to function either to American 
(Ampex) or to European (C.C.I.R.) standards. 

The use of a valve voltmeter operating a 
small meter (through a time constant network 
so as to avoid needle flutter) is likewise an 
indication of the thought that has been given 
to the design so as to bring it up to the order of 
professional standards. I myself very much 
prefer peak. level meters of this type to the 
“magic eye” indicators that are more usually 
used in domestic tape recorders. 

Again, the input values chosen by the Selector 
Switch and the provision of a self-contained 
Power pack make the Precord independent of 
any other amplifier for recording purposes, though, 
of course, it may be connected to a high quality 
amplifier, if desired. This means that it can be 


used with a tape deck either as a comparatively 
light transportable recorder, or, when dispos 
in suitable furniture, as a part of a complete 
High Fidelity equipment. 

For playback through a loudspeaker a 
separate High Fidelity amplifier plus control 
unit is required. 

When I played about with the Precord at 
the Sound Sales works it was connected to a 
Wearite deck and to a Tri-Channel Reproducer. 
Even that comparatively brief experience 
enabled me to say with assurance that quality 
up to professional standards was obtainable. 
My home tests, so far, have been with a Brenell 
Mark IV deck which has high impedance heads. 
With these I did not find the response in the 
treble to be quite so strong as I am accustomed 
to with the Wearite (low impedance) heads, but 
the falling off was not outside the range of 
correction by the tone control in my pre- 
amplifier. I hope to connect up to the Collaro 
Tape Transcriptor when the latest version 
arrives and will report further then. But I am 
quite sure that the Precord will give.a good 
account of itself with that, as indeed it will with 
any other good tape deck. 

In short, my experience with the Precord 
has been so satisfactory that I feel that I can 
recommend it without question or reservation. 


Spectone “Eton” and ‘ Windsor” 
Amplifiers. Specto Ltd., Vale Road, 
Windsor. 

“Eton” Control Unit and 


Amplifier. Price £18 18s. 

Power Output: 10 watts nominal, 15 watts 
maximum. 

Distortion: Better than 0.3% at 10 watts. 

Sensitivity: 500 mV for full loading. 

Response: 20 to 20,000 c/s +0.5 db. 

Feedback: —26 db. 

Controls: Selector (3-position), Volume, 
Bass and Treble. 

Plug-in equalisers for crystal pickups. 

Set ib Weight: 14 in. by 7 in. by 8} in. 

“Eton” Preamp. Price £4 4s. 

Input: 40 mV for 500 mV output. 

Distortion: Better than 0.1%. 

Size and Weight: 6} in. by 34 in. by 17 in. 


17 oz. 
“* Windsor ” Amplifier. Price £24 17s. 6d. 

with Control Unit. 

Power Output: 10 watts nominal, 15 watts 
maximum. 

Distortion: Better than 0.3% at 10 watts. 

Sensstivity: 40 mV for full output. 

Response: 20 to 20,000 c/s +0.5 db. 

Feedback: —26 db. 

Output Impedance: 15 ohms. 

Size and Weight: 14 in. by 7 in. by 8} in. 
143 Ib. 

© Windsor ” Control Unit 

Inputs: Radio, 100 mV ; Pickup, 50 mV ; 
Extra, 10 mV. 

Controls: Selector (5-position), Volume, 
Bass and Treble. 

Distortion: Better than 0.15% for 40 mV 
output. 

Size: 10 in. by 5 in. by 3 in. 

These amplifiers are accurate and thoroughl 
reliable versions of the Mullard 510 and 610 
designs published during the past two years. 
This means that detailed descriptions of circuits, 
construction and performance are available for 
anyone who buys the Mullard pamphlet on 
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High Quality Sound Reproduction (Cc ntury 
House, W.C.2. Price 3s. 6d.). I attach great 
importance to this feature, particularly for 
people abroad and even those in this country 
who are not in close touch with a reliable firm 
for service. For the Mullard design was directed 
specially to the ordinary hand home- 
constructor and was therefore open and non- 
tricky with every component accessible. 

All the components used in these Specto 
versions are of the highest quality and the 
workmanship is first class. So the chance of 
having to call in the assistance of a serviceman 
has been reduced to the smallest proportion. In 
fact, the amplifiers should function for years 
without trouble, other than the replacement of 
valves when they have come to the end of their 
useful life. And even that should be a long way 
off, since the Mullard design, quite naturally, 
uses Mullard valves in their optimum operatin 
conditions: there is no question of reduced life 
through over-running—as there has been in a 
few designs I have come across. 

Still, time and use will have their say in the 
end and a good design may even lead to a 
certain complacency. So it is always an 
advantage to have at hand, not merely details 
of the design, but also particulars of normal 
operating conditions ; and these are very rarely 
given. It is true that High Fidelity apparatus 
is much more generously treated in this respect 
than the ordi radiogram ; but not nearly 
so generously as for this design. 

For construction and workmanship, then, I 
give the Specto amplifiers full marks, likewise 
for their close adherence to the Mullard 
standards. Thus, our measurements showed that 
an output of 10 watts could be obtained right 
through the scale down to 22 c/s. The input 
sensitivity (without pre-amp) for this output 
was 400 mV as compared with the design 
standard of 500 mV; so there is a useful 
margin for ageing. Again, we found it possible 
to connect 0.05 mfd across the loudspeaker 
without causing instability in the amplifier, 
which is precisely what the Mullard designers 
claimed. 

Only in two minor respects do I suggest that 
improvement might be made. First, I should 
have preferred to see flush-mounted coaxial 
sockets, rather than the projecting type that 
was used on the models submitted for review ; 
and second, I think that the mains transformer 
is sufficiently generously designed to provide 
power for a radio tuner, but no output socket is 
provided for the purpose. Some people may 
fancy that the chassis is rather large for an 
amplifier of this calibre. I do not subscribe to 
this view, since space for the benefit of the home 
constructor was an essential part of the Mullard 
design. 

Both the “ Eton” and “‘ Windsor ’’, there- 
fore, can be fully recommended for their 
respective purposes. The “ Eton ”’ conforms to 
the 510 type in which all the controls are 
incorporated in the main amplifier and an input 
sensitivity of 500 mV is required for full loading. 
But pickups of the highest quality, even crystal 
pickups, do not give an output as high as this, 
and therefore to take full advantage of the high 
quality performance of the amplifier the use of a 
pre-amplifier becomes necessary. This can be 
supplied as a separate unit (Type A, the Mullard 
designers called it). But it seems to me that in 
these circumstances there is advantage in com- 
bining the control unit with the pre-amplifier 
and putting it all in a separate box. This is 
done in the “ Windscr”’, which follows the 
Mullard Type B specification and only costs 
£1 15s. 6d. more than the “ Eton”’, plus 
Type A Pre-amp. The main amplifier can then 
be put out of sight, where the heat that it 
generates will have the least effect, and the 
Type B Pre-amp and Control Unit is quite 
handy for panel mounting. 
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So, although the performance of the two 
systems is identical, I plump for the “‘Windsor”’ 
on grounds of convenience. 


T.P. Microlift. Price 21s. plus 8s. 10d. P.T. 
Thermionic Products Ltd., Hythe, South- 
ampton. 


This is a comparatively simple device for 
raising and lowering an ordinary carrying arm 
and pickup from the record at any point in the 
traverse. It is suitable for use with any arm 
where the horizontal (up and down) axis is at 
the back of the turntable; but not with an 
arm, such as the “ Expert’’, which has a 
forward axis. 

It consists of a horizontal curved arm fixed 
at one end to a vertical pedestal. This curved 
arm engages underneath the carrying arm of 
the pickup, and a lever operating on the 
pedestal lifts it up and lowers it as desired. In 
this way, it is claimed, the risk of damaging the 
record and/or stylus through handshake is 
minimised. 

Clearly, the lifting operation is more positive 
by this system than the lowering. The latter, 
indeed, if done too gingerly, might engage the 
stylus in an inner groove too slowly and there 
would still be a risk of scratching the record 
surface. In practice this possibility can easily 
be avoided, by taking care to operate the lever 
with a steady action. 

The Microlift fully fulfils the purpose for 
which it was designed, but is not intended to be 
used as a “ cueing ’’ device, and the arm is not 
graduated in any way. It is in fact much 
smaller than similar arms that have been used 
in the past for the dual purpose (e.g. the 
Simon or the Auriol) and can be mounted 
behind the turntable so that it does not impede 
the placing of a record on the turntable, or 
taking it off. This itself is a precaution against 
inadvertent scratches. 


The BJ Alignment Protractor. Price 7s. 6d. 
Burne-Jones Ltd., Sunningdale Road, 
Cheam, Surrey. 


This protractor is an adaptation of the design 
which I described in THE GRAMOPHONE some 
thirty years ago and reproduced in my Gramo- 
phone Handbook. And I can say at once that it is 
a distinct improvement on that design, since it 
does everything that is intended in a more 
convenient way. 

It is nicely made in Ivorine and is so con- 
structed that the tracking error of pickup arms 
can quickly be measured at any point across a 
record to an accuracy of about half a degree. 

The principal value of a protractor such as 
this is to enable a pickup arm to be accurately 
set up so as to give minimum tracking error for 
the particular design of arm. Usually a card- 
board setting template is provided with the 
arm, but it is only too easy to use it so as not to 
give minimum tracking error, apart altogether 
from the possibility of distorted printing in the 
cardboard itself. It is always well, therefore, to 
check a setting by measuring the actual error. 

The procedure is different for the BJ Arm 
from that which is appropriate for offset arms. 
With the former it is possible, always, to fix the 
arm so as to give a maximum error of | degree 
at any point across the record. The optimum 
setting is obtained when the base is fixed at a 
critical distance from the spindle and the limit 
of inward swing is 14 in. from the spindle. This 
limit is easily determined by the template, but 
the critical distance is not, owing to the fact 
that it is easy to distort the template; and 
unfortunately the critical distance has to be 
fixed first. My procedure is therefore as follows. 
First of all, I use the template as accurately as 
I can to fix the base of the arm. At this stage, 
however, I insert only one screw. This gives a 
possibility of fine adjustment by rotation around 
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that screw. I then set the inner limit by means 
of the template. The tracking error can now be 
checked at all points across the record by means 
of the protractor. If at any point an error of 
more than | degree is recorded, then a further 
adjustment of the critical distance must be made 
by rotating the base about the single screw. The 
inner 1$ in. limit must then be adjusted afresh, 
and the range of error re-measured with the 
protractor. If necessary, the process of fine 
adjustment must be repeated. It is well worth 
while to be patient in this for, as I have said, it 
is always possible with the BJ to obtain nearly 
perfect tracking. 

With an offset arm the position is different. 
The goodness of the tracking is determined 
from the start by the amount of the linear offset. 
If this is between 34 in. and 3} in. and the arm 
length is 8 in. or more, the error can be reduced 
to less than 2 degrees at all points ; but if the 
offset is less than 34 in., or the length less than 
8 in., a greater error must be tolerated, and it is 
best to have the greatest error at the outer 
grooves. In all cases, the best conditions are 
obtained when the arm is set, so that there is 
zero error when the stylus is at a distance of 
23 in. from the spindle. 

If your pickup arm is already fixed for you 
there may well be nothing that the protractor 
can do for you other than to show you how good 
or bad the setting is. If you get an idea that 
the setting could be improved, you should 
proceed very warily. First of all, measure as 
accurately as you can the linear offset. If it is 
less than 3 in. you would probably be well 
advised to leave things as they are. The same 
conclusion will apply even if there is a linear 
offset between 3 in. and 3 in. if the arm length 
is 8 in. or less. But for a longer arm or a greater 
offset it might be worth while to re-set if there 
is room at the base of the arm. In all cases, 
remember, the optimum setting will be to give 
zero error at a radius of 24 in. 

When I first started in the ’twenties to write 
about the importance of alignment, the majority 
of gramophone tone-arms gave errors of about 
30 degrees at the outer grooves, decreasing to 
7 or 8 degrees at the inner. Some were even 
worse. Even the worst cases to-day are much, 
very much, better than this. But at the same 
time the extension of the frequency range of 
recording and reproduction in the treble has 
added to the viciousness of intermodulation 
distortion for which tracking error, amongst 
others, is responsible. So it is far more important 
nowadays to reduce errors to small proportions 
than it was in those old days when we had so 
much difficulty in persuading manufacturers to 
sit up and take notice. 

Let me therefore make it clear that there can 
now be no adequate excuse for the use of 
carrying arms less than 8 in. long (other than 
for 7 in. records only) or with a linear offset of 
less than 34 in. Indeed, there is everything to 
be said for arms of 10 to 12 in. long. For then, 
with a linear offset of 34 in., an overlap of less 
than 3 in. is possible to give a maximum track- 
ing error of 1 degree. In these circumstances 
the intermodulation distortion , due both to 
tracking and to side pressure, can be much 
reduced. 


I hope, therefore, that the issue of this — 


protractor will create a public opinion so that 
the short arm with too little offset will disappear 
from the market, even as .it should certainly 
enable the BJ arm to be used to its greatest 
advantage. 

One other point, which has nothing to do 
with this protractor, but is important for the 
use of the BJ arm. Several of my correspondents, 
I find, have been using the arm with the bear- 
ings too tightly adjusted. In those circumstances, 
unless the four pivots are set so as to be accur- 
ately co-planar, a constraint will be introduced, 
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even though the motion should seem to be 
perfectly free to the touch. It is always wise, 
therefore, to have the two forward pivots 
slightly loose, though not floppy; and even 
the back ones should not be tight. I have never 
had any trouble whatever with a BJ arm when 
used in such conditions and with the alignment 
properly set. 





TECHNICAL TALK 


Another Fair 

It is well over 40 years since I besported 
myself at the Nottingham Goose Fair. I am 
given to understand that it has been removed 
from the market place and that there are no 
geese in Nottingham now. There certainly 
were none at the Audio Fair which Messrs, 
Alex Owen Ltd. had organised in the Queens 
Hall in May. At least, I saw none when I 
arrived on the closing day. Yes, I mean 
“when” and not “ until’’. For it was’a most 
successful Fair, excellently conducted, with 
sufficient quietness in the main hall to hear 
oneself speak, though to be sure my part was 
mainly one of listening to other people. 

It was supported by about 30 of the principal 
manufacturers of High Fidelity products in 
the country and by the B.B.C., so that the 
5,000 visitors during the 3 days had a good 
opportunity of seeing what the best Hi-Fi 
apparatus looked like, and if they were 
sufficiently interested could hear some of it in 
the half-hourly demonstrations in the hall 
downstairs. And I am assured that all these 
demonstrations were really worth hearing. I 
myself only heard part of one of them, by Mr. 
Wellington of Sound Sales, and I have never 
heard the Tri-Channel to better advantage. 

There was also a small exhibition room 
where, in theory, different systems might be 
compared. But the only time I managed to 
get in I was blown out again by some un- 
authorised experimenter who was trying to 
break the windows with foul, woofing noises 
from one of the more powerful loudspeakers. 
But that was the only untoward incident I 
witnessed during the whole time I was at the 
Fair, and I came to the conclusion that the 
provision of two or three small demonstration 
rooms like this would be better than having one 
for each exhibitor, as at the London Fair. But, 
of course, they would have to be severely and 
independently controlled to keep out the noise 
merchants. What about an honourable corps 
of hi-fi demonstrators ? 

Please don’t misunderstand me. I have not 
mentioned this single incident as any criticism 
of the organisation and conduct of the Fair by 
the staff of Alex Owen Ltd. I have indeed 
nothing but praise for their efforts ; and for the 
efficiency and good sense of the management 
in organising a show of this kind. 


Scratches 

One of the visitors I met at the Fair was my 
namesake, Mr. F. Wilson, of the wholesale firm 
of A.C. Farnell of Leeds, who was responsible 
for that excellent little booklet on Styli Replace- 
ments which I noticed with pleasure in these 
columns some two years ago. He has recently 
produced a useful catalogue of hi-fi apparatus 
on similar lines ; not indeed so comprehensive, 
for that would require a large book, but 
representative of most of the best products. 

I was pleased to find that one of the firm’s 
own products which I tried out many years 
ago, and with conspicuous success, is about to 
be placed on sale again. I have been wanting 
another one for some time and am truly 
thankful that I have now got one. It is a small 
tube full of some polish blending liquid and 
with a little pad at the end which becomés 
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- If you don’t want to buy an Elizabethan 
on Tape Recorder, don’t listen to it. 
“4 It’s the most compelling, inviting voice 
nd you ever heard. 
nie No wonder. The Elizabethan De Luxe 
‘Ps 
has technically everything . plus a 
a beautifully designed and ‘finished 
by appearance. 
. And yet its price is less—far less than 
ent you'd expect to pay for such balanced 
perfection. 


Complete with Microphone and L.P. Tape &5 GNS 
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Period styled pieces 
built with the lavish 
care of the true 
craftsman and su- 
perb sound repro- 
ducing equipment 
+ « « to give you the 
best of two worlds- 


The peculiar require- 

ments of high fidelity 
sound reproduction 
are fully met without 
disturbing the essen- 
tial character of the 
finished piece of 
furniture. 


A choice of the best 
makes of high fidelity 
and television equip- 
ment includes Pye, 
Quad and Leak. 
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Hitherto, the choosing of high fidelity equipment or television 
receivers which take their place happily and unobtrusively in 
the home has presented many difficulties. To fulfil this long- 
felt need, Period High Fidelity offers the choice of beautiful 
hand-made reproduction -pieces to match your own furniture, 
whatever the style. If desired, these can house the best makes 
of high fidelity equipment, including radio, record player or 
television units. In addition, your own prized pieces can be 
expertly converted into instruments for home entertainment of 
the highest order. Absolute requirements may be specified, 
even to the design and the degree of finish. 


Please write for our illustrated brochure or call personally at: 





Period bigh fidelity 


LIMITED 


28, SOUTH STREET, W.!I. Tel. No. GROsvenor 4686 
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VERDIK 


8 Rupert Court, 
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Dont Buy an Amplifier Until You have Heard 





with the collaboration of one of Britain’s foremost 
transformer designers Verdik have produced the 
finest instrument in its class measuring only 82° x 
42?’ x 5”. CONSIDERABLY SMALLER THAN THE 
SIZE OF THIS PAGE. 


SPECIFICATION : 


PRE-AMPLIFIER 

INPUTS CONTROLS 
Radio Input Selector 

20 a ayor: 
ickup reble t and Cut 
GNS. COMPLETE Pickup LP Volume 
Microphone 
From your Dealer or full details from: MAIN AMPLIFIERS 


Rated Power Output 10 watts. 
§ A L & § LT D e input Voltage—40 MV for 10 watts. 
Harmonic Distortion—for 10 watts at 400 c/s, .1°% approx. 


; Frequency Response—within Idb, 20 c/s to 20 kc/s, 
Wardour Street, W.I Output Impedance—4 ohms, 15 ohms. 


"Phone : Gerrard 8266 Spare Supplies for Tuner Unit 30 m/a at 300v. 2a at 6.3v. 
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TRANSCRIPTION UNIT 
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| Write for full Technical Information to: 


THE GOLDRING MANUFACTURING CO. (Great Britain) LTD. 
486-488 HIGH. ROAD, LEYTONSTONE, E.II 
Telephone: LEYtonstone 8343-4-5 
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IF IT’S HI-Fl OR CLASSICAL RECORDS 


WE HAVE THE BEST OF BOTH 














FULL RANGE OF ALL MAKES OF CLASSICAL LPS SENT POST FREE BY RETURN 





ALSO AVAILABLE FROM STOCK - CASH or 6 MONTHLY PAYMENTS 
ROGERS RD MINOR .. .. £14 00 | ROGERS FM TUNER .. £24170 
ROGERS RD JUNIOR .. .. £26 00 | JASON FM TUNER... £16127 


ROGERS SENIOR PRE-AMP £12 00 | JASON SWITCHED FM £19 16 2 
LEAK TL 12 PLUS AMPLIFIER £34 13 0 CHAPMAN FM 85 AM/FM £29 $0 





QUAD If AMPLIFIER .. .. £42 00 TUNER (Self powered) 
ARMSTRONG A/C MARK II ARMSTRONG AM TUNER £19 17 0 
AMPLIFIER .. “a .. £32 00 ARMSTRONG FM TUNER £22 1 0 


WHARFEDALE, GOODMAN, PHILIPS, & LORENZ SPEAKERS 
GRUNDIG AND ELON TAPE RECORDERS 


H. C. HARRIDGE 
8 MOOR STREET, CAMBRIDGE CIRCUS, LONDON, W.I 


HOURS OF BUSINESS 
MONDAY FRIDAY 10 a.m. to 7 p.m. 
TUESDAY 10 a.m. to 5.30 p.m. SATURDAY 10 a.m. to 5 p.m. 
WEDNESDAY THURSDAY Closed all day 


TEL. : GERRARD 7108 




















Beware the Charmer 


In the subtle excellence of the Connoisseur Pickup lies its 
danger. The way it picks out timpani wiih a delicate and 
distinctive purity, the way it traces a delicate air and takes 
in with rich, unmuffied tone the vast diapason of a full 
orchestra, will woo you from your contentment with any- 
thing less than the best—the best which Connoisseur will 
always give you. 


Total mass approx. 5 milligrams. 
Frequency range 20-20,000 cycles 
Pick-up, complete with | head fitted with 
Diamond Armature—48.19.0 plus P. Tax €3.164. 
Head only—é€é6.12.0 plus P. Tax £2.16.5. 


Replaceable Armature System—£4.10.0 plus 
P. Tax £1.16.4. 










To hear a demonstration is fatal. Be warned 
in time or you too will never rest until you can 
enjoy its delights for ever. 
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Here is a truly portable record 


rep 


ingenuity of Pamphonic research 
engineers. 4-speed Garrard 
R.C. 120/4D automatic record 


changer, with manual control 


fac 


tone control. High flux 

density 64” dia. loudspeaker. 
Turnover crystal pickup head. 
Finished in yellow and grey 
rexine with safety catches and 
sturdy carrying handle. 
Dimensions: 174” deep, 15” wide 
and 94” high. 

Weight approximately 20 Ib. 
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Pamphonic Reproducers Led., 
17 Stratton Street, London, W.1. 
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your records 
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price 25 QMS. tax paid 
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impregnated with the liquid. If one has a 
scratch on the polish of a cabinet, one just 
rubs it with this little pad and, hey presto !, the 
scratch disappears. Yes, it is as simple as that, 
and it doesn’t seem to make any difference 
whether the scratch is on French polish or 
on one of the more modern plastic finishes. 

Oh, that one could rub scratches from the 
surface of records so easily! But, alas, I have 
not yet come across any satisfactory method of 
dealing with those, except taking precautions 
to avoid them altogether. 

There are three enemies: careless handling, 
worn styli and dust. Few people, in my 
experience, take enough care about keeping 
their turntables and cabinets and record sleeves 
clean. Polythene inners, valuable as they are 
in some respects, can become potent dust catchers 
and record scratchers if they are mishandled and 
left lying about instead of being kept clean. 
For, remember, a polythene sleeve can be 
statically electrified just as easily as a vinyl 
record surface. Fortunately, the inner surfaces 
need not be exposed to the air very much ; 
but how many people take the care to keep 
them scrupulously clean ? 

I have been greatly shocked of late to find 
how careless people can be with styli. Many, 
probably the majority, use sapphires long after 
their useful life, which is never more than 40-50 
hours on L.P.s and often not more than 25 
hours. Not so long ago a friend of mine went 
to buy a 12-in. L.P. at a large music shop in a 
provincial town. The girl in the shop put it 
on a radiogram in a somewhat casual fashion, 
and on cating the result my friend promptly 
asked if the pickup was all right. The assistant 
cheerfully replied that she thought the sapphire 
was a bit worn: she had been going to have it 
changed for the past fortnight but had been too 
busy. What she did not understand was that 
every single record she had played in that time 
had been irretrievably ruined. And at £2 a 
time! The moral of this story should be as 
clear to you as it is to me: Be careful where 
you buy your records, and examine each one 
carefully before you pay for it. If any scratches 
or grey lines are showing or if it is covered in 
dust, then you would be wise to beat a hasty 
retreat. A reputable dealer will not sell a 
faulty record. 

I myself make a practice of playing each 
record through with a Dust-Bug and then 
cleaning it with Emitex tissue before I ever let 
a hard stylus touch it; and I have a radio- 
active pellet attached ‘to my Dust-Bug, too. 
My experience since I started this practice has 
convinced me that most of the complaints 
about “* pops ’’ and “ scratches ”’ are referable to 
mishandling. Most of my records, of course, 
come to me direct from the and they 
are relatively clean. But I can still extract a 
distressing quantity of dust from them—or it 
would be distressing if I had not extracted it. 
Not all the surfaces are perfect, of course, but 
flaws in these factory samples are much less 
frequent than some of our recent correspon- 
dence would lead one to think. 

“The fault, dear Brutus, is not in our 
stars, but in ourselves, that we are under- 


lings ’’. 


A visit to Hayes 


Just before my recent illness, I paid a visit 
to the record department of E.M.I. at Hayes 
and saw some most impressive research that 
is going on into the structure and other 
properties of materials both for tape and for 
disc records. To view through an electron 
microscope the patterns of magnetic particles 
on different kinds of tape and to realise thar 
basic research of this kind may ultimately 
mean revolutionary improvements in the 
sensitivity and frequency characteristics of our 
future tape records is a most instructive 
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experience. And alongside this piece of research 
I witnessed important investigations into the 
way in which a disc record assumes a sort of 
laminated structure in the process of pressing 
and into the relative liability of different types of 
materials and structures to attract static electric 
charges. 

Then we had some rather involved discussions 
on distortion in pickups and the types of special 
record one would need to investigate such 
distortion properly. Perhaps it is no wonder 
that after such an exciting day I should arrive 
home tired and non-resistive even to lo-fi 
infection ! 


Southampton too 

Another visit I have paid recently was to 
the new Mullard works at Southampton, 
which is to be sort of pilot laboratory to dis- 
cover the appropriate techniques for mass 
production of transistors. Some of the apparatus 
that had been installed there made my eyes 
open in. wonder. Thus, the degree of purity 
achieved in certain materials was better than 
1 in 100 million. 


F.D.S. 

This is not a successor to Franklin D. 
Roosevelt, but only a contraction of the slogan 
that Capitol R now issued by E.M.I. 
in Great Britain, have adopted for their “ five- 
star” recordings. We are —r that only those 
recordings that satisfy minimum 
conditions of excellence will be yg mates = this 
mark, and it has been revealed what those 
conditions are and how they will be judged. 
I will not go into any detail about this, because 
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not one per cent of my readers would begin to 
understand what the descriptions mean. All 
I need say is that so far as I am aware there is 
nothing in this that resembles the confidence 
tricks of some of the press stunts of the past ; 
it seems to be a genuine attempt to sort out 
the best recordings from a technical point of 
view. 

I was unable to attend the inaugural 
demonstration at the Century Theatre last 
month. But one of my colleagues did so and 
brought back for me a copy of the special 
be itol record “‘ A Study in High Fidelity ”’ 

notes by Charles Fowler, the Editor of our 
héunaaee contemporary High Fidelity. Though 
I cannot tolerate some of the ‘ 
selections on one side of the disc and must 
confess once more that I am unable to compre- 
hend how anyone can judge quality from 
queer noises of that sort, I am quite sure that 
the excerpts that I can follow, particularly on 
the “ classical’’ side, are examples of a very 
high standard of recording. And the quality of 
the and the quietness of the back- 
ground are better than for any other disc that 
I have ever handled. 


I gather that at the demonstration the 


| reproduction was on the whole apt to be rather 


“ dry” and “ brittle’’. But that was probably 
due to the particular conditions in the theatre, 
for certainly I have not found those qualities 
in my home reproduction. There does seem, 
however, to be a tendency in the recording to 
“ spotlight ” the instrumental soloists. Perhaps 
this is an American characteristic. Or is it a 


‘result of multiple microphone technique ? 





E.M.I. 
By F. F. CLOUGH 


A mid-season list of deletions has been issued 
by E.M.I. from the H.M.V., Columbia and 
Parlophone Special and International Lists, to 
take effect on August 30th, 1957. As they are 
special issues, all the discs mentioned are 
available to special order only and in fact 
may not remain available until that date, 
judging from past experience in similar cases. 
The diverse origin of the records now marked 
for withdrawal is reflected in the miscellaneous 
nature of their contents; a large part, or in 
some cases, the whole, of certain series is to be 
deleted, as for example the JF series of Swing 
Music as listed in the H.M.V. Swing Catalogue, 
the whole of which is to go. There are many 
other Swing discs here and there in the lists, 
but collectors in this field will be able to make 
their own enquiries. There are only two major 
works to go: Rachmaninov’s own a 
with Stokowski and the Philad 
Rhapsody on a Theme of Paganini (DBI. 
auto. only), and the British Council 
recording, by the Hallé under Sir John 
Barbirolli, of John Ireland’s Mai Dun (on three 


sides), with the composer playing his April as 
the fill-up (DB9651-2, auto. only). Both these 
recordings are actually “ reprieves”’ from 


former deletion lists, having been transferred 
to the “Special List”’ and given a slightly 
longer run. The same applies to a fair number of 
the various single records, th here some 
have probably never had regular issue in the 
domestic lists at all, and others are direct 
issues of fairly recent dates into the various 
foreign lists. 

This particularly applies to the large number 
of recordings by Cabaret and similar artists, 
to which we have given rather more prominence 
than usual, in view of the growing interest in 


SPECIAL LIST DELETIONS 


and G. J. CUMING 


that field, especially artists from France; but 
space does not allow the listing of all the titles 
of their repertory. We have set out, however, 
the “ Celebrity ’’ artists more fully, as it may 
be that some collectors have not easy access to 
details of the contents of these discs. There are 
a number of specially interesting items among 
them, notably the last survivors in the current 
catalogues {apart perhaps from possible re- 
issues) of the former fairly frequent discs of 
artists such as Claudia Muzio, Zenatello, 
Maggie Teyte, Ginette Neveu, and so on. 
The sole 45 r.p.m. issue of the London Baroque 
Wind Ensembte (CREP1) contains Marches 
by Beethoven and Cherubini, and is a real 
curiosity, as is the Folies musicales of the famous 
Bétove, now finishing its run (rather in-and-out) 
in the Parlophone catalogue as DP116; it 
might still be funny, too, after well over a 
quarter of a century. Of even longer celebrity 
is the Peter Dawson recording of his own 
Boots, originally on B3072 rvane2 1929), now 
coupled on JO388 with another Kipling setting, 
On the Road to Mandalay (Speaks) from B8886, 
which incidentally is still available. 

For the rest, we will let the list speak for 
itself; there are in addition many records of 
Dance, Swing, and Café music. 


STS 
M. Anderson: DA1560, 1597—Negro pS. ema, 
J. Berglund: DB6377—Tannhauser arias. 
J. Bjorling: DB5759—An Sylvia ; Standchen 
(Schubert). 
DB6249—Manon—Ah, fuyez; Romeo et 
Juliette, aria 


M. Cebotari: DB6940—Madama Butterfly, arias. 
O. Coelho: §CBEP2—Asturiana; Nana (Falla); Songs 
(Guarnieri); Folk-songs, etc. 
R. Crooks: DA1598—Stephen Foster Songs. 
B. Gigli: DA713—Funiculi, Funicula ; 


DA883—Mefistofele arias (Boito). 





Povero 
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B. Gigli:—continued 
DB1222—La Traviata/Lucia di Lammermoor 


arias. 
DB5385—Trovatore (with Elmo); 
Martha—M : _. 
G. Lauri-Volpi: DB5417—Otello—Love duet (with 
Caniglia 
DB6352—Turandot—Non piangere ; 


Gioconda—Cielo e mar. 

C. Muzio: LCX102—Andrea Chenier & Forza del 

Destino arias. 

J. Peerce: DA1857—Mattinata; Torna a Sorriento. 
JO431—Shiroh; Mom-e-le. 

L. Pens: DB1504—Lucia di Lammermoor—Mad Scene. 

H. Roswaenge: DB4522—Fidelio—Florestan’s Aria. 

A. Salvarezza: PO195—Turandot—Nessun dorma; 

Trovatore aria. 

A. Schiotz: DB5232—Messiah—Comfort ye; 

valley .. 

T. Schipa: DA821—Amapola; Valencia. 
DB1051—Ay, ay, ay; A Granada. 
DA1379—Torna a Sorriento; O Marenariello 

J. Schmidt: DP24—Mattinata; Sante Lucia. 

DP161—Maria, Mari; F Funicul 
nie My song goes round the 


duet 


Ev'ry 





M. Teyte: sie nr a Obstination 


J.C. Thomas: DA1228—Trees Home on the range. 
DA1936—Bluebird of happiness; The 
last time I saw Paris. 

L. Tibbett: DA1251—Tramps at sea; Cuban love song: 
M. Wittrisch: DB441 Te ge ee Himmel 
with Berger, Klose, etc.) eu —— Evangeli- 
( mann (Ki nz )—Selig sind 

G. Zenatello: DB1362—Otello arias. 


INSTRUMENTALISTS 


G. Bustabo: LCX35—On wings of song; Praeludium & 
Allegro, “ after ’’ Pugnani. 


P. Casals: DA776—Le Cygne; Moment musical Op. 
94-3 (Schubert). 
W. Gieseking: LCX144—Fiir Elise; Bagatelle Op. 33-1 
(Beethoven). 


F. Kreisler: DA975—Souvenir; Old folks at home. 
DA1438—Old ee my Midnight bells. 


DB3050—Tambo chinois; Caprice 
viennois. 
Y. Menuhin: DB6158—Ave Maria (Schubert); Negro 
Spiritual Melody. 


D. Lipatti:LC30—Sonata, L 413 (Scarlatti); 

of man’s desiring (Bach- 

G. Neveu: DA 1865—Hora Staccato; Vida breve, Danza. 

A. Rubinstein: DA1151—Ritual fire dance; Dance of 
Terror (Falla). 


=| joy 


CABARET ARTISTS, VARIOUS SINGERS 
L. Boyer: DC363. 
Betove: DP116 (Folies musicales). 

urlak: 


-B DC306, 
Cc. Buti: DCQ12, 16, 22, 57, 58, 62. 
Maurice evalier: JOF 18. 


: JOS88. 

T. Duncan: ad (Porgy & Bess). 

Y. Giraud: JOF101 

S: Goamry: ree at os a 

M. Hain: DPV36, 37, 38. 

J. Kiepura: PO207, 211, 212. 

Z. Leander: ye tt 9. 
- Lescenco: 232, 7 2 288, 241, 249, 285, 286, 
288, 299, $21, 33, 324, 33 

L. Mariano: JOF7 5, 80, a3, BG, 100. 

Marjane: DPP1, 5. 

Y. Montand: DPF2, 9, 35, 58, 55, 73, 75. §F MSP50201, 
2 &CGEP8 
S. MacEwan: DC539. 

J. Pills: DCF138. 

N. Parigi: 4g 3 18, 19. 

E. Piaf: DCF58, 94 , 97, 110, 120, 121, 127, 134, 144, 
148, 151. MF 

L. Renaud: DPPz2, 11, 25, $2; DCF138. 

P. Robeson: B2619. 

Be " et 5 1 97, 110, 120, 121, 127, 134, 144, 

MF50203. 


O180; RO20164, 20427, 20447. 
. Thill: DC494. 
Cc. Trenet: DCF60, 132, 123. 


ORCHESTRAL 

Boston Prom. Orch.: B8454. 

London Palladium Orch.: B8946. 
Hollywood Bow!i—Stokowski: DB6737. 


N.B.C.—Toscanini: DB5956 (Traviata Preludes). 
Philadel —Stokowski: DB2542. 

London ue Wind Ens.: §CREP1. 
MISCELLANEOUS 

veclisre +i 122, 127, 129, 133; MC3442, 3448; 


Latin yl Special Series: GV32, 62, 104, 184, 

ee eee ee. Se St. 
. Tollefsen: FB3462; MC3426, 3432, 3433, 34365; 
» DCB5S, 674, 678, 684. 


The GRAMOPHONE 


L. Adler: DC673, 

Luten Girls’ Choir: : R212, 3223. 

Vienna Boys’ Choir: DA1707, 1708. Prono s) 
Dresden State Op. : DA4456 

Cossack Cheirs: DPX 8; DC@2; SOC W28: DWX1601. 
Ukrainian Artists: 30861 to 371 inclusive. 

Note: ALL discs in this list are 78 r.p.m. unless marked 
§ for 45 r.p.m. 


FEDERATION AND SOCIETY 
NOTES 


The National Federation of Gramophone Societies 
will gladly supply information and advice con ing the 
establishment of new gram ne societies. The Hon. 
Sec., Mr. C. H. Luckman, w a _ 41 Trinity 
Avenue, Enfield, Middlesex, will send of 
re, and other helpful literature in ‘couunas for 
a 6d. postal order. 

This Column will appear again in September. 
Notices should be sent, on postcards, please, to Mr. G. H. 
Parfitt, 31 Lynwood Grove, Orpington, Kent, to reach 


him by August 6th. 
District G.S. Monthly on Mondays at the 
Details from 





Acton 
Kings Arms, Acton Vale. Refreshments. 
Hon. Sec., 24 Priory Avenue, Bedford Park, W.4. 
Bowes Park G.C. aa Thursday at 8 p.m. at 538 
Truro Road, W Green. Hon. Sec., 45 Perth Road, 
Wood Green, N.22. 
Bushey & Watford G.S. Fortnightly during the 
Summer at the yy a —s t Church, King 
‘Edward Road, Oxhey, a oF ohy B Next meeting 
— 2nd. Hon. Sec., Dun-I 43 , F Pathway, Radlett, 
Chesterfield G.S. Weekly on Thursdays at 7.30 . m. 
in the Baptist Church, Cross Street. Hon Sec., 118 
Williamthorpe Road, North Wingfield, Nr. Chesterfield. 
Chislehurst G.S. ‘This lively Society celebrates its 
10th Anniversary on October 11th. Details from Hon. 
Sec., 48 Blanmerle Road, New Eltham, S.E.9. 
City of London Phonograph & G.S. Monthly at the 
“Horse & Groom ”’, Curtain “yh E.C.2, at 6.30 p.m. 
Next meeting July’ 9th. Hon. , 223 High Road, 
Tottenham, N.15. 
Dollis Hili G.S. New Hon. Sec., Mrs. I. Vernall, 56 
Brondesbury Road, N.W.6, to whom applications for 
membership should ‘be made. 
Dundee R.M.S. Alternate Tuesdays during Winter. 
Hon. Sec., 116 Dundee Street, Carnoustie, Angus. 
Durham ¢ City) G.S. Wednesday, July 17th, at 7.30 

.m. for Summer programme in Alington House, North 
Bailey. Hon. Sec., 29 Maple Avenue, Durham. 

G.S. Monthly during Summer at “ Parkfields “ 

South Ealing Road, W.5, at ag A pm. July ois 
August 23rd. Hon. Sec., 150 oad, Ealing, W 
East Ham G.S. Aw month at Manes 
Park Methodist Church Hall, Herbert Road, E.12. 
Hon. Sec,, 67 Wards Road East, Ilford, Essex. 
Enfield R.M.S. First and third Friday each month in 
Enfield Grammar School (Room 1), at 8 p.m. 1957-58 
Season begins September 20th. Hon Sec., 88 Halstead 
Road, Winchmore Hill, N.21. 
Epsom G.S. Second and fourth Friday each month hg 
the Oak Room, West Hill House, at 8 p.m. Hon. Sec 
31 Pound Lane, Epsom. 
pong | G.S. Every 


_~ er mead Haydon 7.30 p.m. nth 
rge H a ve ety, a ce. Hon 
Séc.,. “ Lyndhurst * ”, Thursley Road 

Ipswich G.C. New Season commences tember 6th. 
Every Friday at 7.45 p.m. at “ Ritz e”’, Butter- 


market. Hon. Sec., 97 Burrel Road, Ipswich. 
g- Will an anyone interested in forming a Recorded 
Music Club in Lancing contact Mr. R. F. Fleming, 
es ay ——- el. 
.m. eo Leeds 


Tuesday ‘at A. wo 
University Mg By 1 St. Ma Hon. 
Sec., Flat 1, 18 — Terrace, 


L.S.O. Club. eetings at the New * Caittern Rooms, 
83 Chiltern Street, Baker Street, W.1, on July 11th and 
20th, at 7.30 TY Hon Sec., 17 Everest Court, Motting- 
ham Road, S.E.9 
Luten G.S. Meets in the Lecture Hall, Public Library, 
third Wednesday each month at 7.80 p.m. Hon. Sec., 
27 the Crescent, Caddington, 
Newcastle-upon-Tyne R.M.S. Alternate Thursdays 
from Ma A 2 Sep tember at Seong p.m. in the Y.WCA. 
Hostel, ow. Hon. , 51 Wolesley Gardens, 
esmond, annie e, 2. 
orthampt S. ye nod Sundays at 7.45 p.m. 
in the Coffee Room, Plough Hotel, Bridge Street. om 
Sec., 61 Malcolm Drive, Northampton. 
Olton M.S. Every Monday evening at the Churchill 
Citizens Club, Warwick Road, Acocks Green, Birming- 
Sec., 44 Haslucks Croft, Shirley, Solihull, 


Orpington G.S. Al the year round on alternate 

ee in Orpington Library at 8 p.m. July Ist, 15th 

and 29th. Hon. Sec., 31 Lynwood Grove, Orpington. 
(S G.C. Fourth Thursday each 

month at 8 p.m. at Penhill Branch Library. Hon. Sec., 

Central Library, Swindon. 

Peterborough R.M.S. Alternate Fridays at 7.45 

in “the Bays” Lounge, 12 Queen Street. Hon. - 

15 Kings Gardens, Peterborough. 

Small Heath R.M.S. Fortnightly on Tuesdays a 

7.45 p.m. in Hob Moor Community Centre, Hob = 

Road,’ Small Heath, Birmingham, 9. Hon. Sec., 193 

Wash Lane, South Yardley, Birmingham, 25. 

Sutton Coldfield R.M.S. Meets at 7.30 p.m. in the 

Central Library, The Parade. Next meeting September 

13th. Hon. Sec., 42 Beacon Road, Sutton Coidfield. 
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Thorpe Bay G.S. Fortnightly at St. Augustines Hii, 
—— Road, Thorpe Bay on Tuesdays at 8 p.m. 
Hon, Sec, Burlescombe Road, Thorpe Bay, Essex. 
Torbay ES. Alternate Thursdays, 7.30 p.m. at Callar:i' . 
Cafe (opposite G.P.O.), Torquay. "Next meeting Jul 
Holiday visitors welcomed. Hon. Sec., 38 Quinta hos 


oe 
erdi Society. Tuesdays, twice monthly at the Wali ~3 
po i Liverpool 3, - 7.30 p.m. Hon. Sec., 


Sutcliffe Street, Liverpool, 6 
William B M.S. (Southall). Unbeiine 8th —- me id. 
Lesermetet’? Pride at 


Hon. Sec., 15 a Close, Cowley, U 

Wimbledon & District G.S. 

7.45 p.m. in St. _ ~ Hall, St. Georges Road, S.W.19 

nh we bm 5th and 19th. Hon. Sec., 18 Herbert Road, S.W.19. 
de R.M.C. Hon. Sec., 197 Cobden Road, South 


Norwood, S.E.25. Bn me J on Thursdays or at week-e: ids 
at above address. Meetings also at 19 Grange Hill, S.E 25. 


CORRESPONDENCE 


The Editor does not necessarily agree with any views 
expressed in letters printed. Address: The Editor, 
THE GRAMOPHONE, The Glade, Green Lane, 
Stanmore, Middlesex. 


Copyright Act, 1956 


In the summary at the end of the article on the 
Copyright Act, 1956, which appeared in your 
June issue, Mr. Laurence Wilson stated : 

(1) a recording may be taken from a live 

broadcast without anybody’s permission ; 

(2) a recording taken from an existing record 
requires the permission of A owner of 
the recorder’s copyright ; and: 

(3) a broadcast by live performers may be 
directly reproduced without anyone’s per- 
mission. 

I am asked by the Mechanical Rights Society 
and the Performing Right Society Ltd. to point 
out, that if the material recorded or broadcast 
comprises a copyright literary, dramatic or 
musical work, it is an infringement of the copy- 
right in such ‘work to make a recording by any 
means and in any circumstances without the 
licence of the owner of the copyright. Similarly, 
the reproduction of such material in public, 
whether from a recording or a live broadcast 
thereof, and whether or not the audience has 
paid, ‘consistutes an infringement of the 
author’s copyright in that material. 

London, R. F. Wxatz, Hon. Secretary, 

W.1. British Joint Copyright Council. 





Sleeve Notes 


May we protest against the present tendency 
towards inaccuracy in record cover notes ? Our 
current grumble relates to the identification and 
mis-identification of Bach Organ Works. 

In his review of H.M.V. ALPC6 (May issue, 
p. ge Oh R.F. points out that the sleeve note of 
this disc discusses the Prelude and Fugue in 
C minor, “ The Great”? (BWV537), while in 
fact the disc contains a different work (BWV549) 
from an earlier period ; but the errors go much 
deeper than that. The Prelude and Fugue in 
D minor is not the so-called “ Fiddle’ Fugue, 
which is discussed on the sleeve, but No. 2 of 
the 8 Short Preludes and Fugues (BWV554). The 
recording of the Pastorale contains the first two 
movements only and not the whole work, 
without the sleeve mentioning the fact ; and 
by implication all the Chorale-Preludes are 
placed in the Orgelbiichlein, whereas in fact only 
Jesus Christus, unser Heiland comes from that 
collection, In dulci jubilo being BWV751 from 
among the “ doubtful ” works, and Wer nu 
den lieben Gott ldsst walten being BWV691, the 
second in-the Kirnberger collection. 

In fairness to the writer of the sleeve notes, 
we must say that these errors should not be laid 
at his door, as we understand that he did not in 
fact have access to the disc itself before writing 
the notes, but had to rely on information as to 
identity supplied to him by the manufacturer. 

.M.V. ALPC6 is, in fact, a reissue in LP form 
of a set of 78 r.p.m. discs made some time ago, 
and all the contents are correctly identified in 
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QUESTION 
ANSWER 


This direct trading explains why our products, though in the top class, 


are so much cheaper than our competitors’. 
What we are and what we de: 


Firstly we are quite large manufacturers of Audio Amplifiers, Radio 
Feeder Units, Tape Recorders, Portable Record Players 
and Amplifier Cabinets and designers of custom built Gematels High 


Fidelity Radio and Record Reproducers. 
Secondly 
Speakers, Tape Recorders, etc., etc. 


We recommend only that which we know to be of good performance 
and of sound construction. We are not in the group of traders who 
sell job lines at apparently low prices because they are obsolete or 
are such that we do not have 
to sell you an expensive article if we know.that a less expensive unit 


faulty. On the other hand our finances 
will do your job perfectly. 


If any reader should have his mind set on a high-priced amplifier of 
another make and would like to save money if possible, we should 


The new No. | “SYMPHONY” AMPLIFIER Mark Ili is 
a 3-channel 5-watt Gram/Radio Amplifier with astonishingly 
flexible tone control. You can life the treble, the bass, or— 
and here is the unique feature—the middle frequencies to 
suit your own ear characteristics, and the record or radio 
programme being heard. Independent Scratch-cut is also 
fieted and special negative feedback circuit employed. The 
Amplifier can accommodate a wide variety of records from old 
7és to new LPs. Input is for all types of pickup of 0.1 v. 
output or more and there is full provision for Radio Tuner 
Tape take-off and Playback. It is available to match 15 ohms or 
2-3 oo speakers. Price 12 gns. (carriage 7/6). Fitted in 
Portable Steel Cabinet 2 gns. extra. 


The new No. 2 “SYMPHONY” AMPLIFIER Mark Ii! as 
No. | but with #0-watt Push-Pull triode output and triodes 
throughout. Woden mains and output transformers and 

- choke. ee a spose 5. 3, 


b.. #8 — 
uner and Tape. 
Competes with the 
most expensive 












Both the above model Amplifiers are available with all 
controls on a separate Control Panel with up to 4 feet 
flexible cab!e which simply plugs into the amplifier. Enables 
the Amplifier proper to sat in the bottom of a cabinet 
whilee the controls are mounted conveniently higher up. 
Extra cost 2 gns. 
STUDIO (High Gain) “SYMPHONY” AMPLIFIERS 
Nos. | and 2. As the standard ‘* Symphony "’ models but 
with built-in pre-amplifier stage and standard and LP Tone 
ion Networks to exactly match certain very high fidelity 
popular pick-up cartridges xtra cost: for Collaro P or PX 
or Decca XMS, 2 gns. For cr vertehie reluctance cartridges 3 gns. 


No. | “SYMPHONY” F.M. TUNER. High grade 
instrument with extremely silent background. Based on the 
latest type of perm- 
eability-cuned Coil 
Assembly of advan- 
ced design housed 
in anti- radiation 
shroud giving 
extreme sensitivity 
and high music/ 
noise ratio. Suit- 
able for amplifiers 
inthe highest 
oaetiey class. €15/ 
7 Power Pack 

£3/7/6. Magiceye él 
extra if required. 


No. 2 “SYMPHONY” AM/FM TUNER 

Combining all the specifications of our Long, Medium and 

Short wave Superhet AM Tuner and our No. | FM Tuner. 
parate Coil Assemblies and I.F.s. Fully self-powered on one 

chassis. 26 gns. (carr. and pkg. 7/6). Double beam magic eye 

£2/5/- extra ve required. 





we are Retailers of Gramophone Units, Autochangers 


The GRAMOPHONE 
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** Why don’t dealers stock and recommend our Amplifiers and Tuners, etc ?” 


** Because they cannot afford to, as we give their discount to YOU (the pubiic),” 


like to make the following clear-cut offer: If he buys one of our 


““ Symphony ” Model Amplifiers (Standard or Studio version) and is 


any 


Speaker at this 


not entirely satisfied with it he may return it for full credit against 
other amplifier or tuner on the market. agg me eg a engpeny 
stage that we can supply any Amplifier, 
advertised. Our Chief Engineer, who is operating a Technical Guidance 
Service, is available daily including Saturdays from 10 a.m. to 6 p.m. 
or will deal with i inquiries by return of post. It is essential to mention 


Radio Tuner, etc., 


** The Gramophone ”’ in your inquiry. 


Our new illustrated 


junction 


Catalogue and supplement will be a great boon 
to those desiring quality equipment for modest expenditure. Send 
two 24d. stamps for your copy now. It may well save you pounds ! 
All our a is on demonstration at our showroom in con- 

h a variety of Pick-ups, Speakers, etc. If you can possibly 


call we shall be pleased to see and help you. 


or ordering. 


N.R.S. “ EMPRESS ” ponte pt lr yey ogg Ah oe 
Fine little job, will plug into any radio and add £13/15/-; 
Magic tena assembly £1 extra if required. = mounted in 

walnut cabinet complete with Magic eye 17 gns. 
Carriage 7/6. 


“SYMPHONY” AM/FM RADIOGRAM CHASSIS, 
Mk. il. Very high grade bem ge Chassis incorporating the 
hort and VHF Bands ; nine valves including 
new fan-type, built-in Magic Eye ; push-pull output for high 
quality reproduction. o sensitivity adequate for Studio 
Professional quality (P) and transcription (PX) pick-up cart- 
ridges. New type ultra-sensitive, anti-radiation, no-drift FM 
front-end ; built-in ferrite rod A.M. aerial; plug-in F.M. 
indoor dipole aerial supplied free. Negative feedback ; 
1S ohms tapped 3 ohms output ; entirely new-look German- 

dial and knobs in » brown and cream, measuring 
1S in. x 6 in. horizontally. Depth front-to-back 8 in. An 
extrem attractive e-minute instrument. Price 
complete with 10 in. Geodmans Loudspeaker, 26 gns. | ae 
carriage, 10/-. Alternatively, allowance made on stan 
Speaker against a more expensive, high fidelity speaker. 
Delivery from stock. 





SPECIAL BARGAIN 
COLLAKO 4SPEED MIXED AUTOCHANGER, 
Model 456, for A.C. mains, complete with Studio pick-up 
= —_ oe Lay Fitted with Automatic/Manual 
w in maker's sealed cartons. List 
ee SS e1s/Ie. ‘Our Price wv per plus carriage 5/-. 
immediate despatch. Illustrated leaflet on request. 





NEW MODEL GARRARD RC8B AUTOCHANG ER 
£15/11/4. RCV £17/10/3. Iiustrated leaflet available. 


LENCO GLS50 4-speed continuous! 
78 r.p.m. to se 16 r.p.m. Spec 
Studio ““O”’ ““P’’ head or Goldring Model ** 500°’ 
variable vcanemas saan €21/17/10. ilustrated leaflet available, 


LENCO GLSS, as above but without pickup and autostop, 

but fitted with special device for Groove ion and knob 

— oa * oe drive-wheel. Suitable for use 

pickup, transcription types and B.J. Arm. 

Peles “eATN10/4. im founadionn ddicawe guaranteed. Illustrated 
et available. 


LENCO GLS56, as GL 55 but with Studio or Goldring ‘* 500" 
pickup £23/7/-. 
DIAMOND STYLI. We can supply Diamond Styli in place 


or Std. or LP sapphires for £4/17/4 extra fitted to any-cartridge 
or Gram Unit which we supply. 


NORDYK CABINETS. Speaker Enclosure £5/17/6. 
Table Model Amplifier/Gram Unit Cabinet. 
Table Model 18 Recorder Tape Amplifier or Radio Tuner 
Cabinet £5/19/ 


Record a Cabinet holding 150 Records £4/17/6. 


All above cabinets measure yper eo 19 in. wide x 13 in. 
high x 13 in. deep, and finished in polished walnut, light oak or 

mahogany, thus enabling a complete installation to be built up 
unit by unit in matching style cabinets and added to as required. 
Send for illustrated leaflet. 


We can supply Amplifiers, Tuners, Gram Units, Tape Decks, 
and speakers mount in these cabinets. Examples on 
demonstration. 


Northern Radio Services 


Dept. G, 11 KINGS COLLEGE ROAD, ADELAIDE 

ROAD, LONDON, N.W.3. Phone: PRimrose 3314 
Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 


variable from above 
Autostep. Price with 





£5/19/6. 


It is essential to mention “ The Gramophone ”’ when requesting catalogues 


“SYMPHONY” BASS REFLEX CABINET 
KITS. 30 in. high, consist of fully cut 2 in. thick, 
heavy inert, non-resonant patent acoustic board 
deflector plate, — all screws, etc., and full 


instructions, 8-in. er model 85/-; 1i0-in. 
speaker model 97/8 ; 12-in. speaker model 
£5/7/6. The design is the final result of extensive 


research in our own | ry and is your 
safeguard of optimum acoustic results and full rich 
bass. Carriage 7/6. Ready built 15/- extra. As 
above but fully finished in figured walnut veneer 
with beautiful moulding and speaker grille, 10 ia. 
£11; 12 in. Bn poy Other veneers to order 
ENCLOSURES TO GOODMANS “ SHER. 
WOOD” DESIGN. Wainut or Mahogan 
complete with —— Lapeer spr peat 19 1 


or less A.R.U 
MIDAX/TREBAN CABINGD”” "To match 
herwood’’ (Viscount) 8 
cana AMPLIFIER CABINET KITS. 
33 in. high x 19} m. wide x 15 in. deep, fift up lid, 
take Tape Deck, Gram Uhit or Autochanger, 
Amplifier, Pre-Amplifier, and Radio De luxe 
version, price ! or mahogany veneers 
and special finishes to order. Carriage according 
to area. We will quote by return. 
REVOLUTIONARY NEW SPEAKER. The 
Lorenz 12 in. p.m. speaker with twe built-in 
Electromagnetic High Frequency Treble Units (not 
simply metal coned tweeters), mounted on a steel 
bracket across the face of the main speaker so as 
to effectively give 360 degrees we 
response. impedance of main speaker 15 ohms. 


. Frequency response of triple speaker as a system 
1 cles—22,500 cycl a 


cycles— cycles, essential level output. 
Power capacity 15 watts. Price £14/19/6. Treble 
units available separately for adding to your main 
speaker 39/6 each. Send for illustrated leaflet. 
WHARFEDALE, new 3 speaker system com- 
prising WI2/SFB, 10 in. Bronze/SFB and Super 3 
mounted on baffle revolutionary design in 
walnut, oak, or mahogany veneers. Price 
£37/10/- complete. 
TAPE RECORDER DEPT. 
We are specialists in the supply of tape gear for 
use either separately or in conjunction with High 
Fidelity Equipment. We are familiar with all 
worth while Tape Recorders and Decks on the 
market and are in a unique position to advise on 
Tape Recorders, Tape Decks, Tape Amplifiers and 
Tape Pre-Amplifiers and give unbiased opinions 
and demonstrations. All those intending buying 
a Tape Recorder or adding Tape facilities to their 
present systems are advised to consult us before 
spending money, as we might well be able to save 
you money and dissati | for a demon- 
stration, or write. 
THE “SYMPHONY” DE-LUXE TAPE 
RECORDER, 2-speed, twin-track, microphone, 

io and a inputs. Facilities for 
playback through high nie internal elliptical 
speaker, or through external high fidelity speaker 
or through external high fidelity amplifier. 
Automatic head demagnetisation. Wide frequency 
range heads. Housed in handsome polished 
walnut cabinet. Fantastic value for money at 
49 gns., or 9 monthly payments of 6 gns. Plus 
carriage £1. Full details in catalogue. Also 
available with built-in revolution counter for 
52 gns. or 9 monthly payments of £6/13/- 
Recommended microphones: Ronette S742 at 
£10/4/- or S53 at £2/15/-. 


HIRE PURCHASE FACILITIES 
AVAILABLE 
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EXPENSIVE EXPERIMENTS! 


If your interest lies in reproduced sound at its best— 
rather than in tinkering with pieces of equipment, how- 
ever good in themselves—you will want to buy your HI-FI 
more or less tailor made. Experimenting with a variety of 
components can be expensive and discouraging if they do 
not match up. 

At our showrooms, we have an ever increasing range of 
HI-FI equipment and demonstrations of suitable combina- 
tions are always available—So why not call in and listen 
for yourself ? Our advice and experience are yours for the 


asking. 
TAPE AND HI-FI 


Tape facilities are rapidly becoming a must for a Hi-Fi set up and expert 

advice is essential before purchasing a tape recorder or deck. The range 

of tape equipment is continually widening and our stock is always 

increasing to keep pace with the new developments. We willingly demon- 

strate a wide range of recorders. The following recorders are among 
our stock and any further particulars can be sent on request. 

Elizabethan de Luxe.. This excellent recorder has 

been commented upon most favourably since it 

first appeared some months ago. 65 gns. 

Elon J.C/20. This is a fairly new recorder which 

is growing increasingly popular. 62 gus. 

Both of these recorders incorporate the Collaro 

Transcriptor. A new *‘ Magnafon’ assembly has just 

appeared and this consists of a Collaro tape trans- 

criptor with an integral pre-amplifier. It has been 

designed to add record and play back facilities to an 

existing Hi-Fi installation. 
The price of this equipment complete with power pack is 40 gns. 


QUALITY PICK-UPS 


A newcomer to our range of HI-FI pick-ups is the Danish made ‘ Ortofon.’ 
This is a famous moving coil pick-up of the very first-class. It is now available 





with Diamond Styli fitted heads. 
TypeC °.. £19.14.9. Pick-up arm £5. 5.9. 
Type A £10.18.6. Transformer 4£2.10.0. 
Other pick-ups available include : 
Leak Moving Coil. With one head, diamond point, arm, transformer. £13.16.5. 
Spare head (78 or L.P.) £7.3.4. 


Connoisseur. The Mark II head L.P. or 78 Sapphire. £4.19.11. With diamond. 
£9.8.6. Arm. £3.1.5. 

Goldring 500 variable reluctance turn-over cartridge, L.P. and 78 Sapphire. 
£3.9.6. Super 500/M.S.D. L.P. Diamond, 78 Sapphire. Mumetal shield, £9.16.0. 
Arms L.56. £3.9.6. 

In addition, we carry a full range of cartridges and styli by Acos, Elac, Shefi, etc. 


THE “CONTROLLED 
Q” REPRODUCER 


Recently introduced to the market this extremely 
efficient yet inexpensive speaker has already 
become very popular. The enclosure is of the 





slot-loaded type in which the “‘ Q ” or magnifica- 
tion is controlled at low frequencies. This 
results in a virtually resonance free reproduction 
to the lowest audible limits. 


Complementary to this enclosure is the C.Q. 
“Tetraq”? H.F. Unit. This is an omn- 
directional tweeter 
of a rather novel 
design which has 
been designed for 
use with the C.Q. 
reproducer or any 
high quality loud- 
speaker system. The 
Tetraq has a four 
sided body with tri- 
angular sides and is 
mounted in a specially shaped cradle which can 
be turned around to vary sound distribution. 


C.Q. Reproducer in 3 in. resin bonded ply 
wood medium oak finish 12 gus. 
Optional set of 4 individually styled legs 


£1.8.6. 
Tetraq 





£6.15.0. 











THE ‘Q.M.’ 


RECORD SERVICE 


If you are buying records, you cannot do better than to buy them from us. We were the first to offer a service 
supplying factory fresh records, inspected, unplayed and packed in “ Gardisk ” Polythene covers. If there is 
more than one recording of a work—some better than-others-—just ask for the best recording. You can safely 


rely on our expert judgment. 
@ Post free L.P.s and 45s. 





 @ Swift delivery. 


@ Overseas inclusive cost only 4/5ths of home prices. 


—, 





7 
Quality Mart 
8 DARTMOUTH PARK AVENUE 

LONDON, N.W.5 GULliver 113! 





Our Showroom is open for d. stratio 


strations dail 

930-6. Friday 1.30-9. Closed Monday. 

Only 20 minutes from Charing Cross by 

Northern Underground or Bus 27, 134; 
137 to Tufnell Park Station. 
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thai form in WERM III, when, of course, there 

were no sleeve notes to give false information, 

and at least the labels were non-committal, 
making no attempt at identification at all. 

E.M.I. are not the only offenders in this 
field ; Telefunken recently erred on LGX66059, 
where the sleeve note was correct in identifying 
the Prelude and Fugue, E minor, as the 
“Little” and not the “‘ Wedge”, but the 
heading to the same, the face of the sleeve, and 
the label all concurred in quoting the BWV 
reference (548) for the latter, instead of 
BWV533 for the former. 

We would ask = gr ag eye = 
records (particularly in the case erican 
and European issues) to check carefully the 
contents of every possible disc against the 
Schmieder catalogue Py against the Peters 
edition) and report discrepancies to the 
makers, and also, even more im t, their 
complete findings to the er. for future 


corporation in WERM 
. F. F. Cioucu. 


ood ”’, 
Upper Colwyn Bay. G. J. Cuminc. 


Elgar Recordings 


puoma tha heehdines teak hende Geaee 
eofaR unday Concert 
on the afternoon of November 20th, 1932, a 
concert I shall never forget, as Yehudi ‘Menuhin 
(then 16 years of age) played three violin 
concertos, namely Concerto No. 2 in E major 
(Bach), Concerto No. 7 in D major (Mozart) 
and Concerto in B minor (Elgar). The orchestra 
was the London Philharmonic. The first two 
concertos were conducted by Sir Thomas 
Beecham and Sir Edward (after. a 
15-minute interval following the Mozart 
Concerto) conducted his own wonderful work. 

It was a capacity house, but a wonderful 
audience, and it is with great respect for all that 
the recording of the beautiful sound of the past 
means not only to me, but to all serious thinking 
musicians, that I write this letter. What a 
wonderful thing it is to be able to hear on our 
gramophones the Elgar Violin Concerto under 
the direction of the great composer himself, and 
such a reissue means all the more when one 
happens to have been present at the wonderful 
concert mentioned. 

THe GRAMOPHONE this month is a wonderful 
tribute to Elgar, and I write this letter as an 
honest and sincere tribute to all that your paper 
stands for, and your Editorial this month is to 
be treasured for all time. 

Leicester. Gerorrrey B. HOLtincs, 


A Plea for Cheaper Records 


An encouraging feature of recent record 
issues has the increasing number of 
celebrated performances of the past, culmin- 
ating in the welcome release of a number of 
Elgar’s own recordings to celebrate his Centenary 
in a worthy manner. With the exception of the 
Elgar records and some others, it is to be 


- regretted that the manufacturers feel compelled 


to charge more than the standard price. True, 
the difference is small, but it is a move in the 
wrong direction. 

For a number of years now, R.C.A.-Victor, 
until recently the American affiliate of “ His 
Master’s Voice” have been issuing in the 
United States on the low-priced Camden label, 
many of the excellent sets that were staple items 
in the pre-LP H.M.V. and Victor catalogues. 
These cheap LP discs are no inferior products, 
made with “ad hoc” orchestras and con- 
ductors of dubious prestige ; on the contrary 
many of them are superior in fidelity of musical 
sound to many brand new LP For 
$1.98 one can buy the Toscanini Beethoven 
Seventh of 1936, and other orchestras include 
the famous ensembles of Boston, London, 


The GRAMOPHONE 


Philadelphia, San Francisco and Shay con- 
ducted variously by such Goossens, 
Koussevitzky, Monteux, Sannin. Stokowski 
and Walter. Initially, the makers found it 
necessary to conceal the identity of the per- 
formers by the somewhat t device of 

re-naming the orchestra and neglecting to 
mention the conductor, but reference to 
WERM, usually enabled one to identify the 
performers. 

Now who would not welcome, at some small, 
often negligible, sacrifice of high-fidelity 
standards, the opportunity to buy Furtwangler’s 
Beethoven Fifth and Tchaikovsky Sixth, Casals’ 
Dvofak ’Cello Concerto, the Mozart Glynde- 
bourne sets, Beecham’s pre-war Mozart sets, 
Schnabel’s Beethoven Concerti and Sonatas at, 
say, 15s. per 12 in. LP disc ? There must be 
many people, hovering on the brink of record 
collecting, to whom such a gesture would be 
decisive. An that makes fine music more 
readily available to more people is to be 
encouraged and the issue of recordings such as 
the above would rescue almost from oblivion 
many fine performances. 

Burnley. H. B. Potiarp. 


Readers’ Choice 

For sheer artistry I consider Hotter’s render- 
ing of Wotan’s Farewell on Columbia 33CX1005 
to be a supreme example on record. 

What do other readers think ? 

Hove, Sussex. R. ABBOTT. 





EDITORIAL NOTES 


A.R. writes: 


Mr. Shawe-Taylor must have read my review 
of the Karajan Falstaff rather hurriedly to write, 
in his Quarterly Review this month, that I 
“ plumped outright” for this issue. From the 

int of view of recording and casting I did so, 
but the review ended with the words “I shall 
continue to cherish the Toscanini recording for 
his superb, more earthy, handling of the 
miraculous score . . . the new issue will find a 


very honourable place beside it”. That is only ~a 


half a plump ! 


R.F. writes: 

I must apologise for my remark in last 
month’s issue that the famous Swan ian: waltz 
is not danced in the Covent Garden uction. 
I was living in the past; this to be the 
case, but it has now been restored to its proper 
place in Act | and is danced as a pas de six. 


A Record for Charity 


The Duchess of Bedford and Mrs. Gerald Mignon 


Legge have recorded to new songs for ““H.M.V.”’ 
—number POP361. Mrs. Legge sings /’m in 
Love, and the Duchess sings Luck’s in Love with 
You. The lyrics are by novelist Barbara 
Cartland, and the music by Jan Kerrison. The 
author and composer are giving all their 
royalties from the records and the sheet music to 
Mrs. Gerald Legge’s Fund for Old People, and 
the money will be used to buy vehicles to take 
old people on drives and outings. Certainly a 
record for every collection—so go out and Bi 
one, now ! 


Two London Dealers 


News comes this month of two old-established 
London Dealers—The Gramophone Exchange 


and Largs. As many readers will know the Spanish 


former have now moved to 80 Wardour Street, 
W.1, where all services are now in operation. 
Largs, still in High Holborn, have opened a 
new Hi-Fi Demonstration Room to celebrate 
their 80th Birthday: here, one has the all- 
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important facility of the selection and com- 
pen 1 laaeal 16 —— 20 amplifiers and tuners, 
lou 6 tape recorders. This 
is ro rte way to choose reproducing 
equipment which is suited both to your sadhll 
and your ear. 


For Dealers 

Details have recently been received of the 
Imhof “ Money Spinner Record Demon- 
strator’’, a compact record audition unit 
which can be moved around in the shop to suit 
day-to-day Mg snow ye The unit contains 
an el neon y Rec sory laying desk and loud- 

speaker and bs ped at P CAS plus £13 purchase 
tax (A. Imhof Ltd 112 New Oxford Street, 
London, W.C.1). 

For those dealers whip prefer to have the 
records “behind the counter” for audition 
purposes S. G. Brown Ltd. of Shakespeare 
Street, Watford, Herts., have a combination of 
headphones which may be coupled to playing 
desks, the latter being directly under the 
supervision of — ement. Such a system 
is employed at the “ H.M.V.” showrooms in 
London for duneneneitions the “ Top-Twenty ”’. 





“The Gramophone” Exchange & Mart 








PLEASE NOTE BOX NUMBERS 
ARE NOW 2s. 6d. 





RATES.—Advertisements are accepted for this enctten 
at the rate of sixpence per word, with a minimum 
charge of 6s. Where. the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
treated as _ and charged at the ~ 4 ninepence 
Should’ be added to the cost” this includes ‘the tortasd: 

u the forward- 

ae ot one Letters = Box Numbers should be 

address ertise- 

eh ‘ome in io letters or typewritten) should 

arrive by the 8th of any month and must be id 
by the form of postal orde dressed 

“The Gramo » Seho Square, 
Lendon, W.1. The Proprietors retain the right to refuse 
or withdraw ‘“‘copy’’ at their accept no 
responsibilit 


for matters arising from clerical or 
aggre ~ or. or of an advertiser not completing 


RECORDS FOR SALE 


BARGAIN SUMMER SALE OF RECORDS. Our 
large July Catalogue — on request) includes, addi- 
tionally to the usual ection LPs 








ring t 

"prompt and safe postal service covers also new LPs, 

aS offer a rapid, personal ‘ona gr -ty service. 
We — makes except H.M.V. (post free, poly- 
nA inners and outers), guaranteed perfect copies, and 
accept in part-exchange your LPs and certain 7 
condition essential. Also supplied on this basis are * 
tapes, finest h.f. and tape equipment -etc.—K. 
1 143 Greenway, Ickenham, Middlesex. (Ruislip 


AMICO FRITZ (Cetra) Tagliavini, Tassinari, £4 1 
(London) — Micheau; complete ’ with in 
gp £5 15s.—Box No. 93. 











CARUSO.—H.M.V. DM102, Caruso, Farrar, Gilibert 
and Journet. DM113, Caruso and Scotti. 2-054053, 
Caruso Destinn. Excellent condition. Offers.— 
Box Ne. 91. 

mM. ae “a with English- 

Libre 10s., per or offer. Lucia 
TPeolinghin L’ Lkiieh (Valletti, Noni). Rigoletto (Tag- 


liavini, Taddet) -—Watts, 15 Sandringham Road, Golders 
Green MEA 2881. 





—_ m. Choice classical 
records, fi or Thorn played, mainly orchestral, 
ae Instrumental. Central ; Lendenonaeeie Box 


FIFTEEN i12-IN. RECORDS in album, Il Trovatore in 
Italian, 55s.—120 Cumberland Road, E. 13. 

E (LINGUAPHONE 
£9 o.n.o.—Liewelyn, 4 








emigrating) ‘Falstati Street, 

Greenfields, 

—TTALIAN 11 LINGUAPH ONE COURSE, complete In case, case 

as new, £10.—Markwick Eashing, Godalming. 
LANGUAGE COURSES — Px a weeen. a wy ~_y™ Italian, 


each 

Instru Book and Dictio "brand ne new, 
116 Wigmore Road, Gillingham. " Ken 
important 





essons. 

4 15s.— 
Vocals.—D. 

Surrey. 
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PRIVATE COLLECTION, 300 78 r.p.m., including 75 
celebrity operatic and other vocals, symphonies, con- 
certos, ballet, many other orchestrais, piano, violin, etc. 
Mostly played once, 86 albumed, £25.—Paget, 26 
Oranford Avenue, London, N.13. PAL 8125. 

SWEDISH linguaphone records and text-books com- 
a. Scarcely used. Best offer to Patey, Pailton Hall, 
Rugby. ca 

TEN THOUSAND immaculate classical 78s, price 2s. 
and . post free. Send your requirements.—Box No. 
100. 











WHAT OFFERS.—Villa Lobos Choros 4.7.1. directed 
Janssen, new LP.—Box 66. 


EQUIPMENT, ETC., FOR SALE 


ARMSTRONG CHASSIS, recent three-wave P.P. out- 
put, £11. Wanted: Leak T.L.10 and preamp. Wharfe- 
dale Super 12CS. London area.—Box No. 99. 

AMERICAN HIGH FREQUENCY UNITS.—Electro- 
Voice ‘*‘ Super-Sonax’’ T35 with level control £12. 
(35$ in U.S.A.) Lansing ‘‘075”’ Ring Radiator with 
** N2500 ”’ dividing network and level control £24 10s. 
(69.50$ in U.S.A.). Perfect as new condition—best 
offers considereyY Both units unobtainable in a 
See a Se in U.S. “‘ High Fidelity ’’ Magazine 
—Box No. 85. 











AS NEW.—Goodmans Axiom 150 II £9 i10s., Arm- 
strong AlO Mk. II, £28, F.M.61 £20, Lenco GL56/4, 
£21.—Box No. 82. 

BAIRD HI-FI TAPE RECORDER, microphone, cost 
£80, exchange for LP collection, also required 
Dynatron F. F.M, tuner.—Box No. 73. 

B.J. ARM and shell £2 10s. Garrard G.C.2 cartridge 
with new diamond LP stylus, £3 10s., £1 with sapphires. 
—32 Chesterfield Road, Leicester. 

BRENELL, MK II, three-speed tape recorder, micro- 
phone, £35.—G. Macdomnic, 58 Paddington Street, W.1. 
Hunter 0974 (or Hampstead 9474, after 6.30). 




















~ CHARLES KI amplifier and tuning unit, Goodman 
12 in. speaker, Garrard 78 motor and pickup, Offers.— 
Box No. 77. 

~ COLLARO PX TRANSCRIPTION CARTRIDGE, per- 
fect, 2ls. T.S.L. tweeter, LSH 100 - Home Built 
amplifier, 8 watt, push pull, with ae controls, £4 10s., 
(caller only), 3 station crystal tuner, £1.—146 Aldridge 
Road, Streetly, fis. a 

COLLARO TRANSCRIPTION UNIT, Model 2010 and 
transcription pickup, little used £14.—Gillett. 6 The 
Drive, Hove. 

COLLARO 2010 transcription unit with studio pickup, 
unused, £15. Waxlow 3458. 

COMPLETE 3s _ —Connoisseur motor, Ortofon 
pick-up, Leak M. tuner, Pye amplifier, Wharfedale 
triple speaker, - new, cost £168, best offer over £100. 
—Westcott, 8 Denison Road, London, W.5. 

“DECCA PANATROPE Console record player, excellent 
condition, new diamond stsli, £40 o.n.o. Advertiser 
investing more elaborate and expensive equipment.— 
J. H., 86 Balkerne Hill, Colchester. 

DECCA PANATROPE high fidelity console record 

layer with Garrard three-speed auto changer, £32. 

arrow 7805 after 6 p.m. 

DECCALLIAN' two-speed, good condition, recently 
overhauled, £14.—Lonsdale, 1 Lovers Walk, Brighton. 

RADIOGRAM, Walnut three-speed auto- 
changer. Meticulously maintained. anyone interested.-— 
Williams, 81 Erpingham Road, London, S8.W.15. Putney 









































5879. 
DETACHED CONSOLE RADIOGRAM, Western Electric 
10-watt amplifier. Built by B.B.C. engi- 
neers.—Ring: Kidderminster 3821. 

DISC RECORDER, E.M.I. MODEL 2300, excellent con- 
dition, little used. First offer over £90 secures.—15 
Lingfield Road, Wimbledon. (WIM 5455). 

DUAL SPEAKER, corner system, Baker-Wharfedale, 
crossover and treble V/C (walnut), £20 o.n.o. varislope 
I, £5.—Johnson.—7 Midfield Avenue, Barnehurst, Kent. 

ELIZABETHAN TAPE RECORDER. Excellent condi- 
tion, £35.—Terry, se ae Road. Balham, 8.W.12. 

~ ELIZABETHAN recorder, accessories and 
Truvox radio jack “hitels” aed worth £60, accept £40, 
0.0.0. —Box No. 

oN ERROGRAPH. TAN, £55; Connoisseur Mark II 
gs LP diamond, transformer, £7: BJ arm, 

H-head, £3. fe Cottage, New Road. 
Esher 4266. 

G.E.C. METAL CONE loudspeaker in octagonal ~ 
London area. Buyer collects. Offers.—Box No. 

G.E.C. METAL CONE speaker, presence unit, maasauer 
transformer. Mahogany octagonal cabinet, £20.—21 
Academy Street, Inverness. 

GOODMAN—KLIHSCHORN—KELLY combination con- 
coy! a Design Base cabinet with Wharfedale 

W12 Goodman Middax & Crossover. Two Kelly Speakers 
for Treble a white Wood requires furbishing and 
surround for Middax. Remarkable Reproduction, £50.— 
Box No. 65. 

~ GOODMANS AXIETTE and corner enclosure to 
Goodmans spec., dark natural finish 15 ohms. 9 months 
old, £12 o.n.o., London.—Box No. 80. 

GOODMANS MIDAX and crossover, unused, best offer. 
Kelly ribbon in case, £9. Leak iper4 pickup, Mark 
I, - Lowther Whistle Pilter, £2 0.n.o. Ali as new. 
—Box No. 89. 

GUARANTEED UNUSED AND MINT EQUIPMENT. 
Quad II, £37; R.C.A. transcription deck, £28; A-Z 
Junior Mk. II, new, £20; Stentorian P.M. 20; Kelly 
ribbon and _ crossover, ‘£14: Axiom 150, £9; SU 
12/CS/AL, new, £15; Sound Sa ‘ 
£16 10s., W.B. Junior equipment cabinet, shopsoiled 
£9 9s., T.S.L. F.M. tuner in cabinet, shopsoiled, £17; 
Rogers Senior, £36; Rogers F.M. £24 17s. 6d., A-Z 
FP.M., £20 15s. 6d., many Be hag top class equipment 
Always wanted and for sale. Details—See ‘‘ Maxtone,”’ 
!9 Market Street, Westhoughton, Lancs. 
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GRUNDIG TK5 RECORDER; Condenser microphone, 
unused, £42.—13 Rosafield Avenue, Birmingham, 32. 


HARTLEY TURNER 10-in. speaker, new cone in 
decorative boffle, £14. Rogers baby amplifier and pre- 
amp, LP switching, £9. Jason F.M. tuner with power 
pack, £14. 3B.S.R. three-speed T/T fitted B.J. arm 
with STD, LP and Thorn Heads, £10. The Lot, £42. 
Beart, Tacna, Fleet Road, Cove Farnborough, Hants. 
Phone: 1529. 


HI-FIDELITY UNIT, Leak T.R.12; Garrard turntable, 
all speeds, automatic change. Decca heads. Chapman 
tuner, all first class condition. Beautiful <a and 
mahogany Console. Independent Baggy 12 in. 
speaker, in special upright mahog case, £75.—136 
Oakwood Court, London, W.14, or asenen 4506. 


H.M.V. CELEBRITY REPRODUCER Model 2000 and 
Model 2500 Radio Unit, £60 o.n.o. WOO. 2978. 


‘H.M.V. MODEL 1619A three-speed auto-radiogram, as 
new, £45 or pa — —Collier, 55 Alpha House, 
Canterbury Road, W.6. 


LANE TAPE co Mk. 6 with matching lane ampli- 
fier, condition as new, in strong home-made portable 
cabinet, with tape and Acos mircrophone, £20 o.n.o.— 
Llewelyn, 4 Falstaff Street, Greenfields, Shrewsbury. 


LEAK T12, VARISLOPE MK. II. Collaro 2010. Wharfe- 
dale W15/CS. Super 8/CS. Super 3. Chapman F.M. tuner. 
Chapman A.M. 4-band V.S. tuner. All re £50 
sounphete. —19 Khama Road, Tooting, S.W.17. 


LEAK VARISLOPE II pre-amplifier, mint, perfect 
condition, 12 guineas.—Dr. Dickenson, 208 Ayr Road, 
Newton Mearns, Renfrewshire. 


LONG AND MEDIUM wave tuner for Leak or other 
Hi-Fi amplifier. R/F and 2 I/F stages, variable 
selectivity. First class in every way, £15 o.n.o.—Fiatt, 
4 Wollaston Road, Southbourne, Bournemouth. 


LOWTHER PM6 speaker, £13; Kelly ribbon with 
crossover, £9; Veneered free-standing C.W. horn suit- 
able one or two 8 in. speakers, £11; Collaro 2,000 
transcription motor, £10; Connoisseur ‘Mk. II pickup 
yn mee | LP and 78 heads, £16. None above used more 
than few hours.—Crombie, 1 Charlotte Close, Heath End, 
EAC SRE 

MULLARD 510 AMPLIFIER, two-valve Highly sensi- 
tive preamp., with steepcut _ New, £15 o.n.o., or 
separately. Phone: MEA 3567 

N.R.S. SYMPHONY NO. 2, 10W amplifier, perfect 
order, £12.—Mirfield, 13 Waltham Avenue, Hayes, 
Middlesex. Hay. 5864. 

PYE BLACK BOX, “x player, immaculate, hardly 
used. Offers.—Box No. 

QUAD II ae condition, 
Box No. 63. 

RCA ORTHOPHONIC a Control unit, per- 
fect, £10.—Poulton. Denham 2 

RECORD CABINET, Wood, = 100 Classical records, 
£15, evenings.—63 Cranbrook Road, Chiswick, W.4. 

~ SOLID ote? RADIOGRAM CABINET, motor board 
282 in. x 172 in., 28 in. high, £5.—Lab 4672, 122 Prince 
George Avenue, N.14. el 

SOUND SALES Jun. Mk. II 10-watt amplifier and 
preamp, little used, £12.—Box No. 94. 

SOUND SALES RADIOGRAM with DX plus three five 
waveband radio and tone master, quality amplifier, £40. 
Phone: Speedwell 7032 after 7 p.m. 

TANNOY 12-IN. dual] concentric in Landsdown cabinet 
as new, £35, seen and heard at Fields, 338 Molesey 

d, Road, Walton-on-Thames, Surrey. Tel. 2798. 

~ WALRADIO 200 watts 200/250 volts arinic converter 
virtually as new, £8 o.n.o.—Scholes, 25 Maidenshaw 
Road, Epsom 4385. 

VORTEXION TAPE RECORDER, perfect condition. 
First offer over £50 secures.—15 Lingfield Road, 
Wimbledon. (Wim. 5455). 

~ VOIGT latest cone design speaker, —— rectifier 
unit. Remarkable attack, £10.—Box No. 

Ww.B. _ Sea Bags refi _ Loh G a. £8. 
—Bickerton, 49 Street, 5. 

WHARFEDALE Seen a ae £5, 12-in. 
C.8., £8; 1l0-in. C.8.B. high flux, £10, all ‘as new.—62 
Lichfield Road, Sutton Coldfield. 

£30, Quad II, £36, brand 
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WHARFEDALE SFB/3, 
new Cun. 6610, 6.30-7. 30 p 

~ WHARFEDALE 7ayAL. £4; Wharfedale 12/CS8, 
£6 10s., Leak Varislope I preamp, £6 10s., .M.G. 
Steep Filter, £2.—10 Demontfort Street, Leicester. 


RECORDS WANTED 


A RGE NUMBER OF LPs, MPs AND 45s Spepeet- 
ally pnw Ry In view _ our high standard of con- 
dition, only really t copies are wanted, and for 
these we pay best oelees for cash, or part exchange 
against secondhand or new LPs, tapes, all h.f. equip- 
ment etc. Please send lists; ‘quotation and packing 
instructions promptly sent. Large numbers collected.— 
K. S. Holman, 143 Greenway, Ickenham, Middlesex. 
(Ruislip 2518). 

BRAHM 














S (H.M.V. 78 r.p.m.). 
(bass), Moore (piano). 
i 
BUSCH QUARTET gg eee - -—Mint condition 
only. Brahms Horn Trio. Busch.—Box No. 60. 
“CURIOSITY,” Stan Kenton, CL13i71. 
Tweet,’’ Mel Blanc, CL13922. ‘ 
Tat,”’ Mel Blanc, CL13407. secon 
Flete Fletcher, 160 Marsh Lane, Stanmore, Middlesex. 
> DELETIONS. —Eric Coates. Haydn Wood, Jack Beaver, 
Percy Fletcher, Trevor Duncan, Jack Strachey, John 
Ansell, Sidney Torch, Edward White, Vivian Ellis, etc.— 
Day, 9 Woodfield Avenue, Farlington, Portsmouth. 
DESPERATELY WANTED .—Folk songs ps Bi10110/1 (Isla 
Cameron).—Parr, 2 Courtfleld Gardens, S.W.5 


Any song by Kipnis 
alan baritone Von Ewiger Liebe. 





“Toot and 
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THE A.B.C. 
of HI-FI 


Another in the series on the elements of 


High Fidelity. Although written for the 
novice, we hope that the expert may find 
them interesting too ! 


L for Loudspeakers 


No sound reproducing system can give of its best if 
the loudspeaker unit is inadequate and so it has to 
be chosen with great care. The most important 
requirements in choosing your loudspeaker are 
good frequency response and power handling 
capacity. Frequency response should be smooth 
over the entire audible range. The speaker should 
be sensitive and able to handle rather more power 
than your amplifier can give to it. Another 
desirable feature is a low cone resonance and in 
many speakers, this is achieved by the use of 
cambric, cloth or foam plastic surrounds. Heavy 
magnet systems are employed in the better speakers 
giving crisper transient response and higher 
sensitivity. Equally as important as the speaker 
system is the housing and many of the leading 
makers offer cabinets specially designed to match 
their units acoustically. 





The cabinet illustrated is the W.B. Senior 
Bass Reflex Corner Console which will house 
10” or 12” Stentorian speakers. The price of 
the cabinet is £11.11.0. W.B. Stentorian. 10’ 
£4.19.9. W.B. Stentorian, 12” £9.15.6. 


Other speakers and cabinets in stock include :— 
W.B. Junior Bass Reflex Corner Console for 8’ 
or 10” speakers, £9.9.0. W.B. Standard Bass 
Reflex Console for 10” or 12” speakers, £10.10.0. 
Wharfedale 10” Bronze CSB Speaker, €5.11.3. 
AF.10. Cabinet, £15.0.0. Goodmans Axiom 150 
Speaker, £10.15.9. Sherwood Cabinet, £22.10.0, 





A complete range of High Fidelity equipment is 
available for inspection at our Showrooms and 
comparative demonstrations will be given on 
request. 

Our stocks include Transcription Motors by 
Garrard, Lenco and Collaro, amplifiers and 
control units by Rogers, RCA, and Acoustical. 
In addition we demonstrate many makes of Tape 
Recorder. : 





The Gramophone Handbook 


P. A. Wilson, of ** The Gramophone ” 
Most comprehensive on develop- 
ments in High Fidelity. 15/- (post /0d.) 

Books by G. A. BRIGGS 


High Fidelity : The Why and a for % (pest 104.) 
Sound Reproduction. 3rd Edition. ATIe (pe (post |/-) 
Loud Speakers. 7/6 (post 4d.) 


HI-FI YEAR BOOK 


1957 Edition. 
Over 200 pages, copiously illustrated. 
10/6 (post |/-) 


QUALITY MART 


8 Dartmouth Park Avenue, London, N.W.5 
GULliver 1131 














tT ee 


Severs %! 


I/-) 


v5 
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ELGAR, FISCHER, Schnabel, Solomon 78s of each 
playing or conducting. State record number, condition 
and pr price.—Box No. 6057. om 

“EXCELLENT CONDITION, Zonophone 1462 
Right). Top price offered. —Box No. 69. 

GIGLI.—All Voce Padrone recordings. Information 
required to obtain ‘‘ Voce Padrone’’ recordings 
Italy or through agents in England.—Beeney, 192 Fern- 
head Road, London, W.9. 


GLENN MILLER.—30s. each for Vocalion S127, RZ 
MR3028, Columbia DS1354. £1 for H.M.V. BD5587, 10s. 





(Left, 








for BD5632.—Fisher, 759 Wandsworth Road, London, 





S.W.8._ 

“HIGH PRICES PAID for large or small quantities of 
used LPs, MPs, ‘45s in good condition. Class ical, 
orchestral, chamber, operatic, vocal (not ‘* pops!’’) 


( 
traditional and cr jazz; up to 2ls. 6d., and con- 
in part-exchange for new LPs. Callers 
by Fone A168. —R. J. Potts, 6 Park Road, Harrogate. 





“EM.V. DA546 CARUSO, ** Vesti la Giubba,’’ Columbia 
LX1105 Beethoven 9th Symphony; H.M.V. DL100 —— 
“La Boheme’’; H.M.V. DA1302 Pachmann M.V. 
£158 Tolstoi.—Box 493 Robertson & Scott, 42 ‘ ohariotte 
Square, Edinburgh. 


I TAKE CLASSICAL 178s in part-exchange for new 
LPs = — Send details and s.a.e. for reply.— 
Box No. . 


KENTON, INNOVATIONS, Capitol LCT6006. Please 
state whether new or secondhand and price. Will 
collect Londun area.—Box No. 68 


LINGUAPHONE.—Russian Course, complete with 
pooks.—Clohesy, 113 West Side, Clapham Common. 


LP—GIGLI, Ballo, Callas, Lucia, ia Bjorling, 
Boheme.—139 Addison Road, Caterham 


McCORMACK.—Will pay £15 for vm copy Odeo 
66190 Thora. Similar high price for DA932 Du Meines 
and H.M.V, 2-054018 Peari Fishers, a!so for black G. 

T.s and cylinders. —Box No. 61. 


NEW COPY of Decca yg Gracie Fields wanted. 
Also older recordings.—Box No. 78. 


PATTI RECORDS.—High awe paid for ‘‘ Comin’ 
thro the Rye,’’ ‘*‘ Kathleen Mavourneen,”’ ‘‘ Last Rose 
of Summer,”’ “‘On Parting,’’ ‘“‘ Robin Adair,”’ ** Within 
a mile of Edinboro Town.’’ Also Chevalier D373, ‘‘ My 
= Dutch ”’ -— Os Fallen Star.’’ Mott D453 to D458 
and E71. Must be in fine condition and have H.M.V. 
Historical or Victor Iabel.—Offers to Mr. McLachlan, 51 
King Street, Glasgow, C.1. 


“PEDRO VARGAS.’’—Records of this Mexican artist, 
. oy condition, urgently required.—BM/JRZN, London, 









































SCHUBERT/MATIEGKA Guitar Quartet PLP 518.— 

Hitchings, 64 Esplana anade Ro Road, Scarborough, Yorks. 

UP TO 2%s. 6d. ALLOWED for perfect classical LPs 
against the purchase of new ones. Send details and 
s.a.e. for reply.—Box No. 102. 

URGENTLY WANTED.—Bach Preludio (Joachim), 
same (Busch), P & F, C Minor (Jones, EG7657/8); 

. (K1239/42); Schubert 
Willan Concerto (DM1229); 
Lamb’s March, B685 National Fencibles, Imp. 836 
mperial Edward, Oo 1462 ne L1979 Gugliel- 
metti; E532 and DA1619 E589 Olsze 


Schuman a,, 
DAl0e7 Offers, DA1658 Gigli, 











Ww 
DA4871/2 Heldy, DA5274 
DB207 Battistini. DB500 Kurtz, DB828 Pinza, 
DB1285° Offers, DB5524 and 5606 Hiisch, DB5540 Lemnitz 
DB5563 Roswange, DB10514 Schiotz: Polydor 57083 
Berger, 66883 Belmas, 172663 Jadlowka; Ultra. T-E738 
hnen; Fono 92160/1, Burzio.—Box No. 92. 


URGENTLY WANTED.—Decca F7324, ‘‘ When the 
lights go up in London’”’ by Vera Lynn. Write stating 
pricee,—Dr. J. Barclay Cram, 348 Montrose Street, Winni- 
beg, 9, Manitoba, Canada. 


VIOLIN, 78s or LP classical, Kreisler, ’ ° 
i'm san “Road reisler, etc.—Cleeve 








WANTED.—Any records made by comedian, Oliver 
Wakefield ad Columbia FB1533, FBI1597, FB1676. Write 
stating condition. Councillor Jack Bryant, 
City H ~ South Af 
WANTED -—DB5606 santertiaschy DB4461 (Marga 
re Pra eoen LEG CL i he (Gigli 
Hulbert) i? > i ugenots); BD278 (Jack 
WwW —Gladiator (Rex 10043), Cadets (Decca 
P7931), Imperial Edward (Imperial 836), Nero s 
Duughier (Zonophone X40222), Lamb’s March (H.M.V. 
ational Fencibles (H.M.V. B685). Good prices 
paid.—Box No. 70. 














W D IN PERFECT CONDITION.—H.M.V. Di574. 
eel and Widdop, also Columbia D1593, Tom Burke. 
Write stating price.—Box No. 79. 


WANTED.—Recordings 1925-1940 ir a ~ 








(Jack 


Simpson), Pipe a (Al Bollington, 8S. Torch), 
Mascotte; M. Weber (H.M.V.), New "Mayfair Novelty 
Bor No. ane all mR. of light novelty orchestral.— 





Recording G-EW76 
Risoleine G-EJ346 Aida, G-ER352 Elisir D’Amore.—M. 
— 337 E146 Street Bronx, New York. 
ANTED. - ” 
Oui. Box 18. | * Ora-Pro-Nobis,’”” H.M.V. BD626 or 


_ EQUIPMENT, ETC., WANTED 


STENTORIAN HF.1012; G.E.C. Presence Unit: 
‘Black Box,” box only.—A iS Road, 











. Edwards, 1 Road, 

ees — 

‘D.—Tape Recorders, Domestic Radios, Amplifiers. 
Record Players, LP Records; call, “ 


Exchan ze Place er ) Leiceste 
Square, ‘Londen, W.C.2. ne , 


The GRAMOPHONE 





SITUATIONS VACANT & WANTED 


CLASSICS CLUB. A Classical record distributing 
= has a vacancy for a young man or woman, well 
ersed in music and ay with a mechanical flair. 
Music listening and mechan testing principal activity. 
Write—Classics Club, 127 Kensel Road, London, W.10, 

or call LAD 6651. 


EXPERIENCED LADY for a 3 es Record Depart- 
ex Apply—Martin’s, 33F ing’s Road, Chelsea. 
w 











GRAMOPHONE RECORD MANUFACTURERS require 
one or more quality control assistants. Paddington area. 
Excellent opportunity for advancement. Box No. &. 
The Gramophone. 

LADY for West lind showrooms of well known dealers. 
Top classical trade only. First class opportunity. Salary 
£400-£500 to commence.—Box No. 103. 


MANAGER or MANAGERESS for Gramophone Record 
Department.—C. R. Spouge, Ltd., Cornhill, Lincoln 


MANUFACTURERS OF ELECTRONIC AND ACOUSTIC 
Equipment require Technical Engineer for Amplifier and 
Transformer departments; previous production experience 
essential. Also required. Engineer foreman with know- 
ledge of all usual machinery for expanding 
—— production experience mage ge 

fortnights’ holiday with pay.—Box No. 16. 

OPPORTUNITY for really first-class Salesman 
woman to take entire charge of South London y teed 
record s - &, Energetic expansion of turnover would be 
aduamanaley rewarded. Holiday arrangements - respected. 
—Fullest details of age, experience and salary desired 
to_Box No. 8. __ 

RECORD SALES.—An excellent opportunity for two 
ladies to build this oa. New showrooms, ane 
in Upper Richmond 14, and one at Hatc 
End, Middlesex oa Electrical Snagineers) Ltd., aval 
Bedford Row, W.C.1 CHA 2848. 


SALESMAN a soe first class Radio, Records. 
Television and Hi-Fi Dealer. Excellent opportunity for 
experienced man. Apply—Martin’s, 33F King’s Road, 
Chelsea, S.W.3. 


~ YOUNG GENTLEMAN, aged 32, public school man, 
having recently recovered from nervous illness, which 
prevented from continuing education at Oxford 
University, seeks o » vocational or otherwise, lead- 
to useful career offering prospects. Will undergo 
training during which remuneration is not of primary 
importance. Has cultural interests. Height 6 ft. and 
considered of good address Box ty 2278—Smith, 
19/21 Corporation Street, Birmingham 


oolaaaia LADY, wide knowledge ~Glassicai music, 
opera, seeks position (London area), where 

















machine s . 
Five day week, 

















pe ore iy enthusiasm appreciated, promotion possi- 
bility. Three years’ experience in large music library. 
Dumaentions tien No. 96. 





MISCELLANEOUS 


A SINGLE DISC or a complete collection of classical 
78s or LPs purchased for ready cash.—Gibb’s Bookshop 
83 Mosley Street, Manchester, 2 

BATCHELOR (@), record collector, Opera 
wishes correspond with another. Similar tastes. 
and Abroad.—Box og 

CHECK YOUR TAPE RECORDER. We supply stand- 
and tapes recorded on first 130 ft. with ——~ frequency 
test recording 50-10,000 c/s at no extra Scotch 
Boy 600 ft. 21s., 1,200 ft. 35s.—Bispham “Radio Ltd., 
151-153 Red Bank Road, Blackpool. 

CUT-OUTS, motor boards etc. Any size or shape. 
Quotes _b; by return.—Box No. 81. 

~E.M.I. DUAL TRA APES for sale at half list 
prices; orchestral and operatic.—Appletree Cottage, New 
Road, Esher 4266. 


~ ELECTRONIC ENGINEER AVAILAB : repairs, 
modifications and advice. London and Home Counti es. 
Tel.: FOR 2527 

ESTABLISHED BUSINESS required in or near 
London, private purchaser. All replies answered. 
Strictest confidence assured.—‘‘ Advertiser,”’ c/o 125 
Farm Road, Edgware, Middlesex. 

FOR SALE.—* American Music Lover” 1936-1950; 
“The Gramophone ”’ 1936-1956, new WERM.—Box No. x No. 71. 
FOR SALE.—‘‘ The Gramophone,” August 1954/May 
1957; ‘‘ Record New,” May 1954/May 1957. Offers.— 
Box No. 62. 

RECORD COLLECTORS EVERYWHERE are joining 

Benefits include Information Bureau 








lover, 
Home 


























Reco 
a booklet of a —aee a (6 a omen 
14s., 12 months 25s.) should sent to: The Secretary, 
The Disc Society, 70a ely Road, Rs we 
Essex. 





TAPE TO DISC/Recorders  serviced/hire.—Queens- 
way Recording Studios, 123 Queensway, W.2. _W.2. Bay 4992. 
“THE GRAMOPHONE,” September 1943 to date, in 
loose-leaf binders, perfect condition. Offers.—A. F. May, 
41 Homer Street, W.1. 


—_——__—_____ -—— 
«¢ %* 








~ WANTED.— ’—Tndex for Volume 28; 
also ‘“‘E.M.G. Monthly Letter’ 1950-56.—William 











Ae aa Marine Drive, Chicago 40, Illinois, 
ANTED.—The Monthly Letter from E.M.G. January 
1954; all 1965 (except June, August, apy geld 
ber 1956; 2s. per cepy.—M. B. Jackson, 63 
des PAaquis, Geneva, Switzerland. 
~ WANTED EY.—E.M.G. Monthly Letter, June 
1948, July 1955 Musicians, September, 


Music and 
October, hovemboer 1952, April 1954.—Box No. 97. 
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The 12’ ISW 


DE-LUXE 


with FOAM 
suspension 


30 - 17,000c/s 


£9.15.0d. 





THE BRADFORD PERFECT BAFFLE 


(Patent Pending) 





A COMPACT ie? 
enclosure ensuring realism and clarity of re- 
production, with NO BOOM. A comprehen- 
sive range for single —and multi-speaker 
systems is available. 


From £8.15.0d. for 17” x 17” x 12}” 








We are demonstrating the GOODSELL ‘Golden 
Range,’ the ORTOFON Pick-Ups and the WOOLLETT 
Transcription Gramophone Turntable. 
Daily: 
Saturday: 


9a.m. to 6 p.m. 
9a.m. to noon 





17 Charing Cross Road, 
London, W.C.2. 


Tel.: TRAfalgar 5575 
(Opp. Garrick Theatre) 





Limited 


JOHN LIONNET & COMPANY 


(at. above address) 


Trade and Export inquiries to: 











TRADE 


Rates for this section—ninepence per word—with a 
minimum charge of nine shillings. 


Goods advertised in this section are available to all 
readers. 


AACHEN CHOIR to Zorian Quartet, send for free list 
of wide range of classical LPs, including many foreign 
and dele items, some guaranteed sadtened. most in 
mint condition, many at very low prices, and all 
covered by our unconditional money-back 
Any make of new records supplied if desired 
interest six month credit scheme, guaranteed unplayed. 
Absolute top prices paid for your unwanted LPs in 
permet condition.—Record Specialities, 10 Turner Close, 
N.W.11. MAI 1924, evenings SPE 3784. 


F.H. (Hi-Fi Hartley). 
Road, London, 











A.A.A. OR H. 
Installation.—9 Dacres 
Forest Hill 8523. 


A BACH BRANDENBURG or Strauss Operetta. All 
LPs purchased, up to 2ls. paid for certain issues in 
ah condition. Classical, Jazz and Popular.— 
wes: 110 Magdalen Street, Norwich. 


BALANCED Library may be built up from my list 
of ~~ perfect LPs. Classical. Jazz and Popular.— 
Ives, 110 Magdalen Street, Norwich 


A BARGAIN CATALOGUE OF RECORDS FREE on 
request. We offer a personal and efficient postal service 
of the finest records. LP and SP, slightly used and 
new. All new Microgrooves (except H.M.V.), post free. 
Dickins included; part-exchanges against perfect LPs. 
ag , nga etc. Please see also For Sale.— 

Holman, 143 Greenway, Ickenham, Middlesex. 
(uisiip 2518). 


A BETTER OFFER (up to 21s. each). Jazz, Classical 
and Popular.—Ives, 110 Magdalen Street, Norwich. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 


Advice, Sales. 
S.E. 23. Tel.: 




















oy Special (tax free) ~*~ y for overseas collectors: 
inquiries welcomed.—Renton, 25 High Street, Leaming- 
ton Spa 





ABOUT TIME I ADVERTISED the fact that I supply 
all makes of new LPs on approval with inner and outer 
Polythene sleeves. Post free of course. Overseas tax 
free.—Renton, 25 High Street, Leamington Spa, 

ABSOLUTE BARGAINS.—Perfect copies. Request list 
classical or pop/jazz LPs.—G. D. Melvin, 5 Derby Street, 
Glasgow, C.3. Western 8133. 

ABSOLUTELY HIGHEST EST PRICES 
ing records; must be in fine condition. Any quantity 

Payment by return. Please send lists of 
erous allowances for part 








PAID for long-play- 


London. Regret we have no lists of records as our stocks 
changing. Open 


are always daily 10—6.30, Thursdays 
10—1. We are one minute from Notting Hill Gate 
station.—Gate Bookshop, 1 Ladbroke Road, W.11. Park 
5108. 








ABSOLUTELY THE LARGEST VOCAL LIST in the 
world. Fifty pages of rarities including Go’ten Age LP. 
Recitals from 2ls., also later artists, Taubes (Acoustics), 





Gigli (Acoustics), Roswaenge, Schumann, Witt ~— 
Schmidt, etc. Send 1s. for latest catalogue to Vocal-A 
246 Chu! Church Street, London, N.9. EDM 7760. 

“A BUYER offers cash for perfect LPs. 12-in. £1, 
18s. 6d.; 10-in. 12s. Os. Any quantity, boxes sup- 
plied.—G. D. Melvin, 5 Derby Street, Glasgow, C.3. 
Western 8133. 





"an TO YOUR COLLECTION.—List of used LPs sent 
request; Classical Orchestral, Chamber, Operatic, 

1 ny at 28s. 6d. and less. Callers by appointment.— 
R. J. Potts, 6 Park Road, Harrogate. Phone: 4169. 


AGATE & a 





CO. LTD., 77 Charing Cross Road, London. 
. Record and Reproducing Equipment Specialists, 
can supply records and equipment reviewed in “The 

Prompt delivery service. Purchase tax 





ALL AMERICAN LPs to order, maximum £3, inclusive. 
Catalogues.—G. D. Melvin, 5 Derby Street, Glasgow. 
ALL KINDS of LP -y' EP records bought. 








pan ttt a a 


quantities. price—Bddy's “(Nottm.) Ltd., 
Alfreton Road, Nottingham 

AMERICAN LPs obtained from 50s. each. In stock 
(new). Eterna:Lilli Lehmann, Boninsegna. Scala:Caruso. 
Zonophones Anselmi, Dest inn, Slezak, McCormack. 
Ivogun, Lucia, Maurel/Mayr. Landowska Bach well 
ng Clavier (all 50s.).—Ives, 110 Magdalen Street. 


AMERICAN MAGAZINES. — Year's subscription 
~ Audio” 35s., ‘“‘High Fidelity’’ 50s. Specimen copies 
4s. and 5s. each. Catalogue free. S willen” Ltd. (Dept. 

15), 9 Drapers Gardens, London, E.C.2. 

ANSELMI.—See World’s Greatest Catalogue of Histori- 
cal Vocal Records. 

ARGENTINIAN COLLECTORS VOTED VOCAL-ART 
the most interesting lists in the world. See Vocal-Art. 

A SUMMER SALE of all existing LPs at reduced 
prices. Most issues going for 21s. or less. You cannot 
afford to miss this opportunity. Stamp for list. _— 
able +R July 12th.—Devoy, 71 Lightburn Road, 
way, Ca! Cambuslang. Lanarkshire. 

ATTENTION! Our famous “ Adaptatape ”’ pre-amplifier 
is now fitted to the Collaro Mk. IV tape deck and now 
incorporates push pull oscillator, complete with power 
pack 40 gns. Easy terms and full specification on 
request.—Sound Tape Vision, the Tape Recorder and 
ty Specialists, 71 Praed Street, rae Thy W.2. PAD 
2807. 


AUSTRALIAN COLLECTORS VOTED VOCAL-ART 
the most interesting lists in the world. See Vocal-Art. 




















The GRAMOPHONE 


BATTISTINI.—See World’s Greatest Catalogue of 
Historical Vocal Records. 


BONCI.—See World’s Greatest Catalogue of Historical 
Records. 








Vocal 
BORI.—See World’s Greatest Catalogue of 
m.. gue of Historical 








CALVE.—See World’s Greatest Catalogue of Histori 
Vocal Records. - on 





CARELLI.—See World’s Greatest Catalogue of Histori- 
cal V Records. - 





CASH BY RETURN OF POST. We pay 12s. 6d. for 
12-in. LPs. 10s. for 10-in., also 45s required, any quan- 
tity. Must be in good condition. Pack well. Send to: 
Sn & Sons, 132 London Road, Southend-on-Sea. 

ex 


CASH ON THE SPOT for —~ ea Tape Recorders, 
Amplifiers and Hi-Fi Equipmen Top prices paid.— 
Sound Tape Vision (Dept. G), a Praed. Street, London. 
W.2. Paddington 2807. 


CLASSICAL RECORDS PURCHASED, long playing or 
78, any quantity.—Gibb’s Bookshop, 83 Mosley Street, 
Manchester, 2. 


COMPREHENSIVE 178/LP tape disc ecording 
facilities.—Rendezvous Records, 19 Blackfriars Street, 
Manchester, 3. 


CONNOISSEUR RECORDS. Second re-issue of 
McCormack records, lists free.—The Gramophone Stores 
a 1920), Johmston’s Court, Grafton Street, 

u 
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CABINETS 
by STAMFORD 


GOODMAN 's 
AXIETTE SPEAKER ¢ 
REFLEX CABINET 
To Messrs. Gocdman’s 
specification fitted with the 
8 Axiette Speaker (3 or 
15 ohms). Cabinet cop. 
structed of 2” Weyrock. 
Lined and Quilted with |’ 
cotton felt. TYGAN grille, 
Price £15.15.0 or £280 
deposit and 9 payments of 
31/10 monthly. 
Dimensions 25}” high, 17° 
wide and 12” deep. 
Corner enclosure £3 extra 











CONNOISSEURS, PLEASE NOTE.—Every long-playing 
record we sell is guaranteed Factory Fresh, Brand new 
and Unplayed; we repeat brand new and unplayed, with 
this important difference; if the record is not absolutely 
perfect you may return it and exchange for another 
brand new record at a cost of only 3d. per day. Details 
3d. stamp. From—N. Staffs Record Library (Tel.: 47786), 
25 & 27 Victoria Place, Fenton. Stoke-on-Trent. 


~ CONTINENTAL COLLECTORS VOTED VOCAL-ART 
the most interesting lists in the world. See Vocal-Art. 


CoOK—Sounds of our Times—RECORDS. Wonderful 
authentic collection of the famous West Indian Oil 
Drum Orchestras and Trinidad Calypsoes. On the Spot 
Recordings in glorious Hi-Fi. 








Write now for 
t : Cook-Caribbean Ltd., 26 

Sackville Street, Port-of-Spain, Trinidad, BWI. 

~ D’ANDRADE. —See World’s Greatest Catalogue of 

Historical Vocal Records. 


DE LUCA.—See World’s Greatest Catalogue of Histori- 
cal Vocal Records. 

ESCALAIS.—See World’s 
Historical Vocal Records. 














Greatest Catalogue of 





EAMES.—See World’s Greatest Catalogue of Historical 
Vocal Records. 





FARRAR.—See World’s Greatest Catalogue of Histori- 
cal Vocal | Reco rds. 


GARDEN.—See World’s Greatest Catalogue of Histori- 
cal Vocal Records. 


GILLY.—See World’s Greatest Catalogue of Historical 
Vocal Records. 











GRAMOFILM (F) Polythene inner Sleeves of novel 
design for maximum protection—prices per packet of one 
dozen: 12-in. 4s. 9d.; 10-in. 3s. 9d.; 7-in. 2s. 6d. Gram- 
poo Anti-Static 3s. ‘3d. per bottle. Gramponge record 
sponges 2s. 6 each. The only real cross-indexing 
system: Gramofile de luxe 18s. 5d. each and Gramofile 
Junior 9s. each. Gramvelope Polythene Outers in 
all sizes are obtainable from your usual dealers. Ask 
them for our goods—do not write to us.—Franell 
Laboratories Ltd., 117 Wellesley Court, London, W.9. 


GUILDFORD, SURREY. — Hi-Fi equipment, bought 
sold and exchang ed.—Soundcraft, 5 Tunsgate, Guildford. 
Phone 2044. 

HEAR THE LATEST INTERNATIONAL RECORDS 
(Classical and Popular); the finest Opera and Concert 
performances with European Radio. Programme details 
= wd twenty-five Continental] stations. Fridays, -~ 

kstalls, newsagents. Specimen copy 6d.—Eura 
Publishing Co. Ltd. 137 Blackstock Road, London, N re 


HEMPEL.—See World's Greatest Catalogue of Histori- 
cal Vocal Records. 


ITALIAN CATALOGUE of H.M.V. 




















(Volume 2 of 


“Voices of the Past’’) due out shortly. Order now, 
free. Volume 1 (English catalogue o 
H.M.V. 1898-1925) 30s. 9d. Also ‘“‘Record Co 


Oakwood Press, Bucklands, Tandridge Lane, Lingfield, 
aii 


~ JADLOWKER.—See World’s Greatest Catalogue of 
Historical Vocal Records. 


JERITZA.—See World’s Greatest Catalogue of Histori- 
cal Vocal Records. 

















JOHN HASSELL RECORDINGS. Hi-Fi ta to disc. 
standard and microgroove, free oY A 21 
Nassau Road, London, S.V $.W.13. RIV 7 




















~ KASHMANN .-—See ~ World’s Greatoet Catalogue of 
Historical Vocal Records. 
“ LEHMANN.—See World’ s Greatest Catalogue of 
Historical Voc Vocal Records. 
~ LITVINNE.—See World’s Greatest Catalogue of 
Historical Vocal Records. 
LIVERPOOL RECORD EXCHANGE, 15 Houghton 


Vocal and 


Street, Liverpool, 1. Used LPs and 78s. 
exchanged. Please send list 


Orchestral. Bought and 

of disposals and wants. 
LONG PLAYING RECORDS at prices you can afford. 

Many American rarities. Also a good selection of vocal 

78s for the connoisseur Send stamp now for latest 

ney we & Morton, 18 Strathtay Road, Sheffield, 11. 
6 ; 





GOODMAN’S 
3-WAY SYSTEM 
The Axiom Enclosure 
to Messrs. Goodman’s 
specification. COM- 
PLETELY FITTED, 
comprising 12” Audiom 
60, The Midax and the 
Trebax speakers, also 
the acoustic Resistance 
Unit, crossover and 
attenuators, 
TYGAN grille. 

Price £65.0.0 or £9.15.0 
deposit and 9 payments 
of £6.12.0 monthly. 
Dimensions 37” high x 
234” wide x 203)” deep. 





loz! a> / i 2/8 /F. |S ees |S 2S RISE IB is ie is is is ik i4ZVeeanwz iis ior 














G.P.37 
Dimensions 3’ 2” wide, 30” high, 172° deep. 
The 2 motor boards are 18}” wide and 16}” deep having! 
clearance to the underside of the lid. Control comp 


ment has deck area 37” x 153”. Control panel 37” x 9x mea 
enclosed by either 2 or 3 sliding doors. 16” b WHA 
bottom and underside of motor board. Price £2l. 


or 64/- deposit and 9 payments of 44/- monthly. 





These em are supplied in Oak, Walnut 
and Mahogany veneers, to shade required. 
Deliv 126 | in England a Wales. 

Write for Catalogue of cabinets for EQUI?- 
MENT, RECORDS, SPEAKERS, and PYE 
BLACK BOX. Satisfaction guaranteed or 
money refunded. 


A. L. STAMFORD (Dept. G.l 


20 College Parade, Salusbury Road, London, N.W. 
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LONG 


pought, sold 
Street, Cambridge Circus. W.1. 


“MeCORMACK REISSUES (lIreland).—Write for lists 
to The Gramophone Stores (Established 1920), Johnston’s 
Court, Grafton Street, Dublin. 


~ MARJORIE LAWRENCE. SS ~(eaie Greatest Cata- 
logue of Historical Vocal 


PLAYING | ne wa and Sens-sene 
and —H. Harridge, 8 Moor 











MAXTONE HIGH-FIDELITY, HI-FI EXCHANGE.— 
~~ and secondhand goods ‘always available; s.a.e. 


Complete audio outfits and adaptations our 
seit, Change to Hi-Fi—V.H.F. before a... festival 
seme. —19 Market Street, Westhoughton, Lancs. 
Tel.;_ 232% 3325 

MEI- oe —See World’s Greatest Catalogue of 
Historical Vocal Records. 

~ MURATORE.—See World’s Greatest Catalogue of 
Historical Vocal Records. 


NAVARINI.—See World’s 
Historical ocal Records. 














Greatest Catalogue of 


V 
~O’SULLIVAN = —— World’s Greatest Cata- 
logue Of Historical Rec 
PICCAVER.—See as 
Historical Vocal Records. 
PINTO.—See World’s Greatest Catalogue of Historical 
Vocal Records. 
~ PONSELLE. —See World’s 
Historical Vocal Records. 


RECORD BAZAAR.—Thousands (secondhand) from ls. 
Also cheap EPs, LPs. Write for lists—1146 Argyle Street, 
Glasgow. 











Greatest Catalogue of 








Greatest Catalogue of 











"RECORD ag °° i — of stiff —"-" 12-in. 2s. 9d. 

. r doz.; 7-in. ls. 9d. per doz. 
. . Trade inquiries 
& Co., 194 Drayton Park, London, N.5. 


RETHBERG.—See World’s Greatest Catalogue of 
Historical Vocal Records. 


ROCOCO RECORDS.—Reissues on LP of the greatest 
vocal records of the Patti, Melba, Caruso 
Seerenenee and G. & Ts.), Tamagno. No. 8 Frieda 
pel recital now ready. Full details from Recoco 
Records, | 2098 098 Yonge Street, Toronto, Ont., Canada. 
~BUFFO.—See World’s Greatest Catalogue of Historical 
Vocal Records. 
SAMMARCO.—See World’s 
Historical Vocal Records. 

















Greatest Catalogue of 





SCHIPA.—See World’s Greatest Catalogue of Histori- 
cal Vocal Records. 


SCAREMBERG.—See World’s Greatest Catalogue of 
Historical Vocal Records. 
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SURPLUS DEMONSTRATION 


at approximately 20% below retail prices. 
new. Write requirements to High Fidelity 
Sound Equipment, 116 Birches Head Road, Hanley, 
Stoke-on-Trent. ‘ 


TAPE TO DISC RECORDING: Microgroove LP 25s. 
(30 minutes), 78 r.p.m. 12s. 48 hour service. S8.a.e. 
leaflet.—Mash, Little Place, Moss Delph Lane, Aughton, 
Ormskirk, Lancs. 


TAUBER.—See World’s Greatest Catalogue of Histori- 
cal Vocal Records. 


THE CUMBERLAND RECORD SERVICE.—Postal 
Service for the Connoisseur, specialise in the dispatch of 
Long-Playing Records (all labels except H.M.V.) which 
are visually examined for faults before packing. -Post 
Free. Payment with order please.—23 Cumberland 
Road, Barnes, London, 8.W.13. 


TRUE HI-FIDELITY. — Have you heard Vortexion 
Tape Recording Equipment in use with the latest 
Wharfedale and Goodman’s Hi-Fi speakers? Why not 
arrange a personal demonstration, when we can give 
you our undivided attention and help you with your 
Hi-Fi problems? 
Griffiths Hansen (Recordings) Ltd., 32/3 Gosfield Street, 
Langham Street, W.1. MUS 2771/0642. 


VOCAL-ART. Fifty pages of rare vocals. Discographies, 
Biographies, interested information and advertisements. 
The only journal for Vocal Collectors. Rare Vocals 
bought, sold, exchanged fromi anywhere in the world. 
Top prices paid. Send is. for this month’s copy. 
Subscription rates: 6s. per year; overseas rates 28s. 
per year, via Air Mail.—Crawley, 246 Church Street, 
London, N.9. EDM 7760. 


WORLD’S GREATEST CATALOGUE of Historical 
Vocal Records. Part 2 now ready. Price Ils. 6d. 
There are many records that you will want from this, 
7 R @ copy now.—Collectors Records, Rathmines, 
ublin. 


“YOUR RECORD CHOOSING.’”’—A pamphlet contain- 
comments and reviews designed for small 
Every other month. Annual sub- 
scription 7s. 2d. stamp for sample. There are 
only a few spare copies available.-— Box No. 98. 


ZENATELLO.—See World’s Greatest Catalogue of 
Historical Vocal Records. 


15s. SECURES RECORDS, — Approximate value £5; 
balance 12s. monthly. H.M.V. and all others. Inquiries 
solicited for Record Players, Amplifiers, Remington-Rand 
Shavers, and any Electrical Equipment; similar terms.— 
Hamilto m of Bristol Ltd., 45/53 Church Road, Bristol. 





























Write or phone for appointment.— . 
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MY DUODE 
GIVES ME 
GREAT JOY 


IT IS BY FAR THE 
BEST SPEAKER | 
HAVE EVER OWNED 


So says one of the many very happy owners of 
Barker Duode NATURAL Sound Units. 

if you know what to listen for and have a good ear 
for truth in sound, for your own sake be certain to 
hear Duode before you commit yourself. 

The new 12B-C unit can be tested in your own home 
so that you can really appreciate its full range, smooth- 
ness, clear-cut detail and freedom from hi-fi trimmings. 
it can be bought on very fair H.P. terms while you 
enjoy the pleasure of hearing the most natural and 
truthful sounding radio and records in your experience 








INSIST on hearing a DUODE 


Write today for details 





DUODE LTD. 


3 NEWMAN YARD, LONDON, W.! 

















AUTHENTIC 12 


CALYPSOES AND 


COOK — sounpDs OF OUR TIMES 
inch LONG-PLAYING RECORDS OF W.1I. 
STEELBANDS 


eatin 











TH 





Price 20s. 
COOK-CARIBBEAN LTD., PORT OF 





10d. Excluding U.K. Duty and P.T. Catalogue Free 


SPAIN, B.W.1. 











THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, 


SHOP FOR SLIGHTLY 
USED RECORDS: 


Catalogue Issued Regularly 







OXFORD 











(L.P.s sent post-free in U.K.) 


MICHAEL McCREERY 





OPEN until 8 p.m. 


RECORDS  dassical, Light and Jazz 


PURCH 


From 
233 Old Brompton Road, London, S.W.5 om GRIFFI 


FREmantle 9037 etd 








VORTEXION 


also Recordings , 


GOSFIELD STREET, LONDON, 


aatelal-s ae 










ASE, HIRE OR HIRE- PURCHASE 
Tape Recorders 


P.A. Equipment, 


F tale, 
etc. 


Tape to Tape Disc Service 

THS HANSEN (Recordings) LTD. 
VW . | 
MUSeum 27Al 0642 





R. K. APPLEBY LTD. KINgston 1275 
5 CROWN PASSAGE, KINGSTON-ON-THAMES, S 


e4n-F 5 EQUIPMENT 


RECORDS 

DEMONSTRATION FLOOR COMPARE AT LEISURE 
GOODSELL - LEAK + RCA + ROGERS - VERDIK - GARRARD 
COLLARO - GOLDRING - WEARITE - GOODMANS - TANNOY 
WHARFEDALE - PHILIPS - GEC - SONOMAG - BURNE-JONES 








TERMS AND CREDIT FACILITIES AVAILABLE 











AE lalebe HIGH FIDELITY EQUIPMENT 


Yotuenecs ery p Coreridge Ee 
20 ete gp ancenpelle mosey LONDON 5s Fanny Rana! 





















A. T. FURLONG & SONS 


40-42 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 











LP. RECORDS POST FREE 


Each record packed guaranteed ect All makes 
including Decca, Nixa, —— aon one om Vox, H.M.V., 


arlophone, etc 
L. & H. CLOAKE 


334 HIGH ms ROAD, STREATHAM, S.W.16 raane : STR 7304 
H LONDON’S LARGEST RECORD DEALE 


Columbia, 














NOW OPEN ! 


Now Cervice Shop 


Tapes * Cartridges and all Accessories - Needle Clinic 
Mullard Valve Tester - Quick Repair Service 
Minor faults put right while-you-wait 


REMEMBER! IT’S THE FIRST FLOOR FOR SERVICE AT 
IMHOF HOUSE 112-116 NEW OXFORD ST LONDON WCI 
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TAPE RECORDERS— 


WE HAVE THE 


LARGEST SALES 


IN ENGLAND 
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IMPROVE ON PERFECTION 





DONEGALL RECORDS 


12-inch LP 33% r.p.m. 





39/74d. each (including P.T.) 


** Fiesta Tropical "’ 


Esteban and his Caballeros de Montevideo 
Favourite South American Numbers played by Esteban (Mr. Latin America), 
and featuring Albert Delroy—accordion. 


(Recorded February, 1957) 
DON 1003 ** Dixielanders Anonymous ”’ 
Tunes you have hummed ; played in the New Orleans manner by a group 


of top British Jazzmen. 
(Recorded February, 1957) 
Sleeve notes for both records are by Lord Donegall 


DON 100! ** Cy Grant Sings " 


Calypsos and Folk Songs by the British Guiana star of ‘‘Sea Wife’’ and 
**Home of the Brave’’. Featuring Colin Thompson (Clarinet) and Sonny 
Mackenzie (bass). 


DON 1004 ** Dennis Wilson Entertains ”’ 


The Pianist of the B.B.C. Show Band organises a quartet to play popular melodies 
with unobtrusive but fascinating rhythm. 
Sleeve notes for both records by Leslie Mallory (News Chronicle) 


ORDER FORM 


DON 1000 





















































FACTORY’S COMPLETE STOCK of 
2 > CARRYING 
% STORAGE 
CASES 


Due to an exclusive purchase of 
super quality record storage and 
carrying cases direct from the 
factory we are able to offer this 
outstanding value. Strong modern 
case covered in hardwearing, 
washable Real Leatherette or 
Leatherette paper. Quick refer- 
ence, numbered index. Carry all 
your records including very ex- 
% pensive Long Players safely to 
i parties and record sessions. 
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Leatherette paper to hold 25—1I2” records, 26/-; Real Leatherette 
25—12”", 32/6; Real Leatherette 40—i2”", 52/ 


« Attractive shades of 
blue, red, lizard or black. State 2nd colour choice. 


Send for this 
amazing value now. Full money back guarantee. 


AVA SOUND ENTERPRISES (Dept. G.1.) 
153/155 HAMLET COURT ROAD, WESTCLIFF, ESSEX 


P. & P. 2/6 C.0.D. extra 






















WHY? WE GUARANTEE YOU 
THE BEST POSSIBLE TERMS, Please complete and mail 
WHETHER YOU BUY FOR CASH DON 1000 TO : 

of macnines on ) 
permanent display. “Mail - Order OO Dennery Street, Park Lane,” 
spec $s wit thousands saies : : ; 
over the whole country. =>. DON 1003 LONDON, Wt 
Find out why you should buy from us, by “oem tte 

: : Ra cy Dealer : 
ae free brochures of our unbeatable Ss iy DON 100! a 
HOWARD PHOTOGRAPHIC . ove 

(Dept. E.) 190 HIGH STREET, BROMLEY. nav. 4477 DON 1004 Signature Date........... 

HUGE PURCHASE of SWING HIGH - swine tow 

SS Wy. 


| a% watt resistor... toa multi-band 
: VHF receiver 





WY 


WESTREX “ ACOUSTILENS 20/80” LOUDSPEAKER 


Bears a luxury price and quite definitely gives luxury results. 
Extraordinary realism and diffusion, in fact words fail us in 
describing this speaker. We can only ask you to listen and 
assess what other speakers lack. 

The Acoustilens in cabinet costs £ i 69.0.0 


(Units are available separately, with 
uniquely comprehensive cabinet drawings) 


GARRARD T.P.A. 10/G.M.CS PICKUP 


Hear this new pickup and you will agree it makes a worthy 
companion to the renowned Garrard “301” motor. Fitted 
with diamond for L.P. and sapphire for 78, 


Price including T.P.1. transformer is £Ii 5.9.4 


We have quoted some extremes and we can cater for all 





PUTT LULU EULULUULL LULL ULL LULU CULL CLL CLL CLL ob 


HII] purses, whether de-luxe, reasonable or rock-bottom economic. |jI/lIf 
emember, you can hear and compare them all at 


WEBB’S RADIO 


14 SOHO STREET, LONDON, W.!. Telephone: GERrard 2069 
Shop Hours: 9.00 to 5.30 (7.00 Thursdays) and 9.00 to 1.00 Saturdays 
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Premier 
for Hi-Fi 








THE BJ] REPRODUCER 


is a horn loaded reflex corner speaker, 
designed to give LARGE SOURCE SIZE 
by its substantially spherical SPREAD of 
sound. This is achieved by using two 
loud-speakers, an additional tweeter unit 
being optional. 





Finish 

MAHOGANY or WALNUT with RAMIN 
side louvres, 

Dimensions 

Height 414 in. Front to rear 18 in. 
Width 35 in. Front to rear including 

Room Corner 24 in. 
Price 24 guineas 








SUITABLE SPEAKERS 
we l0i2 Sw 2S 4019.9. Wharfedale 
we 8i2 ... ~= S36, + ~Golden 10 CSB... £8.17.6. 
TS.L/LPH6S ... ... £1.19.6. Golden 8 CSB... £7. 2.0. 





Open until 6 p.m. SAT. Closed | p.m. THURS. 
Credit and Hire-Purchase can be arranged 


PREMIER RADIO CO. (Dept G6) 207 EDGWARE ROAD, LONDON, W.2 Tel: AMBassador 4033 & PADdington 3271/2 


We are demonstrating the WHARFEDALE NEW 3 SPEAKER 
SYSTEM MODEL SFB/3 AT £39 10 0 COMPLETE 





AMPLIFIERS SPECIAL OFFER 
Quad Il qpetiies ant + yeoes _ - ° ° Goodmans Audiom 50) one -- £4 
Leak TLIO amplifier and pre-amp ... 
Rogers Junior amplifier and pre-amp 424600 LOUDSPEAKERS 
RCA amplifier and pre-amp ... . £42 0 0 Wharfedale 8CS es £7 
ROGERS Senior Comeel Unit ... £12 0 @ Wharfedale AL £7 
Premier Williamson ange kit ... £15 15 0 Super 10 23 
Do. built... £20 0 0 #£Super CSB £8 
Premier Williamson pre-amp (built) 45 5 0 Bronze 10 CSB 
Premier Mullard 6/10 amp kit . £1212 09 wi2cs.. es ol ... £10 
Do. with separate pre-amp --- £14 14 @ Super 12 CSAL eat to aan 
Premier 4-watt amp kit .. £410 © Goodman (Axiom 150) ... ... £10 
Do, built... +» £5 5 0 Goodman (Axiom 22) si 
Premier | valve 3-watt amplifier --- £219 6 Goodman Axiette ... ee £6 
Verdik ** Quality T --» £21 0 udiom 60 = ¢ ... £9 
one hed aa 
TAPE RECORDERS “ 
y nears oan ove ove ove eee = R. : ) an 
rundig eee eee eee Lorenz type 312- 2 --. £14 
Elizabethan ~ Lux . vrs nee wee £68 © Lorenz Treble Speaker LPH65 ... él 
Premier s+ se £40 0 0 = =GoodmansTrebax ... ... ... &6 
TAPE DECKS PICK-UPS. 
Lane 2-speed .. oo ‘ein --- £18 10 0 Connoisseur pickup with 2 heads ... £13 
Truvox 2-speed on one -- 4244 3 0 Decca pickup with 2 heads ... oo i 
Wearite 2-speed -. £35 0 0 Leak pickup, | head ... oes —_ 
Collaro 3-speed Transcriptor -. 420 0 0 Collaro transcription . oni joe 
» a 500 cartridge ove a 
SPEAKER CABINETS BJArm...  ... ~ on B 
Goodman !2” Corner Cabinet .. £12 12 0 
GEC Speaker Cabinet ... 24212 90 GRAM UNITS 
Wharfedale Bronze 10” Cabinet |. £14 0 0 &8SR ——— changer ... - oo. & 
Sonne 4 - eed Sh — 
aro P single P layer .. 
TUNERS } meee . £15 
AM/FM Dulci H4T ... £20 17 0 rd 301 ou --- £26 
FMTSL High Stability Model .. £17 10 0 ye sn 2010 less pickup ‘nd --. £14 
FM Rogers .-. 424 17 0 Do. with pickup ao Ge 
FM RCA 22 Lenco transcription Model GL5S_... £23 


~ 
SCHAABWOOHROCOOWR==—0 


-— VU Ad 








Spectone 














THE anon ‘WHICH 
SELLS ON THE STRENGTH 


oF 7s QUALITT 









i £4" 
aE (MAe, rego By 


- 


An instrument of professional quality for the high-fidelity 
conscious, achieving a truly high standard of recording and play- 
back at a remarkably moderate price. Automatic equalisation of 
output at each speed ensures perfect reproduction. Incorporating 
the new Collaro Tape Transcriptor, upper and lower track 
recordings can be made in quick succession without spool 
reversal while a safety device prevents accidental erasure. Three 
speeds : 33”, 74” and 16” per second. 


Spectone vent? 


The Living Truth Write for leaflet with full 
in Sound specification 








Telephone : 
Windsor 1241/2 








SPECTO L?®  winosor, serxs 





y 
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| was conceived in the minds of two enthusiasts 55 
aud | grew up on a kitchen table. at the time when my world 
was young. They built aud rebuilt me, as | evolved from the germ of a i | 
an ides into reality. Came wen who saw and listened and sold fen i ake 
“This we must build”. _ 
and made me in metals, they put power in my 
circuits and as they developed me so | grew over 6 long 














TRUVOX TAPE RECORDER 
Model R.1 
years, improved constantly, until ( was no longer a fractious 
~*% ‘ Pte" 


child but mature = = and fit to face the outside world. 
IES 
The enthusiasts whé Risemed me and those who finalised and built me 


now say with pride “This is well done. Bee The voices of children , 
the eloquence of oratory , sweetest of music, thunder of orchestra’ < all this ,and more — | give you. 


Price Complete with crystal 


microphone and 1,200 ft. reel of 
standard tape. 


If fitted with precision place 
locator £3 3s. Od. extra. . GNS. 





£ Send fo full details to 


Sales Dept., 15 LYON ROAD, HARROW, Middx. Tel.: Harrow 9282 
TRU VOX LEME TED recs’: service spe. 228 station toad, Harrow, Wid. 











Cables : 


MODCHAREX 
LONDON 


MODERN ELEcTRIcS LTD. 


164 CHARING CROSS ROAD 
LONDON W.C.2 





Telephones : 
TEMPLE BAR 7587 
COVENT GARDEN 1703 





EXPORT ENQUIRIES WELCOMED PROMPT ATTENTION TO POST ORDERS 


LoNDON’s LEADING Tape RecorbDeER SPECIALISTS 
CONTINUOUS DEMONSTRATIONS 















































Lone ptay\ FERROGRAPH penianeda CONNOISSEUR / pick-ups 
AND VORTEXION EMI , D LEAK 
STANDARD GRUNDIG AND AND GARRAR LENCO 
RECORDING \ BRENELL /_ BIB SAPPHIRE \\COLLARO/ COLLARO 
TAPES PHILIPS / SPLICERS ain: GOLDRING 
JOINTING SIMON WEARITE THE bust Buc \LENCO / BurNe-JONES 
‘TAPE & COMPOUND\GELOSO DEFLUXERS | AuRIoLP/U Controw\ ETC, / CONNOISSEUR 
a | | es eel 
SPEAKERS AMPLIFIERS 
WHARFEDALE PHILIPS GOODMAN| PAMPHONIC ROGERS R.C.A. 
STENTORIAN GEC TANNOY QUAD LEAK AVANTIC 
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IMPORTANT NOTICE 


MUSIC HALL OF RICKMANSWORTH, 
favourite record rendezvous of enthusiasts from 
LONDON and the PROVINCES 


announce the opening of their 


MAIL. ORDER DEPARTMENT 


Our fantastic, factory-fresh stock of over 60 British 
labels, together with many from EASTERN EUROPE, 
JAMAICA, ITALY, etc., will be available on C.O.D., 
or CASH WITH ORDER terms to buyers in any part 





LOVELY! 
Music within your homes 


from THE RECORD SHOP at 


Browne & Phcscitenn 


%& aLL RECORDS FACTORY FRESH 





LP's and 45's post free of the U.K., post free over £1, or to purchasers 
Standard 78's: orders over £3 post free abroad, TAX FREE. 
in United Kingdom 


% EXPORT ORDERS TAX FREE WITH SMALL POSTAGE 
AND PACKING CHARGE 


All orders quickly handled by experienced staff 


VISITORS TO SOUTH-EAST ENGLAND 


are cordially invited to visit this unique record store 
housed in one of the oldest buildings in this friendly 
country town. SELF-SERVICE—OF COURSE, plus 
Bourne & Hollingsworth (Museum 1515) personal assistance where desired. 
Oxford Street, London, W.1 
For further information 


and ORDERS, write to 








Here oper, lle Thursdays 10 t1L@ MUSIC HALL Phone : : 
* bar - 171 High Street RICKMANSWORTH 
eeooeeoeoeooeooeooeooeoeoeoe eee eee8e © Rickmansworth, Herts. 4978 

















NEW HI-FI LINES AT TELE-RADIO . 


In addition to the many well-known items by leading manufacturers in stock at 189 Edgware Road, 
there are a number of new ones now available (marked 4) which may be heard in our Demonstration 
Room, or about which we shall be happy to send you full particulars if you are unable to call. What- 
ever your interest in quality sound-reproduction, whatever the extent of your experience in technical 
matters, we shall be pleased to advise and help, always with due regard, of course, to how much 
you wish to spend, 


4.0 P.M. SAME DAY MAIL-ORDER SERVICE © PERSONAL SERVICE © LARGE STOCKS 























































































































AMPLIFIERS AND TUNERS WoREAKERS AND PICK-UPS | TAPE 
estrex co etein et 
Leak TL.I2 Plus, 14 w. Out- * Acoustilens HF Unit £69 10 0 *& Tele-Radio Masterlink 
put eis 18 0 Bass 20/80 Unit £33 IS 0 seen tergaee Moe = best 2 ¢ 
& Leak Varislope Mk. Wl ————  Collaro Mk. Ill Tape Deck £22 2 0 
ro » of speak te ape Deck ...... 
drawings ......... £1146 2 0 
Rogers Junior Amplifier ... £17 0 0 Wharfedale AF/I0 Enciosure % Wearite 38 uape Deck 4 : 
*%& Rogers Mk. Ill Control Unit £12 0 0 for 10” speakers is 0 0 pote nT 79 16 68 
* Pilot HFA/I2 Amplifier ...... 21 0 0 | erate a (oe lege ay ns Vortexion 2A £922 4 0 
& Pilot HFC/I2'Pre-Amp......... £16 16 0 Tannoy 12° Dual Concentric €28 5 0 en Splice oe ncmetgaend Oe 
ah yee fm 10 0 [ition mee Tapes by Scotch » EMI, Ferretape. 
Pp eeeeeeeeeeee t eeeeeeees 
Quad Control Unit ............ £19 10 0 TSL tP3i22...... 419 6 Film | industries Ribbon so 
* Avantie Gly Glyndebourne High | ante ar iy eng we ohne é3! $- hy Lustraphone “Lustrette”» £3 7 6 
gS pemeasenes 42417 0 Leak Pick-Up with one head P VALVES, COMPONENTS 
Leak F.M. Tuner £35 10 0 iad) me 
Garrard TPA/I0 P.U. with We carry very extensive range of BVA Vaives, 
% Jason Prefect Switched F.M. Trans. £14 15 Il and components of every type and size for 
Tuner £15 12 9 % Connoisseur diamond head £12 15 0 constructors, also chassis, metal cases, test 
TSL F.M. Tuner £17 10 0 Collaro Trans. with PX head £5 7. 5 equipment, books, etc. 
; : MAIL ORDER DEPT. 
.m. On recei cat . Carri 
? ? Large, ee Seinen yao. Sate Yak Wp ae Sarees bey laches. dinen onset, Goods 


side-by-side comparisons of equipment at the turn of a switch. expertly despatched on any part of the 


adi (1943) ions gladly given at all times during business hours. 
Lo LTD. 189 EDGWARE ROAD, LONDON, W.2 j-:: 


A few minutes from Marble Arch @ Our only address @ Open all day Saturday (1.0 p.m. Thursday) 
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BERRY’S Dealers! tm MONEVSPINN 


ANNUAL 












will double your record sales 


SE EERE 


in no time! 


space saving ! 
mobile ! 


hardworking ! 
COMMENCES 


MONDAY 8th JULY 1957 
SLASHING REDUCTIONS! POST THIS COUPON TODAY! = = a 


* Please send me illustrated MONEY- | 
\ SPINNER leaflet and details of how | 
Moneyspinners build record business. 


- I ch aaatlitaaiiiimiehRaainnens " 
25 HIGH HOLBORN, LONDON, W.C.! FIRM casssssensseeesneetsnsersnesnsn 1m ex 
i 





economical ! 


























Telephone : HOLborn 6231-2 ADDRESS | 


(OPPOSITE CHANCERY LANE) _ 
IM MASTER PRODUCTS LTD. wa | 
_ ——} 112-116 New Oxford St., W.C.l go om ona oo oe 


DOMESTICATED LOUDSPEAKERS 
At 9 It is safe to say that the loudspeaker system is the most important 
eS | lan 1] mmer ~ | factor in any High Fidelity instrument. The choice of a 


Suitable motor, pick-up, amplifier and tuner does not present 





























a ff | 








130 SLOANE STREET, LONDON, S.W.1. (SLOane 9001) 








Come by bus (11, 19, 22, 46, 137) or2Underground to Sloane Sq. Station 





TL/12—Plus Amplifier and Varislope III Pre-Amplifier which, a! 4 
cost of 33 guineas, compares favourably with the most expensive 
models available today. 


Thomas Heinitz MUSIC IN THE HOME 
BAYswater 2077 100 QUEENSWAY LONDON W2 








many problems since, today, ony ey nme —_ G 
Whateve ; , are capable of yielding first-class results, but choosing the 
r the outcome of this _? Test Match right loudspeaker calls for much thought on the part of the \ 
seri€és, you can rely on our Postal Service to provide client ont expert guidance from the apectatine. sine ag c 
. . . years I have devoted the greatest attention to the question 0 
suitable music for the occasion. No matter where the ‘ domesticated ’ aed ot wc and the wide range of 
you live, we'll send you anything from the latest speaker systems to which you can listen at 100 Queensway R. 
Cal reflects this intense preoccupation with the twin problems of | 
ypsos to Land of Hope and Glory. AND IF YOU optimum performance at a civilised volume level and a LI 
, pleasing appearance. 
ARE A CUSTOMER FROM OVERSEAS don’t Pride of place, in our view, belongs to the Lowther range : Q 
forget the Personal Export Scheme. We deliver the —_ fi po ow = ee oo — ge RC 
. new ive unit. e latter (cos s.) is the 
records, gramophones and radios free of Purchase medium-priced ak yet ere. and can be meet in . L¢ 
Tax to all por ai : Junior Corner Horn (£18.17.6), in the attractive Lowther | C 
ports and airports Come and -_ ” about “Acousta”’ free-standing, horn-loaded enclosure (18 gns.) and in ’ 
this. We are a pleasant ten-minute taxi-ride from Lowther’s PW2 Corner Horn (£30). These represent our JA 
Piccadilly ideal of ‘house-trained’ speakers ; among more conventional vo 
systems we recommend the Wharfedale SFB/3 and Goodman's 
* All LP Records sent post free to addresses in Great Britain “Sherwood” with the Axiom 150. Those seeking small, TR 
inexpensive loudspeakers can compare the Wharfedale RJ GR 
— with Bronze or > al 8 _~ » “co” —s 
| and the TSL’ Lorenz ‘“ Concert Soundcorner ”’. ' $0) 
The Gra ™M pn One Shop Queensway you can listen at leisure from 9.30 to 5.30 daily— s. 
Friday till 7; closed Thursday ; “ Live Record Review 
from 2 to 4.30 each Saturday—and ensure that the es W.| 
of your choice will provide the greatest musical pleasure 
RECORDS GRAMOPHONES' RADIO the years to come. col 
TELEVISION TAPE RECORDERS We are now demonstrating and supplying the magnificent new Leak GAI 
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the incomparable use your 


ORTOFON 


PICKUP 
swith the NEW 
GOODSELL MAS5/UL/C 
Amplifier and 
UL/TC tone control 





. - » YOU control the balance 
of reproduction. 


. - - YOU decide the value of 
treble and bass boost for the 
particular recording, to suit your 
taste and preference. 


ORTOFON 


PICKUP HEADS & PICKUP ARMS 
TYPE ‘A’ and TYPE ‘C’ HEADS 
available with DIAMOND STYLUS 


TYPE ‘C’ HEAD...€14: 93 :0 plus £5: 15:9 Tax 
TYPE ‘A’ HEAD... £7: 15:0 plus £3: 3:6 Tax 
ORTOFON ARM... £3: 15:0 plus £1: 10:9 Tax 


you will appreciate the perfection of 
Trade inquiries invited 
Full dealer discounts available 
Demonstrations from principal HieFi Dealers 


8-K Partners Ltd., The Classic Electrical Co. Ltd., John Lionnet & Co. | GOLDEN RANGE EQUIPMENT 


Musicraft, Rare Records, Melford Radio,-etc., etc. Detailsfrom GOODSELL LTD., 40 Gardner Street, Brighton, ! 
Telephone: Brighton 26735 





a 





{The Hi-Fi and Tape Recorder Specialists 


A Selection of equipment available for home and overseas for cash or easy repayment 























t FOR: © = terms. Come to the Radio Centre and Look and Listen in comfort or use our Mail 
Ss — ° . ° ° 
: GOODMANS = Order Service. If your requirements are not mentioned here, please ask for details. 
e WHARFEDALE — 
Y FERROGRAPH a 
of B,J. = 
y = 
a LEAK aS R.C.A. R.C.A | A &R.C.A. 
= PRE-AMPLIFIER AMPLIFIER SPEAKER 
QUAD = CONTROL UNIT SYSTEM 
ROGERS = Credit Credit Sale Hire 12 mthly. Export 
= Cash Sale 8 mthly. Purchase payments Price 
LOWTHER = Price Deposit payments of Deposit 50% of Net 
CHAPMAN = £ os. d. s. d £ s. d. £ os. d. 
= AMPLIFIERS lete : 
= Acoustical ‘Quad ak I Pa 413 4 102/8 21 0 0 39/5 42 0 9 
JASON = Leak TL/10 ~~ a 2 3 3 0 69/4 14 3 6 26/7 - 2 gig 
= Rogers RD Junior .. 26 0 0 2 17 10 63/7 13 0 0 24/5 26 0 g 
VORTEXION = 
= Wharfedale W12CS 10 5 0 29 [5 5 2 6 11/1 10 5 0 
TRUVOX = W.B.HF.10I2... :. 419 9 1 1 14/10 9 11 6/8 311 0 
= TAPE RECORDERS & DECKS 
salabaie = Sound a a ee 6 8 4 141/2 28 17 6 54/2 5715 0 
SOUND = Vortexion 2A... .. 92280 10 0 6 /10 46 4 0 90/- 92 8 0 
a a ee ee ee ee 
= Grundig TK 5 55 
a CONNOISSEUR = Ferrograph2A/Nor2A/NL 79 16 0 817 4 195/1 39 18 0 74/10 79 16 0 
; W.B. = TRANSCRIPTION UNITS (less Pick-U 
in = Collaro 4T/200 ‘ian 1131 36/11 791 14/11 1015 0 
COLLARO = Connoisseur Variable T . 28 it 4 3 69/1 14 5 26/6 20 0 0 
= F.M. UNITS 
a or os ieee ree ree a eee eee 
= Rogers FM T ‘a 
= = Pay Tune .. 30 9 0 3 74, 1S 4 6 28/9 21 0 0 


~}_''* MAIL ORDER SUPPLY CO. a. smn car "The Radio Contre 


w2 
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A NEW SWITCHED F.M. TUNER 
FROM JASON 


Complete with valves and front 
panel marked for switch positions 


£11.5.0 


The Jason ‘ Prefect’ is a moderately priced unit designed 
for use with high-quality amplifier systems. It reconciles 
the best features of F.M. Receiver design to ensure 
stability and quality of reproduction with extreme 
simplicity. Conventional tuning is replaced by a four- 
position selector switch which gives choice of the three 
B.B.C. programmes and “ OFF’’. An external source 
of power is required, which, if not available from the 
amplifier, can be supplied by a Jason Power Pack 


(price £3.10.0). 
FOSTER-SEELEY DISCRIMINATOR 











Plus 
£4.7.9 
Pur, Tax 



























- AUTOMATIC FREQUENCY CONTROL 
| ) * 4POSITION SWITCH— 
POSTCARD BRINGS DETAILS Home—Third—Light—Off 
Full —— ene eae a on % EXTREMELY EASY TO INSTALL 
aed dee stockist if required. _ * A GUARANTEED JASON PRODUCT 
JASON MOTOR & ELECTRONIC CO., 328 CRICKLEWOOD LANE, LONDON, N.W.2. Spe. 7050 B 1 
iil 
and are willing to spend £21 on pick-ups, £27 for a motor, £42 for the = 
amplifier, £60 for a speaker, and £20 more for the cabinet, you will have = : 
high-fidelity in its true sense . . . particularly if you have space enough to do it = 
justice. If, on the other hand, your spending needs to be more modest, and =T 
you think carefully about every record you add to your collection, the = F 
Volmar Trent is a first-class investment. It has a really good amplifier, with a = 
Garrard 120 four-speed autochanger, and modern wide-range speaker system. = 
Volume is ample for domestic requirements (in fact, in flats you sometimes = 
need to be careful about that). There is brilliant separation between = 
instruments and voice, and although you can’t expect for 25 gns. what you would = 
for £170, the Trent is recognisably ahead of anything else at a comparable = M 
. Long after you have got over the first flush of enthusiasm that everyone = Re 
has from buying a new gramophone, VOLMAR will go on giving you years of = 
pleasure from all your records, : TI 
= Th 
= cc 
If you have 25 gns. E 
= SU 
YOU WILL DO WELL TO BUY : 
Pric 


FROM LEADING STOCKISTS EVERYWHERE—Leaflet showing the complete Volmar Range on request from 
VOLMAR, 141 HIGH STREET, BRENTFORD, MIDDLESEX. Telephone : EALing 1/4135 a 
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@ Peak signal recording meter. 

@ Max. 1750 Tape Reel. 
Model 3A/N. Less Microphone _... ons --» £82.19.0d. 
Reslo Ribbon Microphone with Transformer » €LU1Od. 
THE SPECTONE TAPE RECORDER. 
The Spectone Tape Recorder, utilizes the new MARK 3 
COLLARO TAPE TRANSCRIPTOR, ENABLING UPPER AND 
LOWER TAPE TRACK RECORDING TO BE MADE IN RAPID 
SUCCESSION WITHOUT SPOOL REVERSAL. 

@ 3 Speeds. 33’, 74” and 15” per second. 

@ Push Button Control. 

@ 4 watts Output. 
Price (Including crystal microphone) «> oo 72 guineas 

MUUUUHT i LVNAAUANAUGADUEAOUENOUGOOOGOANONUONUUNAOUGAUOWOUGNUUOOUNNLUONNUGONUONNOONUNONUNONOOOuONUOOUOOOUOOOHONOO 


T RECORD STORAGE CABINETS 


AUTOGRAPHED 





You can be proud of your 
Record Collection when 
it is housed in one of 
these handsome Cabinets. 





U.368. 24” x 152° x 28° 


Available in 


Light or Medium Oak or 
Light or Medium Walnut. 
U.368 holds 170 Records 
and U.568 340 Records. 


See your Local Dealer, or 
write for full particulars to 





U.568. 24" x 153” x 35” Dept. G.9. 
HERBERT E. GIBBS L™ First Avenue. Tlontague fon 
TTT TTT LEE EEEEPE a 





a ea @ MEN ) 


SPECIALISTS in PHOTOGRAPHY anp APPARATUS 





Colmore Row Dale End Queen Street Warwick Row 
Birmingham, 3 Birmingham Wolverhampton Coventry 
Tel.: Cen. 6055 Tel.: Cen. 1760/9 Tel.: 26303 Tel.: 40808 


FOR THOSE TO WHOM ONLY THE BEST IS GOOD ENOUGH 


THE FERROGRAPH TAPE RECORDER. 
Features @ Speeds 33” and 734” per second. 





@ New watch type turns counter. 
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London’s Famed 
Record Centre 





rT FY FOR BOOKS # *# 
NEW & SECONDHAND 


Books, Music 
Records 


Foyles Records Dept. has an excellent stock 
of Classical, ‘Pop’ and Jazz Records— 
LPs, EPs, and 78s. 


WE DESPATCH TO ALL PARTS 
OF THE WORLD 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (20 lines) @ Open 9-6 (inc. Sats.) 
Record Dept. closes at 1 p.m. Thursdays 
Nearest Station: Tottenham Court Road 














‘Records of the Month’ 


A booklet which lists every record 
issued each month in alphabetical order. 
All types of records are included, both 
jazz and classical. As well as titles, 
which are cross referenced, details are 
given of : 

* Artists and what they do 

* Size of the record 


* Speed 


* Record number 








Send for a free sample copy to: 


-SINCLAIR’S PUBLICATIONS LIMITED 
13 ST. GEORGE ST., HANOVER SQUARE 
LONDON, W.I. (TEL: MAYFAIR 5728) 





Published monthly. _ 15/-"per annum 
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THE NORTH’S MUSIC | 
REPRODUCTION . 





All leading makes of equipment 
stocked and demonstrated 


TAPE RECORDERS by Ferrograph and Elon } 


@ LEAK F.M. TUNERS 


ilable to callers—ex stock 
JULY SPECIALS °**™ 
ALS. QUAD F.M. TUNERS 


® immediate delivery—ex stock.| 





SPECIALISTS I 

















JULY HOLIDAY DATES... 


Would Northern readers requiring advisory services kindly note 
that Mr. H. Higham will be on holiday between 15th July and 27th. 
The SHOWROOM and OFFICE‘will remain open as usual for Sales 

and Service. ¢ 
a 


HIGH FIDELITY DEVELOPMENTS LTD. (444 


LANCS Hi-Fi CENTRE 
144-1446 OXFORD ROAD 


MANCHESTER 13 (fi 


TELEPHONE : ARDwick 5762 
Bus route 4] or 42 to ‘‘ Roxy ’’. If coming by car drive towards 
the University. 
Also DEPOTS at : County Durham—Hartlepool 2764. 
North Wales—Wrexham 28001}. 
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THE FINEST METHOD FOR CLEANING RECORDS 
ALREADY OVER 20,000 ENTHUSIASTIC USERS 


PROVE 


All Static and Dust 
completely removed 
from Your Records 
as they are 

played 





W\ 





Instantly Fitted. 
Suitable for all 





Types of Record. 


Quality Improved. Surface 
Noise and Wear Reduced. 


PRICE REDUCED 17/6 (Plus 7/- purchase tax) 
From your dealer, or 


CECIL E. WATTS 
Consultant and Engineer 
(Sound Recording and Reproduction) 


Darby House, Sunbury-on-Thames, Middlesex 



























































EAST ANGLIA’S FINEST 
Hi Fi |G. P, REECE || CENTRE 
F.M. TUNERS BY : AMPLIFIERS 
JASON. BY: 
PAMPHONIC. ACOUSTICAL. 
ROGERS. BEAM ECHO. 
CHAPMAN. PAMPHONIC. 
DYNATRON. TANNOY. 
LEAK. ; OGERS. 
RCA. — LEAK. 
T.S.L | COMPARISON R.C.A. 
TURNTABLES | OF ALL UNITS | LouDsPEAKERS 

: BY : 
GARRARD. 
CONNOISSEUR. pnt oe 
LENCO. PAMPHONIC. 
PICKUPS BY: TANNOY, SIMON. 
GOLDRING, COLLARO, PHILIPS. 
B.J., LEAK, CONNOIS- BEAM ECHO. 
SEUR, ACOS, FERRANTI, W.B. 
Elac Miratwin, Garrard TPAIO. R.C.A. 

TAPE RECORDERS BY : 

FERROGRAPH. GRUNDIG. BRENELL. 
VORTEXION. PHILIPS. SIMON. 
ELIZABETHAN. ELPICO. TRUVOX. 





TEL. 
59349 





1% 2 PEAS HILL, CAMBRIDGE 








PHOENIX! 





versatility 





This British Standards Institution Kite 
Mark on Phoenix bookcases is your 
guarantee of their quality, durability and 
reliability. In the famous Phoenix range records, magazines 
you will find the answer to most of your books. £22.17.6. 
library housing problems—whether it’s a growing collection of records, 
or books ranging in size from outsize albums to paperbacks. There 
are many designs to choose from, with choice of timber and finish. 
Write for our free 24-page fully illustrated catalogue, showing the whole 


range. Or call. 
Tua. 2 6=6—hhti‘OSCS | 


| 

TO The Phoenix Bookcase Gallery 
(Dept. H2), 36a St. Martin’s Lane, | 

. London, W.C.2. (Tel.: TEM 0525) | 

| Without obligation, ase send me your 24-page 

illustrated Bookcase Catalogue. | 


The RMB Cabinet in solid 
Oak, or Nigerian Cedar; 
a space-saving cabinet for 




































. 
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The untx Records ' | 


Filing Cabinet in \ pases se eeeeeeeeeeeeeeaaaeee nse eeet 
solid Oak at £7.19.4, {_Proprietors: Phoenix House Ltd. S 
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ct 
No Record Collection is Complete N ' 
Z WITHOUT O wv s POSITIVE 
7 POO POSITIONING 
THE Armoury of Prevents damage to records 
RECORD Care PONGE 
f All G This unique device not only makes it 
rom ood V E L 0 e impossible to damage records with the pick- 
Record Shops up arm but it also ensures accurate position- 
ing of the stylus within 1-2 micro-grooves at 
. . any pre-selected point of the record including 
— | 0 pr ga OF I LM A U R | '@) a 63 /- the first groove. The control provides pneu- 
\ ° matic cushioning of the stylus on to the 
Z OFILE a CONTROL record so that it lands literally with a “feather- 
A Products of Send today with your order or for the touch.” No enthusiast should be without this 
fullest details (a postcard will do) piece of precision equipment which can be 
FRANELL LABORATORIES LTD London W.9 AURIOL PRODUCTS wed with aw make of aihup am. (cons 
63 Shepherds Lane, Guildford, Surrey. \t is not suitable for auto-changers.) 

















LOUDSPEAKER ENCLOSURES 


N) 
FOR THE CRITICAL CABINETS AND 


HI-Fl EQUIPMENT 


GOODMANS W.B. G.E.C. ry 
WHARFEDALE and JENSEN ag ee re 1 We can supply nom ne 
a1 MM HT | cation 

STANDARD BASS REFLEX CABINETS iy ees || | Ph contented gis 8 oA wales. 
WON, CRY SHS CUM, on iMustvated (34” high) sa sbi ial lll beautifully polished to a medium shade ; 
12” Speaker Model £10. 0.0 ‘a this attractive cabinet has generous 
— « _ £9.10.0 storage space, with motor board sliding 

8” ” wae £9. 0.0 out smoothly on metal rollers. 
Carr. paid We can also supply and fit this or any 


cabinet with the latest Hi-Fi amplifiers, 
tuners, transcriptor units, recor 
changers, speakers, etc. 

Send for comprehensive illustrated cata- 


ARMSTRONG and DULCI 
Amplifiers, Chassis and Loudspeakers 


AMPLIFIER CONSOLE CABINETS. LP RECORDS 






























Demonstrations Without Appointment. Open till 5.30 Saturday Boe) logue of —- chassis, qntockanesrs, 
A. DAVIES & CO. (Cabinet Makers), Cabinet Dept., 3 Parkhill Place, “The Serenade” £12.19.6 ferme 7 . 
Off Parkhill Road, London, N.W.3. GULLIVER 5775 LEWIS RADIO COMPANY 

-_ | 120 (Dept. G7) Green Lanes, Palmers Green, London, N.13 BOWes Park 1155/6_ 








NORTH LONDON’S HI-FI CENTRE 


EVERYTHING IN STOCK FOR THE CONNOISSEUR 
















AMPLIFIERS RADIOGRAM CHASSIS 
ELPICO AC38 ... . . i9 6 MC — 5-VALVE ... £14 10 0 
NS Gear a do. - £18 5 @ 
ELPICO AC40 ... ... £10 10 0 AM/FM _8- do. -- 2115 6 
E.A.R. MULLARD 5/10 — ... £18 18 O ARMSTRONG FC48... —_—F 
DULCI with pre-amp ... ... £19 19 0 PB409 ... ... £429 8 @ 
a hia do. ... £26 0 0 de. AFIOS ... ... £37 0 6 
= ARMSTRONG do. <..  |.. £320 0 EOLUARO 4/364 — os 
QUAD MARK lido. ... =... 42: 0 O GO Roa 1 13 17 0 
£17 i8 8 
‘ F.M. UN GARRARD RC88 ous een 
The simplest, safest way to clean your records 1} JASO _ pee on ... £16 12 7 do. RCI . s cunhasiiea 
(L.P.s or 78s). Re irt: i ARMSTRONG oie ai ... £22 | 0 TRANSCRIPTION — 
nee as CAE Eirts eget ROGERS... 3.1) 11) £24.17 0 LENCO from _... . £17 10 4 
protective antistatic film; lubricates every aa R. Sabai oa * €32 2 2 COLLARO do. -_ . £19 ; ! 
groove; redu tage ... £29 8 O GARRARD ec ae 
mc ces surface noise and stylus wear. discleaner LEAK ” * £35 10 0 CONNOISSEUR... ... . £28 11 0 
e Meltrope Discleaner is contained in a NOTE ou, S FROM GAUMONT CINEMA 
polythene dust-proof cover and a protective Sead R ADDRESS—2 DOOR + dances HONE : 
wallet. From your record dealer 3/-. - C. GOODWIN Ltd. WOOD GREEN, N22 BOWES Y rn 
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"NSINGTON CHURCH STREET LONDON wW.8 PHONE: BAYSWATER 8212 
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Acoustical Manufacturing Co. Ltd. 


Appleby RE Ltd. 

Armstrong Wireless & Television Co. Ltd. 
Assimil, E.M.I. 
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Gramophone 
Gramophone Shop 
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Internationa! Collectors’ Agency Ltd. 


Jason Motors Ltd, 


Keith Prowse & Co. Ltd. 


Deane, Christopher (Records) Ltd. Largs of Holborn 


Decca Record Co. Ltd., The 
Donegall Enterprises Ltd. 
Drawda Hall Bookshop, The 
Duode Sound Reproducers 


Lewis Radio 


McCreery, M. 
E.A.P. (Tape Recorders) Ltd. Mail Order Supply Co. 
Electric Audio Reproducers Ltd. 
Elwin, Henry Ltd. 
E.M.G. Handmade Gramophone. Ltd. Modern Electrics Ltd. 


Musicraft Supplies 


Franell Laboratories Ltd. 


Purlong, A. T., & Sons Northern Radio Services 


L.H.F. Acoustical Equipment Co 
Long-Playing Record Library 


EY NS a ca chao Keue 
Minnesota Mining and Manufacturing Co. Ltd. .. 


Nixa Record Ltd. ........... 


Sugden, A. R., & Co. (Engineers) Ltd. 
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OEE Ons wee 23, 25 Wharfedale Wireless Works Ltd 


Whiteley Electrical Co. Ltd. 











STIFF CARDBOARD 
RECORD COVERS 
OF 


QUALITY AND FINISH 


ALL SIZES 
VARIOUS COLOURS 
PLAIN OR PRINTED 


SEND FOR DETAILS 
TO THE MANUFACTURERS 


HENRY ELWIN LTD. 
PLUMPTRE STREET 
NOTTINGHAM (Dept. M.I.) 


@raee Tasos Mane 


WA7 LILES Gramorrione RECORD COVERS, ALBUMS, CASES, Ete 


SUPPLIED TO THE TRADE FOR OVER THIRTY YEARS 








THE COLLECTORS’ SHOP | 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. — 
20 Newport Court, W.C.2. Phone : GER 8589 


A FAIR ALLOWANCE ON YOUR 78s IN FINE CON- © 
DITION — CASH OR PART-EXCHANGE FOR 
PERFECT LPs. 


RARE VOCALS AND CURRENT VOCALS, OLD MUSIC — 


HALL RECORDS PURCHASED AT GOOD PRICES. PLEASE — 


SEND DETAILS AND LISTS TO US AND WE WILL MAKE. 
YOU AN OFFER. 


Open daily 11-6 p.m. Closed all day THURSDAY 








I2 thberg POSTAL SERVICE 


ALL RECORDS 
PARTICULARS AND ORDER FORM FROM : 
MILLERS MUSICAL, CAMBRIDGE, ENGLAND 











HAVE YOU ANY DIFFICULTY 
in obtaining your Lp Records? 


WE CAN DISPATCH, WITHIN 24 HOURS, 45 or 33} R.P.M. RECORDS 
POSTAGE FREE IN GUARANTEED CONDITION 


BENSTED’S ‘ Zune wia 7° 
Telephone : Ealing 0379 











ORDER FORM 


THe GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. . | 
I enclose my subscription for £1 (or 22s. including Index) — 
for one year, post free. (Subscription to U.S.A. and Canada $3.50) 





Copies of “The Gremeshent” are , obtainable from Newsagents | 
and Railway Bookstalls throughout the country. a 





Printed by Gibbs & Bamforth Ltd., St. Albans, and Published by the 


Gramophone Publications Ltd., 49 Ebrington Road 


1¢ Pro " 
, Kenton, Middlesex. i: Worden wort 
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(CITY SALE & EXCHANGE LTD 
WE OFFER FROM STOCK 


LEAK T.L.10 and Point One Pre-amplifier 27 ‘gns. 
R.D. Junior Amplifier with Senior Mark Ill Control Unit... £29. 0.0 
ACOUSTICAL Quad II Amplifier and Pre-amplifier £42. 0.0 
R.C.A. Orthophonic Amplifier and Control Unit £41. 0.0 
LOWTHER L.L. 10 Amplifier and Mark II Master Control Unit £49. 0.0 


GRAMPIAN M.A.5 Based on Mullard Circuit with Universal 
Control Unit 


ARMSTRONG A.10 Mark Il a and Control Unit ... 
DYNATRON A.L.F. 10 Amplifier and Control Unit... 
JASON MW/FM Tuner Unit with A.F.C. 

PYE HFT II!1 FM/AM Tuner ... £30. 9.0 
CHAPMAN F.M. 81 Mark II F.M. Tuner £22. 1.0 
JASON Auto Change 3 Station Pre Set F.M. Unit with A.F.C. £19.16.2 





THE HIGH FIDELITY 
SPECIALISTS 





SECONDHAND UNITS 


R.C.A. Orthophonic Amplifier 
and Control Unit £32.10.60 


E.A.R. Mullard 5.10 Amplifier as 
new £15. 0.0 


TRIPLETONE 
Amplifier 


Push Pull 


£12. 0.0 


SOUND SALES A-Z Junior with 


£21.10.0 | Kmoplifier Control Unit £18. 0.0 


£32. 0.0 
£37.17.6 
£28.13.6 


SOUND SALES A-Z FM Unit 
—perfect £14. 0.0 


LEAK A.M. Tuner with variable 
selectivity 6-24 Kc’s £15. 0.0 


LOWTHER D.T.4 7 Vaive, 3 
Wave Band A.M. Tuner £15. 0.0 
of 








PART EXCHANGE IS OUR SPECIALITY 


93-94 FLEET STREET, LONDON, E.C.4 


EASY PAYMENT TERMS ARRANGED 
Phone: FLEet Street 9391-2 














= A new de-luxe tweeter unit with 


frequency response from 4000 


For safe and easy handling 
of all records. Prevents 
fingerprints, scratches and 
accidental damage. Leaves 
no marks and does not 





c/s to the upper limit of 
audibility. The low frequencies 
are capacitor blocked and a 
preset level control is incorpora- 
ted in the design. 


RGA Sound Services (Plymouth) 


Tetray === 


Ltd., 6 Conway Gardens, 


touch music lines. Enfield. Middx. 


Operated quickly and 
conveniently with one 
hand. Precision made, 
chromium plated and 
fitted with internal 


As used already by 
leading broadcast- 
ing and_ record 
companies and 
thousands of pri- 
vate collectors 
throughout the 
world. Price 18/6, 
from your dealer, 
or 


CLAROVOX 


PRODUCTS FE? 


465.Walsgrave Rd. 
COVENTRY 





cr) c oT or ic 
PATENT APPLIED FOR 
. 
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